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I. INTRODUCTION.

THE use of metal in connection with leather is very ancient; 
and it is a combination which promises to endure as long as 
the human species. A primitive people first used the raw 
hide ; sometimes with the wool or fur inside, as in the 
garments of many of the" Russian peasantry, and sometimes 
with it outside, as in the ancient Highland hrogue, or in the 
calf-skin waistcoat which one sees occasionally upon a farm 
labourer. In America, buffalo robes are still common for 
winter wear ; and until recently, the native inhabitants of 
Tasmania and New Holland prepared very elegant robes, by 
sewing together the skins of opossums. These are now 
rarely procurable, having in general given place to the 
English blanket. Coats of skins formed the garments of our 
first parents ;* and ancient Grecian sculptures, referring to 
the heroic ages, show us persons similarly habited; that is 
to say quite naked, except with the skin of a large quadruped 
fastened round the body. We can the more readily believe that 
such representations were correct, when we know that 120 years 
have not passed since many of the Gaelic people wore but 
one article of dress, the plaid. Fastened in plaits round the 
waist, the lower extremity formed a sort of petticoat, while

I * Gen. iii, 21.
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the upper portion enveloped the shoulders, the arms, and 
occasionally the head; hut on any emergency it was wholly 
thrown aside, and its owner plied his task untrammelled hy 
clothing of any kind whatever.*

Upon this arrangement, the use of leather, properly so 
called, was a marked advance; and it is a stage of improvement 
which the lowest order of savages have not reached. The 
first idea was that of protection or defence ; and the simple 
material suggested easy advances. Thus the leathern huckler 
was studded, or covered with thin plates of metal; and the 
leathern armour generally was strengthened hy rings, or scales, 
or small plates of metal. The generation has scarcely passed 
away, whose junior members saw the studded huckler in actual 
use in our own island; and the history of defensive armour in 
England, since the Conquest, shows several combinations of 
leather and metal. From the Bayeux Tapestry we learn that 
plain leather constituted the defensive armour of many of the

 To this fact Colonel Clelland alludes sarcastically, in describing the 
" Highland Host" of 1678 : 

They need not strip them when they whip them, 
Nor loose their doublet when they're hanged. 

Also, in the old ballad of the Battle of tlie Brig of Dee, we read  
, The Highlanders are pretty men

For target and claymore ; 
But yet they are but naked men 

To face the cannon's roar.

At Killiecrankie in 1689, and at Sheriffmuir in 1715, the Highlanders 
threw away their only garment, and fought stark naked ; and they pursued 
difficult work in the same condition, as in making the great roads and canals of 
the North. The inventor of the kilt was an English military tailor, called 
Parkinsou, about 1727, and the first man who wore it was an Englishman and a 
quaker, named Hawlinson, the agent of a Liverpool company. The aged chief 
tain of Glengarry was the first Highlander who ever wore it ; but the High 
landers generally objected to it, till the battle of Fontenoy in 1745 had given it 
respectability. In 1743, Sempill's Highland regiment mutinied and escaped from 
London as far as Northamptonshire, in five night marches the objection being 
that " you dress your soldiers as you dress your women." Pinkerton's Essay in 
the Ulster Journal of Archeology, vi. 316; qu. Stuart, Bart, Sir John Sin 
clair, MacCulloc ,&c.
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combatants; after which mascled armour, and rings or scales 
sewed on, preceded " chain mail" which was used without 
any such hase, and the still more modern plate armour. In 
the ancient romances, these pieces of metal were sometimes 
called "mails." Thus in the Three Early English Metrical 
Romances, edited by Dr. Robson for the Camden Society, 
from a manuscript in the collection of J. Ireland Blackhurne, 
Esq., several of them are represented as cut from the armour 
of Syr Gauan at a single stroke : 

Syxti mayles and moe,
The sijurd squappes in toe,
His canel-bone allsoe,

And cleuit his schild clene.

The brass of Sir Roger de Trumpington, 1287, exhibits an 
interesting variety. A row of overlapping rings sewn on the 
leather, leans in one direction, and the next row in another 
direction ; so that a sword stroke in any direction was met by 
several of these alternate rows of rings.

