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THE name of Harvey Lonsdale Elmes, connected as it is with 
a building which is the principal architectural glory of Liver 
pool, and one of the greatest triumphs of art in modern 
times, must always be regarded with a lively interest by the 
inhabitants of Liverpool, and merits that a fuller, juster, and 
far more eloquent record than I am able to give of his career, 
talents, and character, should be preserved in the archives of 
the Historic Society. But having complied with a request 
made at a recent meeting of the Society, that I should read a 
paper on the subject, I shall this evening endeavour to fulfil 
the promise.

Dr. Johnson's definition of genius, that it means great 
general powers accidentally directed to the sedulous cultiva 
tion of any pursuit whatever, scarcely applies to the case of 
Elmes. No lucky incident, similar to that which occurred in 
the instance of Benjamin West, the painter who being set, 
when a boy of nine years of age, to watch his infant sister in 
the cradle, on seeing it smile in its sleep was impelled by an 
irresistible impulse to try and sketch its features, and so began 
that career which brought him from the back settlements of 
America, and placed him in the presidential chair, as the 
successor of Sir Joshua Reynolds, of the Royal Academy  
awakened the architectural taste and genius of Elmes, and



impelled him, in the face of adverse circumstances and innu 
merable difficulties, to the study and practice of architecture. 
He was trained and directed in the way he should go; his path 
was easy and his road was straight. He studied his profes 
sion in the office of his father, an architect and author, whose 
"Dictionary of the Fine Arts," published more than forty 
years since, though in some measure superseded by later 
publications, is still often referred to, and whose life of tbe 
architectural patriarch, Sir C. Wren, will always be read with 
interest, pleasure, and instruction. He survived his son for 
many years, and passed a considerable period of the latter 
part of his life in comparative affluence, and in the enjoyment 
of a widely extended professional reputation as surveyor to 
the port of London. Though the bias of young Elmes' taste 
and the bent of his mind was decidedly towards the classic 
and Italian styles of architecture, he had not, I believe, 
enjoyed the pleasure and advantage of visiting either Rome or 
Greece; and it is remarkable that Sir Christopher Wren, 
though his dome of St. Paul's far excels in beauty the domes 
of either the Pantheon or St. Peter's, had no opportunity, by 
personal inspection, of studying the beauties or avoiding the 
defects of either, and Elmes, though he designed a building 
exceeding in magnitude and rivalling in classical beauty the 
temple of Minerva, never ascended the Acropolis at Athens, or 
contemplated the splendour of the Roman Coliseum. But, 
great as are the advantages of foreign travel, yet so numerous 
are the publications, so accurate the measurement, so full and 
correct the delineations both of the general proportions and 
the minutest details of all the celebrated buildings of anti 
quity, that/ac similes of most of them might be executed by 
any architect without stirring from the country of his birth, 
or even the town in which he was born. The actual effect of 
these buildings, as they exist and have their being, and how 
far their beauties are augmented by an advantageous or

,
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diminished by an unfavourable site and position, personal 
examination and inspection alone can show; and it is possible, 
if these two eminent artists had travelled abroad, their works, 
great as they are, would have attained still nearer to the 
standard of perfection.

About the year 1830, it was determined to [erect, by public 
subscription, a large hall for the performances of sacred 
music, which had formerly taken place at St. Peter's Church, 
at the triennial musical festivals. Plans were advertised for, 
and after a severe competition the prize was awarded to Mr. 
Harvey Lonsdale Elmes, who had just entered upon his pro 
fession in London. In 1838 the first stone was laid, on the 
Queen's coronation day, by the mayor, Wm. Eathbone, Esq., 
attended by the Corporation. The assizes for the southern 
division of the county having been transferred to Liverpool, 
it was determined by the Council to erect suitable assize 
courts for the purpose, and a competition of architects for the 
plans took place, and Mr. Elmes was again successful.

Difficulties having subsequently arisen in carrying out the 
scheme for the Musical Hall, the whole arrangements devolved 
on the Corporation, who employed Mr. Elmes to prepare 
designs embodying the objects of both plans. The result 
was the design for the present building, which, however, sus 
tained considerable modifications in the course of its erection.