These facts, however, are mentioned only as incidental and 
introductory, though perhaps included in the general title. 
The object of the present paper is to show the frequent use 
of more minute metallic objects, some of which have been to 
a great extent overlooked, or treated with a degree of atten 
tion scarcely proportionate to their importance. Among the 
objects discovered on the sea coast of Cheshire, near the 
village of Hoylake, during a period of forty-five years, are 
large numbers of small metallic objects, which it is clear were 
extensively used by the persons whose existence they indicate; 
and it was in the course of comparing them with the pictorial 
and other representations of past generations that these 
remarks were suggested. The objects themselves are shown 
on the adjoining plates, originally engraved to illustrate the 
full and formal account of these Cheshire antiquities; and, 
for the sake of simplicity, the order adopted in the plates is 
followed here.
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II. BUCKLES WITH ATTACHMENTS.

It is unnecessary to say anything of the early use of 
buckles or of their extensive use ; for it is sufficiently obvious 
that in Anglo Saxon and more recent times, they answered to 
a large extent the purpose which is now served by buttons. 
The silver buckles which adorned the' shoes of our grandsires 
have disappeared ; the more common use of trowsers has also 
removed them from the knees. The employment of elastic 
bands has superseded them as adaptations in the width of the 
waistcoat; they are rarely used on the cravat or stock; and 
perhaps the only buckle that could be found in the dress of 
a modern gentleman, is that which he wears unconsciously in 
his hat-band, or possibly there may be one on each of his 
braces. The ancient trade of Pluscularius or buckle-maker 
has therefore disappeared, or has become merged in the more 
general manufacture of hardware ; and the more frequent use 
of machinery, as well as the tendency to localise productions 
of a certain kind, has withdrawn from our view that which 
was formerly a prominent and interesting department of the 
arts.

The material consisted of metal of all kinds, gold and silver 
being employed rarely, and only by the rich. It appears, from 
the apocryphal books of Scripture, that buckles of the former 
material were used as symbols of honour ; a buckle of gold 
having been sent by King Alexander to Jonathan, " as the use 
" is to be given to such as are of the King's blood."* Also 
" he gave him leave to drink in gold, and to be clothed in 
" purple and to wear a golden buckle."f Those which are 
found on the Cheshire shore are nearly all of brass or bronze, 
the largest being about two and a half inches in width. In 
general, however, they are smaller, few exceeding in size that 
of No. 4, in Plate IV. Buckles of copper and latten are

* 1 Maccab. x. 89. 11 Maceab. si. 58.
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alluded to by several of the older English writers, and, 
occasionally, as in this collection, they were of lead. Those 
of iron are usually larger and stronger, and evidently adapted 
for a coarser kind of work.

The forms of buckles in modern times are very varied, yet 
they follow certain well known types, being adapted almost 
exclusively for use, and scarcely at all for ornament. Besides, 
except in private life, modern custom tends to uniformity, so 
that we speak of the dress of a soldier as his "uniform"; and 
even in the harnessing of horses, whether for pleasure or for 
the purposes of industry, economy and order compel a certain 
amount of uniformity. This was not the case when almost 
every citizen was a soldier; and when his own dress and the 
equipments of his horse were regulated in a great degree by 
taste or convenience. The modes of fastening in any one age 
must have been very varied; and through several succeeding 
ones must have presented great variety. Accordingly, we find 
that of about 349 buckles or fragments of buckles in the 
present collection, scarcely two are coincident in form; at all 
events, there are not fewer than from ninety to a hundred 
distinct varieties, but it is impossible to say what proportion 
these constituted of all the forms in actual use.

A few examples may 
suffice to show the 
forms which they some 
times assumed. The 
circular buckle was 
common, with a double
indentation in the rim l> \ j\\f f 
to admit of the move- mf ^V /- f 
ment of the tongue 
upon it. This is shown 
in the adjoining illus 
tration representing a \, From Kingston Down.
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Arms of Case.

large brass buckle in the Faussett 
collection. Such objects are oc 
casionally called fibulae, and were 
probably used in connection with 
cloth rather than leather; but 
the fibula and buckle are some 
times so similar in appearance, 
and were in many instances so 
closely allied in their use, that 
either name is appropriate On 
the arms of Case, of Bed Hazels 
and Thingwall Hall in Lancashire,

they are described as buckles 
and figured as in the mar 
gin; while the mode of at 
taching the acus or tongue 
is seen in the enlarged 
example annexed.