Of his own views and wishes, with respect to the carrying 
out of the building, and the difficulties and opposition he had 
to encounter and surmount, some extracts of his correspond 
ence with Mr. Kawlinson give a lively picture. Mr. Rawlinson 
was intimately and most confidentially connected with him; 
his assistance did much to promote and enhance the success 
of Mr. Elmes, and his sympathy to alleviate the cares and 
anxieties caused by his failing health. He acted as his 
executor, and proved himself to be a constant, anxious, and 
efficient friend to his widow and orphan.
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Mr. Eawlinson says of him : 

" Mr. Elmes was not great by accident; he studied unceasingly and 
" earnestly. The compasses he chiefly used were his eyes, and every 
" line was considered with reference to adjoining lines, and to the whole. 
" His mouldings are Greek in character, but they are essentially his. 
" own nevertheless. In appearance Mr. Elmes was gentlemanly and 
" refined: as a jockey would say, ' showed breeding.' He was of middle 
" stature, light complexion, fair hair, and bluish-grey eyes. In mixed 
" company and before strangers he was silent, quiet, and observing, 
" but with those he loved or respected he was cheerful, talkative, and 
" pleasant. Enthusiastically fond of good music, Mozart, Beethoven, 
" and Mendelssohn were his great favourites, and he could not bear 
" that one note should be misplaced. Architecture and music he loved 
" most; painting and sculpture came in for a secondary share of notice.

" Although Mr. Elmes was retiring, he was neither shy nor diffident. 
" He could speak, and to the point, either to individuals or to com- 
"mittees, and was ever ready and prompt with the requisite information 
" or explanation. He could also defend or advocate with clearness, 
" force, and ability. All good men loved him, and with bad men he had 
" as little as possible to do. If his character could bo known, as his 
" great work can be seen, it would be more admired by all those capable 
" of appreciating true greatness.

"B. B."

We preface our selection with a letter addressed to Mr. 
Elmes by Mr. Rawlinson, as reference is made to it in that 
which follows: 

" April 2nd, 1844.
" Being in Liverpool more or less every week, you are frequently in 

" my thoughts, as I see your genius at work raising that temple-like 
" structure to pleasure the ' merchant princes;' whilst you, Aladdin-like, 
" are afar off, rubbing the magic lamp. How truly do the powers of 
" the mind equal, nay, even surpass the most sublime fictions of Eastern 
" story. The fervid thoughts of the poet's fancy, once penned, never 
" die; the magic touch of the painter's brush is immortal; the melody 
" of the musician is eternal; and the creations of the architect stand 
" fast for the admiration of millions yet unborn. For man to accomplish 
" never-dying works is worth the enduring all the disappointments and
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" envy and sorrow he is heir to; working in season and out of season, 
"to accomplish with diligence the great end of existence; hearing in 
" mind how short his time; living in love and charity with all man- 
" kind ; striving after perfection as the only means to satisfy his 
"immortal spirit. Man, the little, the great, the divine! how 
" poor, yet how rich! how weak, yet how strong! A sudden hlast 
" of the elements destroys him, hut the creations of his intellect set 
" them at defiance; his material form vanishes from the earth, but the 
"eternal mind, God-like, with firmness grapples time. Who does not 
"recognize the great soul of Handel in his heart-thrilling choruses, new 
" ' for ever and ever ?' or the mighty spirit of Sebastian Bach, in his 
" temple-shaking fugues ? or the comprehensive mind of Wren, in the 
" massive grandeur of St. Paul's? All men cannot attain to this high 
" distinction in the eyes of their fellow-mortals, but all will be awarded 
" according to the use or abuse of the talents entrusted to them.

" The train of thought has been brought to my mind by contemplat- 
" ing the completion of your majestic building, destined to arrest the 
" admiring gaze of countless thousands. In this respect architects have 
" the advantage over professors of every other art or science; and this 
" the ancients knew and studied, hence the majestic, awe-inspiring ruins 
" of the faded empires, Egypt, Greece, and Rome the learned, the 
" refined, the mighty ! Oblivion shadows their once teeming myriads, 
" the magician priesthood, the cunning schoolmen, the imperial 
"conquerors. From our visible senses all have passed; but the ruins 
" of their architecture are enduring amidst surrounding desolation, 
" standing like huge skeletons, creating wonder through all time, 
" attracting the aspiring student from every civilized part of the globe, 
" and becoming an eternal alphabet to every modern nation. Such is 
" the exalted power of architecture !

"R. R."

ELMES TO EAWLINSON.
" LoNnoti, April 30th, 1844.