3. Circular Buckle and 
Tongue.

The following examples in brass, from Gilton Town, Kent, 
show other forms, with differing degrees of oval.

From Gilton Town.
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The rectangular huckle, which, like 
the others, is given of the actual size, 
is of iron ; hut in the ancient graves, 
comparatively few have heen found of 
that material, especially so small.

6. Iron Buckle,

The form of one on the hrass of Eichard 
Kniveton, in Muggington Church, Derby 
shire, is very peculiar, and is unlike that 
of any in the Cheshire collection. The 
huckle and tongue appear to he of one piece, 
with an opening in the rim, at the point of 
the acus, apparently for the insertion of the 
material of a soft belt. 7. Richard Kniveton, 

Muggington, Derby.

In our own times, the ordinary mode of attaching a buckle 
to its strap, is by passing the leather round the hinder bar, 
and sewing it upon itself. The part, therefore, upon which 
the greatest strain comes is at the doubling of the leather, 
and this is where it usually gives way; though there may he 
a mechanical advantage in leather working upon metal instead 
of metal upon metal. But, at various periods of our history, 
a contrary plan was pursued. The huckle was compound in its 
structure; a plate of metal passing round the hinder bar, hut 
leaving room for the acus or tongue, and receiving the strap 
between its two extremities. The whole was then made fast 
by means of rivets, passing through the two folds of metal and 
one of leather. These were usually from two to five in num 
ber ; but not unfrequently a single one sufficed. This metallic 
strap is frequently called a " shank," but it is here denominated 
an " attachment."
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8. Buckle with Shank 
from Sibertswold.

Figure 8 represents a buckle of this 
kind with a shank or attachment pierced 
and ornamented. It is of the larger 
kind, such as usually decorated the 
dresses of men ; and its material is brass. 
The buckle and shank appear to be of 
one continuous piece. The next ex 
ample is also elaborately ornamented ;
 with a small semi-circular buckle which 
again appears to be of the same piece
 with the attachment. Figure 10 is from
Chessell in the Isle of Wight, and con 

tains upon its shank two ornaments, 
bearing a rude resemblance to the soles 
of shoes. From the frequent occurrence 
of small metallic plates of the same size 
and shape, with rivet holes, it has been 
supposed that these plates were riveted 
to the belt, as uniform ornaments. In 
this case, the attachment is a separate 
piece of doubled metal. The buckle re 
presented in number 11 is very peculiar, 
as the buckle itself is of iron, but the 
tongue and attachment are of brass. 

In the Anglo Saxon graves of Kent
9. I)o. from 

Barfrieton Down.

and other parts of the south 
of England, such buckles 
are very numerous ; as may 
be seen in the illustrations 
appended to any of the 
interesting volumes which 
treat of such discoveries. 
They are also found in

10. From Cheseell, Isle of Wight.
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wl 31
France, in Switzerland, in Germany, 
and probably elsewhere, so that their 
use appears to have been general. At

11. Buckle of two metals, " °
Guton Town. the same time, we find them on ancient 

pictures and monumental effigies, showing the precise mode 
in which they were employed. The Tnvmpington brass 
exhibits a beautiful example of the attachment, in the 
guige which supports the shield; and the sword-belt of 
Fitz Ealph in Pebmarsh Church, Essex, has a large metallic 
attachment at the buckle, moving on it but distinct from it. 

Occasionally the metallic shank was fastened to metal, as 
on a breast-plate and back piece; in 
which case a strap with holes at both 
ends, but without any metal, served to 
connect them. The accompanying 
buckle, which is beautifully orna 
mented, appears to have been employed 
in this way. It is from the collection 
of Mr. L. Jewitt. 