" My time, as you may suppose, while at Liverpool, is completely 
" occupied ; and, as [ am still without any competent assistant in my 
" office, my duties are more arduous and mechanical than is either 
" pleasant or desirable. The strain of poetical feeling in which you 
" have clothed your complimentary allusion to the great work I have 
" the happiness to superintend at Liverpool, has tended for a while to
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" sharpen the edge of my enthusiasm for our art, which was already 
" beginning to grow dull, with endeavours to cut through the grovelling, 
" money-making, selfish ideas of nine-tenths of the community and I 
"was beginning to believe that the regions of poetry and imagination, 
" although they may be regions of bliss, yet they were by uo means 
" dwelling-places for those who have their daily bread to seek. Yet I 
" should be ungrateful were I to forget that an occasional visit into 
" those realms constitutes the greatest gratification of my life. It has 
" not unfrequently occurred to me, that I should like to know with what 
" feelings those who are unaccustomed to the technicalities of the pro- 
" fession observe the progress of a large building. I fear in too many 
" instances it is merely looked upon as a pile of stones, in its most 
" mechanical sense, and there are few who, like yourself, can perceive 
" the operation of a directing mind, and yet there are few who are 
" insensible to beauty or deformity; and, as you observe, architecture is 
" peculiar in being exposed to public gaze so much more than any other 
" art or science, it is surprising that so little attention is paid to it, and 
" so little value attached to the labours of those who study so important 
" an art. When, however, the public become better informed upon the 
" leading principles of the art, we may hope for better things.

" How frequently do I observe the great and true end and aim of art 
" entirely lost sight of, in the discussion of some insignificant detail or 
" quaint antiquarianism. Bold and original conceptions never can find 
" favour while so much stress is laid upon precedent. I say, let archi- 
" tects study Nature, but let no man expect to form a new style or 
" school that must be the work of successive generations; but let each 
" add his mite towards it, and this country may yet rival her continental 
" neighbours in producing original aod beautiful works, equally adapted 
" to climate, materials, and habits of the people. Yet, strictly speaking, 
" architecture is not an imitative art, and has no type in nature; and, 
" therefore, it may be urged, why study nature ? I know your opinions 
" upon this too well to occupy your time with an answer. As you are 
" frequently in Liverpool, I can tell you no news concerning that place. 
"You will doubtless have heard that the committee have determined to 
" introduce polished Aberdeen granite for the interior columns support- 
" ing the great vault, upon which, by the by, I shall be very happy to 
" hear from you, relative to your thoughts thereon, which you men- 
" tioned to me when I saw you. You may imagine that scarcely a day 
" passes without my thoughts being fixed in that direction, and, as yet, 
" I have uo fear of ultimately accomplishing it. I am having some
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" diagrams prepared, which show the relative proportions of the arch 
" and its abutments, which I should like you to see.

"H. L. ELMES."

ELMES TO RAWLINSON.

" 11, GORDON STREET, Dec. llth, 1844.
" My friend, Mr. Cockerel!, is about commencing a new bank in 

" Manchester, a branch bank of the Bank of England; and I have 
" been endeavouring to persuade him to use our stone from Darly Dale. 
" I hear from Heathcote that he can lay it down in Manchester at 
" Is. 7d. per foot, if you should require any of it. I am very desirous 
" of knowing more of Manchester, and I hope during the next summer 
" that I shall be able to spend a few days with you there.

" With respect to your observations on the Exhibition, I wish yon 
" would try your hand at architecture, and stir up a little spark of 
" feeling for it; although in a domestic sense it must yield the palm to 
" painting, at least where carried beyond mere utility, yet the pleasurable 
" sensations, indescribable almost, produced by a well-proportioned and 
" symmetrically-arranged room, to go no further, are worthy of appre- 
" ciation. Architecture as a noble science and beautiful art, in the 
" highest sense of those terms, at present exists unfortunately only in 
" ruins, or in history, or imagination; but utility, and utility alone, 
" will ever save it from utter oblivion, and in all ages it must be 
" acknowledged as indispensable to human existence. These observa- 
" tions cannot apply to paintings, or to sculpture, not that I would part 
"with our handmaidens, but only claim an equal rank and equal 
" consideration. Consider, too, the effect produced by painting and 
" sculpture as auxiliaries to architecture; the Qrst by rendering the 
" massive wall rich with varied colours, and indicating space beyond, 
" so delightful to anticipate; thus charming the eye, while the noble 
" subject may interest and instruct the mind. The latter, devoid of 
" colour, yet pre-eminent in form, the material harmonizing with the 
"architecture in massive durability; while the gracefully flowing 
" drapery, the marked expressive countenance, and the apparent 
" capability of motion, all contrast with the greater severity of the 
" architectural framework. Were this feeling general, alas for gilt 
" frames, and watch-boxes for statues.

" The predicted fall of my vaulted ceiling, made by the ' great
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"authority" in Liverpool, I find has not heen confined to that town; 
" it has been reported in London to have been abandoned.

" Notwithstanding these idle reports, I am proceeding steadily in my 
" purpose, and, with due care and attention, I entertain very little doubt 
" of ultimate success. I shall, however, like to have a little talk with 
" you upon it when we meet.

" H. L. E."

ELMES TO RAWLINSON.
"LONDON, Dec. 25th, 1845.

" Tour last eloquent and imaginative letter was really startling, and 
" quite aroused me from the dry, dull, every-day way of thinking, that 
" common-place but bread-and-butter-getting business is driving me to.

" My capitals for the columns inside must he bronze; the cove 
" being of granite prevents the introduction of marble. They will 
" require plenty of brass, and so shall I when I ask for the money for 
" them, I think. I am happy to say that I entertain no doubt but that 
" the pediment will be adorned with one of the richest compositions in 
" sculpture ever executed in this country.

" I am not afraid of a single brick in thickness at the crown of my 
" great arch ; but I am very anxious, if I can, to introduce hollow 
" tile-work, although, if I understand you correctly, not exactly what 
" you mean. As the work proceeds, I am obliged to take up each part 
" separately ; and that will shortly have its turn, when I should like to 
" have a little talk with you ahout it, and must manage to come over to 
"Manchester to see you. I hope you were pleased with the effect of 
" the granite columns.

" H. L. E."

The following letter is particularly interesting, as con 
veying Mr. Elmes's own idea as to the internal arrangement 
when finished. It has not been followed out: 

"LONDON, Nov. 30th, 1846.
" Procrastination, they say, is the thief of time. That it is the thief 

" of men's good intentions I verily believe, for it has robbed me of three 
" or four really good ones every day since the 3rd instant, the date, I 
" am ashamed to say, of your last letter. I am glad you seem to like 
" my granite shafts. I would rather have them in their present integrity
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" and honesty, capless though they be, than the most gorgeous scag- 
" liola with real cement capitals that were ever designed. I hope 
"when you 'contemplated the finished structure' that there was no 
"organ at the end, but that you stood on the judges' platform in one 
" court, your eye glancing along the ranges of ruddy columns on either 
" side, in all richness and strong colour of a foreground ; then reposing 
" for an instant on the lofty arched opening communicating with the 
" hall, whose broad and richly coffered soffite throws a shadow upon the 
"grey columns beneath, and forms the middle distance, it pierces the 
" atmosphere of the great hall, passes the corresponding opening into 
" the other court, without distinguishing a particle of detail from the 
"great distance, and finally rests upon the judges' throne in the other 
" court. Such, my dear friend, is a faint expression of what I hope and 
" trust some day we may see together. I have no doubt it is altogether 
"below the standard which your imagination has led you to expect; 
"but, believe me, no thought nor labour on my part shall be spared to 
" make it worthy the admiration of all good men. To please all would 
"be out of the question. I am in great doubt as to the material for my 
" capitals; statuary would be a ruinous cost! What think you of iron ? 
" and if so, what process will preserve it from decomposition, without 
" paint or periodical applications of that kind ?

" I am much obliged for your sketches of hollow tiles; they would 
" be admirable, and delight Dr. Reid beyond measure, as nearly the 
"whole of the ceiling might be porous. But what can I do with such 
" a contractor for brickwork as I have to do with, who puts every 
" difficulty that ingenuity can devise in my way, instead of assisting to 
" carry out the work properly ?

" H. L. E."

ELMES TO BAWLINSON.
"VBNTNOB, ISLE OF WIGHT,

"June 24th, 1847.
"Anxiety and over exertion have at last made such an inroad upon 

" my constitution, that about a month since I was obliged to leave 
" London at a few days' notice, for the purpose of obtaining a little 
" repose for the present; and I believe 1 shall be compelled to winter 
"abroad. The difficulty of arranging matters, so that business shall 
" not stand still during a seven or eight months' absence, you may 
" easily imagine; and I assure you it contributes in no small degree to

B
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" increase my anxiety. I am happy to say, however, that I have met 
" with the kindest sympathy from all my employers at Liverpool, who 
" all urge upon me the necessity of following the advice I have received, 
"and making health a primary consideration. It is possihle I may go 
" to the Island of Madeira, or to Jamaica, I am not sure which. I 
" originally proposed visiting Italy, hut I have been advised against it, 
" as my enthusiasm for art would induce me possibly to neglect my 
" health, by over-exerting myself amongst the innumerable wonders of 
" the ' Eternal City.1

" Your kind letter of (I will not say what date), which had been so 
" long lying before me at home, I gladly mado my companion here, 
" thinking to have so much leisure that I should be sure to answer it. 
" But instead of finding repose I have been completely overwhelmed 
" with correspondence, which has so fatigued me that, until this day, I 
" have not had an opportunity of taking pen in hand to your service. 
" As you say very truly, time has recorded serious charges against us 
" both since we met; but as you also say, and I agree with you, that 
" they are ' false' and ' envious;' the wound they give at the time leaves 
" no soar behind. Our friend got nothing by his move, for the question 
" was not whether the alterations ought or ought not to have been 
" made; but whether, having been made, they were executed in as 
" sound and workmanlike a manner as the circumstances of the case 
" allowed.