Description of Plate IV. The first four examples show the 
method of fastening by attachments. They are all of brass. 
No. 1 still contains the five rivets by which it was originally 
fastened; it is coarse and strong. No. 2 exhibits more elegance; 
as in the former case, the tongue falls on a runner, and the shank 
or attachment is decorated with faint dotted lines. No. 3 ap 
pears to have had but one rivet. No. 4 is peculiar in its con 
struction. The attachment or shank instead of being double, 
had a square border of metal which fell upon the leather, the 
rivets passing through the four corners. A fifth rivet passed 
through the centre. Nos. 11, 12 and 16 are portions of 
shanks or attachments, one side of the metal only remaining. 
They also are all of brass. No. 11 is rudely ornamented with a 
St. Andrew's cross stamped from within, and there are places for 
four rivets. No. 12 slightly resembles the "horse-head" pattern,

12. Shank supposed to be 
attached to metal.
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and is curiously 
ornamented. A 
more perfect ex 
ample of the horse 
head pattern may 
be seen in No. 1 
of the annexed 
cut. No. 3, which 
is also of brass, 
has an ornamented

13. Bookies from Kingston Down. buckle, a single

shank, and two rivet holes. The projections in No. I 
are studs, such as have perished in other examples; and 
the cloth of the belt adhered, when it was found, to the under 
side of the attachment. No. 16 in the plate is ornamented 
with a dotted border, and indented lines forming spaces like 
equi-angular triangles. No. 10 probably represents a similar 
portion of an attachment, the projections for the tongue having 
been broken off. It is ornamented at its upper end, with a sort 
of herring-bone pattern. In some instances, the buckle and 
shank are in one solid piece, like those represented in cuts 
8 and 9, and the latter appears to have been laid down upon 
the strap and rivetted to it ; or else inserted between two 
folds of leather. Nos. 5 and 6, from their ornamental char 
acter, must have been laid upon the strap; but No. 8 which 
is thinner and plainer, was probably inserted between folds of 
leather. A curious kind of shank, of the same piece with the 
buckle, is exhibited in figures 7 and 9, which are forked at the 
end; and the tags or pendants of straps were occasionally 
forked in like manner. It has been observed that, as a general 
rule, the pendant, the buckle, and the ornamental stud on the 
leather, harmonized in character ; and the three are figured by 
the Abbe Cochet, exhibiting uniformity in design; but the 
rule was not without exceptions. Nos. 13, 14 and 15 are
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buckles of lead, the shank in each case heing of a piece with 
the buckle, and forming a sort of case into which the leather 
was inserted. It could not have withstood a heavy strain.

III. DOUBLE BUCKLES.
These constitute only another variety ; and their character 

may he seen from the first six examples on Plate V. No. 1 
is large and strong, though elegant in form ; and, as in 
numerous other cases, the outer rim is stronger than the cross 
bar on which the acus worked. It is of a twisted or rope 
pattern; and may possibly have served as a species of clasp. 
No. 2 is a fragment, hut when perfect it has been very 
elegant, with floreated extremities at the cross-bar, and at 
the sides of the knob on which the acus falls. No. 3 is 
crown-shaped, with shoulders on the cross-bar to retain the 
acus in its place; but it is not a double buckle in the ordinary 
sense of the term, as the two sides are not symmetrical. The 
end of the strap passed through the upper opening, and was 
pierced by the acus ; after which it would be passed through 
the lower opening, and lie under the end of the strap which 
was attached to the buckle. No. 4 is not merely a double 
buckle, but one with a shank ; and like all the others in that 
row, it is narrower at the position of the cross-bar than either 
above or below. It bears a rude resemblance to the figure 8, 
and is almost identical in form with that which appears on 
the plain belt of Thomas do Greye, 1562, given among the 
Norfolk brasses. In that case, however, the buckle has two 
prongs. No. 5 is a further example of a double buckle with an 
attachment ; and it is not unlikely that No. 2 may have had 
one also. But, in this case the leather strap appears to have 
been much narrower than the buckle, if we may judge from the 
attachment, while in No. 4 it was broader. No. 6 is an irregu 
lar ellipse; the cross-bar remains, but the acus is gone. No. 7, 
like No. 3, is a double buckle in appearance only. The acus 
fell only on one side, and the lower opening admitted of the
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insertion of the opposite end of the leather. There are two 
flanges raised up ; and the acus in the shape of a T or St. 
Anthony's cross, plays within these. No. 8 is not a buckle, 
but a sort of connecting link between the huckle and the 
clasp. One end of the leather was inserted in the narrow 
rectangular space, and made fast round the bar, which is 
broken in the original. The remaining space was open for 
the insertion of a metallic attachment on the other end of the
strap.

IV. HASPS.

The fifteen objects which are designated briefly by the 
general term " Hasps," consist of four distinct classes ; and a 
few words respecting each will be sufficient to make their 
respective qualities known.

Description of Plate V.   (1.) The three which are indicated 
by the numbers 9, 10, and 11, all possess shanks or attach 
ments; so that they admit of being fastened to cloth or leather. 
It is obvious that they were intended for light work, as they 
are incapable of sustaining^ great strain ; but any of them 
would serve admirably for the suspension of a light object 
round the neck, say the bugle- horn, dagger, or wood knife.

Their characteristic is, however, that each has a 
sort of lid, hinged round the front bar, and drop 
ping down so as nearly to cover the whole space 
of the clasp. No. 10 appears to be decorated with 
a little point ; and the lid in No. 1 1 is thicker than 
in the others, and consists of two rolls. A some 
what similar example was found a few years ago, 
during the repairs in the Temple Church. It was 
procured in or near a tomb ; and it is represented 
in Mr. Bichardson's work on the Temple Church, 
in which the ancient coffins, &c., are delineated. It 
^11 fte observed that the little lid is hinged on°

the upper side in this case, instead of on the lower

. Hasp from
the Temple

Church.
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side, as in the examples given in Plate V. It is supposed 
that fastenings of this kind required to he undone rapidly, 
and that the knot of a cord, or a thickened portion of a strap, 
passed up and kept the lid closed, merely by the weight 
resting on it. The knot could be passed through when 
the lid was raised, but not otherwise. In one of the plates 
not given here, there is an attempt to show the way in which 
it was probably used.

(2.) Nos. 12 and 21 are brass or bronze hasps with shanks 
or attachments; Nos. 13, 14, 19, 23, are lead ones with 
similar appendages. These are the only leaden objects de 
lineated on this plate. None of the six appears to have been 
qualified to bear a severe strain ; for lead is a yielding 
material, and except in the case of 21, none of them had more 
than a single rivet. The four that are of lead, and No. 21 
are each cast in a single piece; in No. 12, the shank revolves 
on the hinder bar of the clasp. All the lead ones and one of 
the brass ones, are very broad and strong at the point or front 
bar ; and two of the lead ones, 14 and 19, exhibit a slight 
attempt at ornamentation. On the shank of No. 12 is an 
arrow ; and on that of 21, there is a sort of double curve.

(3.) Nos. 15, 16, 17, and 18 are hasps but without shanks; 
and all of them exhibit the characteristic just noticed, i.e., 
great breadth and strength at the extremity or front bar. 
In the four examples, this metallic protuberance assumes four 
different forms. In the first (15), it is plain with pannelled 
spaces, which have an intermediate space as if for the tongue 
of a buckle; in the second (16), it assumes a somewhat more 
elaborate ornamentation ; in the third (17), we have something 
like a cat's head; and in the fourth (18), with some partial 
piercing there is a little triangular open work.

(4.) Nos. 20 and 22 constitute a class of themselves; and 
both afford facilities for being attached to leather. No, 20 
has two rivet-holes, and appears,to have been ornamented
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with fifteen small circles each having a central dot, the whole 
rudely resembling a peacock's tail. One or two of these, which 
symmetry would require to be present, appear to have been 
obliterated. The hook may have been used to take hold of 
a hasp ; or to be inserted in cloth for the purpose of sus 
taining it. The other hook, 22, affords space for the insertion 
of leather; and its point is more fully developed, showing 
sufficient strength to work on metal, or in a hole of leather or 
cloth. Instead of the ornamentation by circles, it presents us 
with a circular space having a wreathed band at its outer 
margin, and a sort of double rose in the centre. If we allow 
this fact to have its usual significance, the object must be 
assumed to be more modern than the commencement of the 
reign of Henry VIII.

V. TAGS oa PENDANTS.
In modern times, a strap usually terminates in its own 

leather, which is supposed to he sufficiently substantial; 
though the belts of some of our Volunteers exhibit a return 
to the pendant or tag. This was a piece of metal which 
sometimes lay on the upper side of the leather, at the end of 
the strap, fastened by one or more rivets ; but more frequently 
it was double, and the leather was inserted between its folds. 
Among the Cheshire antiquities many of these objects occur; 
so many that they suggest the belief that very few straps were 
without them ; and they are also of frequent occurrence in the 
mediaeval graves of almost every country in Europe.