" I read your flattering and enthusiastic sentences with amazement, 
" and regret that I am unable to reply to them with the warmth and 
" energy they deserve; nevertheless, the sentiments they convey are 
" entirely congenial to my own ideas.

"You may possibly have heard that I have obtained the Lunatic 
" Asylum at West Derby (for that division of the county) to build, and 
" that my plans have been highly approved of by Her Majesty's Com- 
" missioners in Lunacy. I am also to do the Parish Offices at Liverpool 
" when they can decide upon a plan, which they have been about 
" eighteen mouths in doing, and kept me all that time pretty closely at 
" work with suggestions, alterations, and new committees (who undid 
"all their predecessors had accomplished), correspondence, &c., and 
" about eleven different plans.

" Mr. H. Earle's and Mr. Hornby's houses I think you knew of some 
" time since. I am also building a little house for the Mayor, at New 
" Brighton.

" H. L. E."
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Soon after this letter, it became necessary for him to leave 
England, and Mr. Rawlinson, at his urgent request, consented 
to act as his deputy during his absence, Mr. Cockerell having 
consented to attend to all matters of architectural detail.

" KINGSTON, JAMAICA, Oct. 22nd, 1847.
" Our departure from Southampton was*] a most miserable day, thick

" Scotch mist falling, which compelled upwards of 40 or 50 passengers
" to stow themselves in the cabin of the small steamer which was to
" take us to the ' Avon.' This place was about 14 feet square, and as
" they kept us there upwards of an hour before starting, you may
" imagine the state of the atmosphere, and the misery we were in. The
"extreme fatigue I had undergone would have compelled me, under
" any circumstances, to keep my bed for a day or two, and by so doing
" I entirely escaped anything like sea-sickness. The officers on board
" admitted that the first four or five days we had an unusually rough
" passage; during the rest of the voyage it was occasionally rough, but
" nothing in comparison to the Bay of Biscay. However high the
" glories of the sea may be extolled, and who as a patriot would not
" extol them with a view to maintain our glorious independence ? yet
" give me, personally, terra firma. I was told T should derive great
" benefit from the constant exercise,' without fatigue," which the motion
" of the vessel would give. I suffered fatigue, however, to a great
" degree ; and, as we approached the tropics, the heat of the cabins, the
" tremulous motion produced by the engine, the entire absence of any
" comfortable seat on deck, although we had between 70 and 80 pas-
" sengers, rendered the whole of the voyage, with very few exceptions,
" irksome and tedious, and I assure you I was heartily glad to get on
" shore. Mrs. E. being laid up on our arrival, you may imagine I have
" not spent my first week on shore very agreeably. I cannot say much
" for our companions on board ; a great many foreigners, one or two
" agreeable Germans, but the rest sad-looking ruffians, chiefly Spaniards.
" Our captain was exceedingly kind and attentive to us, and all the
" officers were very pleasant nice fellows, which rendered it less uncom-
" fortable than it otherwise would have been. We first touched at
" Madeira, a most striking mountain rising abruptly from the sea. I
" did not go on shore, being too unwell, but from what I heard and saw
" I should not like it for a residence. Our next land was Barbadoes,
" after a fortnight's voyage without sight of land, with a beautifully
" smooth sea, the thermometer at 80 degrees, with a good awning over
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" us; but we sighed in vain for the usual trade winds, and had none 
" but slight breezes against us. About 24 hours brought us to Grenada, 
" a remarkable and picturesque island, but with such innumerable un- 
" dulations, that the vast number of valleys, I think, must render it damp 
" and uncomfortable as a residence.

" I am inclined to hope strongly that the climate will agree with me, 
" though in this close town I find the heat in our sitting-room, with 
" every window open, 86 degrees, to be rather enervating.

" H. L. ELMES."

This pleasing anticipation, however, was not destined to be 
fulfilled; he died on Friday, the 26th of November, 1847, in 
the 37th year of his age, and England lost a worthy son.

Many instances have occurred of men of genius dying pre 
maturely, and the fact that the age of 36 has proved fatal to 

.at least four men of undoubted genius Raphael, Bums, 
^^ Byron, and Elrnes has led to a general impression that 

7 ardent devotion to intellectual pursuits, and the cultivation 
of the higher faculties of the mind, are unfavourable to 
longevity. But this is not the case, and architects, artists, 
men of science, and even poets, have a longer tenure of exist 
ence than the average of mankind. This is remarkably the 

Icase with regard to those long-suffering, much-enduring, and 
t\ /> . (/ 0 often scantily remunerated professors of the noble science of 
|' YV/VT architecture. Of the eight architects whose biographies are 

written by Allan Cunningham, the average duration of life was 
J. 73 years, which is 23^-years longer than the'average duration 

- i ' of existence. The great mortality that prevails among infants 
/ 5 \ sf ma^es 'he average length of life not much more than 30 years, 
fr ij^- but taking the duration of life of those who have passed 

.. through the perils of infancy, and have attained the age of 
I twenty, I find, by a reference to Inwood's tables, that they 

live, on the average, 29^ years beyond that period, making 49J- 
years the term of existence for the generality of mankind; 
but Bishop Williamp of Wykham, Lord Chancellor of Eng 
land under King Edward III, and who also enjoyed the



higher honour of being architect of Winchester Cathedral, 
attained the age of 80. Inigo Jones lived beyond that age, 
and Sir Christopher Wren, one of the greatest of architects, 
and physically one of the smallest of mankind, lived to be 
upwards of 90. Sir Robert Smirke, the architect of the Post- 
Office, London, died recently in his 94th year.

A most judicious critic and able architect, speaking of 
St. George's Hall, says 

" In regard to its situation, the building has been fortunate. 
"It occupies the most central position in the town, fronting 
" some of the most important thoroughfares, and surrounded 
" by an area sufficiently extensive to exhibit its proportions 
"to the best advantage. The immediate contiguity to the 
" Railway Station, which discharges its passengers directly 
" opposite to the principal front, contributes not a little to 
" the celebrity and fame of the building the general effect

on a traveller just emerged from the darkness of the 
" tunnel being strongly, almost dramatically, picturesque. 
" Another advantage it possesses is that of size, absolute 
" bulk being a powerful element in the production of grand 
" and noble impressions. In this respect the building before 
" us stands almost, if not quite, pre-eminent amongst the 
" secular structures in the country. Our magnificent cathe- 
" drols derive their beauty from sources and associations of 
" an entirely different nature. Such palatial edifices as 
" Somerset House, or the British Museum, are rather clusters 
" of buildings, surrounding open courts, which the eye cannot 
" comprehend from any single point of view; so that there 
" are few buildings in the country, forming a solid mass 
" under one roof, which surpasses it in dimensions.

" The plan of the building is simple in its arrangements, 
" and is soon described. The centre is occupied by the Great 
" Hall, attached to which at each end, and opening therefrom,
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" are the Assize Courts; the hall filling the place of West- 
" minster Hall to the London Courts of Justice, or the ' Salle 
" des pas perdus' to the French Courts. A corridor encircles 
" the hall and courts, communicating on the east side with 
" the external portico, and having on the west side of the 
" hall a range of subordinate apartments. The south end is 
" terminated by a vestibule opening to the southern portico. 
" The north end terminates in a semicircle, within which is a 
" spacious loggia or entrance, above which on the upper story 
" is placed the small concert hall. The corridors are repeated 
" on the upper floor, from which access is gained to the 
" galleries of the great hall, and to a range of apartments 
" over those described above. The grand jury room is 
" situated over the southern vestibule. These details, with 
" the various staircases of communication, comprise the whole 
" arrangement of the building above ground. It would be 
" quite out of place to describe the labyrinth of passages and 
" vaults in the lower regions, comprising the warming and 
" ventilating apparatus, the steam-engine for working the 
" organ bellows, the kitchens and cooking ranges, the 
" prisoners' cells, &c.

" Returning once more to the exterior, let us contemplate 
" the building in its south-eastern aspect.

" The first thing that strikes us is the clear indication 
" afforded by the external elevation of the internal distribu- 
" tion. The large central mass rising above the surrounding 
" roofs clearly marks a spacious and lofty apartment within. 
" This feature imparts massive boldness and dignity to the 
" entire composition, and, by its extent of plain surface, gives 
" that degree of breadth and repose which is essential in 
" every great work of art.

" Some central feature is necessary in every large building 
" to give unity of effect, and to concentrate the attention. 
" This is often accomplished by a dome or cupola, but the
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" result is too frequently that of dwarfing the sub-structure, 
" and rohhing it of its just proportions. In the present case 
" this has happily heen avoided. The central mass, in its 
" plainness and horizontally, forms a sufficient counterpoise 
" to the richness of decoration helow and to the vertical lines 
" of the columns, without any painful predominance. It may 
" he mentioned, also, that another important element of 
" beauty that of graduation is developed from the cornice 
" upward, by the receding lines of the attic, forming an 
" intermediate step between the main order and the crowning 
" mass. The east portico, with its sixteen columns and its 
" lofty flight of steps, forms a promenade worthy of Greece 
" in her palmiest days. The open galleries on each side 
" with their square pilasters partially filled up below, are 
" novel in design and effective in the result. Of the southern 
" portico we shall have occasion to speak hereafter.

" It has been objected to the exterior, that each of the four 
"sides is dissimilar, thus marring the symmetry essential to 
" every classic structure. This objection, when carefully con- 
" sidered, does not appear to have much weight. Since the 
" eye can only command two sides at once, if each side be 
" symmetrical in itself, and not discordant with those which 
" may be seen in conjunction, the sense of harmony is fully 
" satisfied. The west front carries out more fully the appli- 
" cation of square detached pilasters or columns, the effect of 
" which is hardly satisfactory, their clumsy massiveness when 
" seen in perspective being anything but pleasing. Exception 
" has been taken to the curved lines of the northern end as 
" being out of keeping with the other parts of the design, 
" hut, as it appears to us, without sufficient cause. If an 
" excrescence, it is a graceful and elegant one, and needs no 
" apology for being where it is.

" The exterior of the building generally, bears unmistake- 
" able marks of genius in its conception. Roman in the style
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" and order selected, the refinement of its details is suggestive 
" of the noblest period of Grecian art. On the whole the 
" result may be pronounced one of the most successful efforts 
" of modern timea.

" We will now proceed to make a few remarks on the 
" architecture of the interior, and regret that the same meed 
" of praise cannot here he awarded. The arrangement of the 
"plan is in the last degree objectionable. A large hall, of 
" the imposing dimensions of the one under consideration, 
"should be approached through a noble vestibule. The 
"principal entrance should be at the end, that the fullest 
"perspective effect maybe obtained, and that the first impres- 
" sions may be of the most striking character. In the present 
"instance all experience of this nature has been entirely 
"ignored. From the lofty grandeur of the eastern portico 
"we enter by what appears externally a door of imposing 
"proportions, but which is in reality a huge sham. We find 
"ourselves in a low, narrow, and dark corridor, crossing 
"which we immediately enter the great hall on one of its 
" sides. The ffisthetic effect is extremely bad, and the prac- 
" tical inconvenience is so great that it is impossible to use 
"the eastern entrances on any public occasion. The southern 
" access is still worse. The external portico is only approach- 
" able by a small portion of one end. We have here before us 
" a still greater sham than on the eastern side. An immense 
" door, with elegant architectural decorations, promises to 
" open upon an equally imposing interior ; but alas ! the 
" only moveable portion of the door is a low-browed wicket, 
" which gives access to a moderate-sized vestibule, the ceiling 
" of which is about half the height of the doorway the 'dim 
" 'religious light' serving little more than to make darkness 
" visible. From this the visitor has to grope his way, right 
" or left, through a series of dark, narrow, and tortuous 
" passages, till he finds himself entering the hall by the same
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" doors as those above described, or corresponding ones on 
" the western side. The southern entrance is thus for all 
" public purposes utterly useless, and is accordingly never so 
" employed. Under these circumstances, the only available 
" access is by the north end, which is the one commonly used 
" on public occasions. The vestibule itself is spacious and 
" handsome, though somewhat deficient in height, but the 
" external doorways are narrow and mean. In this magnifi- 
" cent building, erected for all time, regardless of cost, to this 
" complexion are we come at last,  that with two of the finest 
" porticos and quasi entrances in the kingdom, our only 
" available means of access for the public is by three door- 
" ways on the basement floor, no larger than a common house 
" door, without a particle of shelter. The great hall in itself 
" is worthy of the external design, in grandeur of conception 
" and beauty of detail. The material, in its rich costliness, 
" contributes much towards heightening the effect. The 
" polished red granite columns the marble and alabaster 
" balustrades the bronze gates the encaustic tiled floors  
" combine, with the richly decorated vault, to produce a 
" splendour of effect which enhances the greatness of its 
" architectural proportions. Much of the interior design is 
"from the pencil of Professor Cockerell, B.A., to whom the 
" completion of the building was entrusted after the lamented 
" death of the architect.

" The two assize courts are rooms about 60 feet square, 
" well adapted for their purposes in point of arrangement. 
" Unfortunately their acoustic properties have proved in- 
" curably defective, after many attempts to remedy them. 
" The same may be said of the great hall, where probably the 
" defect was unavoidable from the nature of the construction.

" The small concert hall on the upper floor is quite a gem 
" in its arrangement and decorations. The plan is semi- 
" circular, with a light gallery round. The taste displayed in
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" this apartment reflects the highest credit on Mr. Cockerel], 
" from whose designs it was completed. Its acoustic proper- 
" ties are remarkably good.

" Before concluding, allusion may be made to the vault 
" over the great hall, executed in brick, with a span of 80 
" feet. It is a daring piece of construction, and has succeeded 
" admirably.

" We here close our remarks on this building, which, with 
"some defects of plan, is the architectural glory of Liverpool, 
" and one of the greatest triumphs of art in modern times."

The difficulties and the defects here touched upon appear 
to me to be inseparable from the style of architecture that 
was determined on. Vitruvius says, that the three chief 
excellencies of a building should be strength, beauty, and 
convenience; and though nothing can surpass the strength 
or excel the beauty of St. George's Hall, yet nothing can 
be more unsuitable for the conveniences and requirements 
of the present ago than the style of architecture which 
was absolutely required for a heathen temple. The ex 
teriors, indeed, were surpassingly beautiful, but the interior 
was merely a dnrk receptacle for the worship of the statue of 
an idol. The adoption of this style of architecture, which, 
carried out in its so-called purity, entirely forbids the intro 
duction of windows, or fenestration as it is technically 
termed, imposed restraints and difficulties which even the 
genius of Elmes struggled with in vain. He was obliged to 
give way, and the consequence is, that though three fronts of 
St. George's Hall are without windows, he was obliged to 
introduce them in the western front, sacrificing thereby the 
unity of the design, or otherwise the magnificent Hall, and 
all the various offices in connection with the assize courts 
would have been in total darkness. But, though no style 
presents greater difficulties to the architect than the strictly
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modern existence, either public or domestic, perhaps no archi 
tect ever struggled with them more energetically or more suc 
cessfully than the subject of this memoir.

My personal reminiscences of Air. Elmes are but few and 
slight, and, except for the last accidental interview that I had 
 with him, would be scarcely worth recording. Mr. Elmes 
frequently called at the Town Hall, to arrange incidental 
matters that arose between himself and the then Corporation 
Surveyor, Mr. Franklin, the architect of Dr. Raffles' Chapel, 
and under whom I was then the principal architectural 
draughtsman. The Council had directed their Surveyor to 
make designs for building the Police Offices, since erected in 
Dale Street, on the former site of Islington Market, and where 
now stands the Wellington Column. One feature of the 
designs I recollect well, having drawn them out, under Mr. 
Franklin's directions, with my own hand, was a magnificent 
circular portico at the west end of the building, which Mr. 
Elmes, in a conversation I had with him when we were look 
ing over the plans together, objected to, on the ground that, 
as the northern end' of St. George's Hall had a circular por 
tico attached, and would be seen in immediate juxtaposition 
with the proposed circular portico of the police courts, there 
would be too much uniformity of design, and that one portico 
would clash with and injure the effect of the other. But the 
intention of erecting the Police Offices on that site was ulti 
mately abandoned. I left the Town Hall, and entered into 
business as a contractor, and saw nothing of Mr. Elmes for a 
long time, till I met him accidentally at the Athenseum. 
This was a short time previous to his departure for Jamaica, 
and he was in a very low state of physical and mental depres 
sion. He complained bitterly of the opposition he had had 
to encounter in the objections of influential men, who called 
themselves practical, to the construction of the great vaulted
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roof of the hall, of which they predicted the failure; and the 
iron of this opposition seemed to have sunk into his soul. 
The arched roof, however, notwithstanding strenuous opposi 
tion and sinister predictions, has heen executed, and gives 
now, after the trial of above 20 years, not the slightest 
symptom of giving way, and may now be considered as safe, 
except from the shock of earthquakes, or the destructive fire 
(which Heaven avert) of modern artillery. The interview 
gave me the deepest pain, for Death seemed to have set his 
stamp on his attenuated features, and I parted from him with 
melancholy forebodings, which were but too soon realized. 
The well-known lines of Byron on the death of Kirke White 
are especially applicable to Elmes: 

" Oh ! what a noble heart was here undone, 
When Science self-destroyed her favourite son ; 
Yes, she too much indulged the fond pursuit, 
She sowed the seed, but Death has reaped the fruit; 
'Twas thine own genius gave the fatal blow, 
And help'd to plant the wound that laid thee low. 
So the struck eagle, stretch'd upon the plain, 
No more through rolling clouds to soar again, 
Viewed his own feather in the fatal dart, 
And winged the shaft that quiver'd in his heart. 
Keen were his pangs, but keener far to feel 
He nursed the pinion that impell'd the steel; 
And the same plumage that had warm'd his nest, 
Drank the last life-drop of his bleeding breast."