The accompanying illustration shows a plain 
tag of an early date, and will serve to give an 
idea of their general character. It is from Mr. 
Jewitt's collection. The simple pendant, merely 
seeming to give weight and consistency to the 
strap, may be seen on the brass of Thomas 
Statham, in Morley Church, Derbyshire, of 
the date 1470, and that of Eoger Bothe, u Ptalntag 
in Sawley, 1478. In both these it appears
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ribbed down the centre. The one on the sword hilt of

16. Thus. Statham, Morley Church, 1470. 17. Roger Bothe, Sawley Chnroh, 1478.

John D'Aubernon, 1277, appears to be plain, with the exception 
of a knob at its extremity. In the Trumpington brass, 1287, 
we notice a degree of harmony or uniformity between the shank 
of the buckle and the pendant on the guige of the shield; 
and the same may be said of the metal on the guige of 
D'Aubernon. In some cases, which it is unnecessary to notice 
in detail, the two resembled each other, but were not identical 
in pattern ; and in some the tag or pendant merely bordered 
the leather, its two extremities not being 
connected by an intermediate straight line. 
One on the brass of Eichard Kniveton, 
illustrates both peculiarities. In the 
Special Exhibition of Works of Art at 
the South Kensington Museum, 1862, 
 were two terminations of belts of the 13th 
century, both the property of John Webb, 
Esq. One represents the Annunciation 
in high relief, under a canopy, and another,

° * J 18. Biohard Kniveton,
the Adoration of the Magi.* Mnggington, i«o.

Occasionally the pendant was very large, so that it could 
only be passed through a long buckle diagonally ; and some-

* Catalogue, p. 13.
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times it was so large that it could not be passed at all, and it 
must have been necessary to throw the circuit of the belt over 
the head and under the arms. In the ordinary representations 
of the Garter, the pendant is so broad and floreated that it 
could not pass through the buckle in connection with which 
it is represented; but painters and engravers do not think of 
this, or perhaps do not understand that this is necessary in 
the original. Formerly, either the pendant was narrowed to 
the exact width of the strap, as in a beautiful example of the 
14th century, in the British Museum ;* or the buckle was 
much wider than the strap, as in the garter of Sir Thomas 
Bullen, the father-in-law of King Henry VHI.f

In the annexed example, there are metal tassels attached to 
the pendant ; but as these evidently moved over each other, 
the whole could have been passed through the buckle without 
difficulty.

19. Roger Bothe, Sawley Church, 1467.

Buckles and pendants of silver, in precisely equal numbers, 
are mentioned in the expenses of the wardrobe of Edward III, 
showing that the two went together, the one being regarded
as almost equally necessary with the other.

xx 
Ixij loucles\ de arg! Ixij pendantes de arg!; ccciiij.xij

XX

pendantes\\ arg^ ccciiij.xij loucles argf

* Archseologi», xxxi, 141. + On his monumental brass in Hever, Kent. 
J Archseologia, xxxi; 33. || Ibid, p. 55.
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What the pendant was to the strap, the aglet or tag was to 
the cord or lace. Hence we find frequent mention of these ; 
and indeed small pieces of metal in general were called aglets. 
The term survives in Yorkshire and Cumberland* as a pro 
vincial word, and probably in other districts also. It 
originally denoted the pointt merely, though Pynson, quoted 
by Mr. Way, properly remarks that the term was sometimes 
applied to the whole lace. Hence, in all probability, the 
term " eilet-hole" or " oilet-hole," that is the aglet hole or 
opening for the lace ; though, from similarity of form, it has 
been derived from the French words for needle and a little 
eye.t

lx agulettz de cupro ||[here the tags only.]
xx

ciiii.xij aguletti de serico cum punctis arg!§ [here the laces.}

Description of Plate VI. The pendants figured here are 
all of brass or bronze, except 14, 21 and 23, which are of lead. 
Figs. 1 and 5 correspond generally, but their ornamentation is 
different. Each has a sort of rude head at top, the rivet 
holes serving for eyes. Fig. 2 is remarkable on account of 
the fretwork decoration which it exhibits, and also on account

* Hunter's Hallanishire Glossary; Dickinson'a Words and Phrases of 

Cumberland.

+ "Agglot, or an aglet to lace wyth alle, acus, aculus" Promptorium Parau- 

lonam. " Ayglet of a lace or point./er-." Palsyr. " The tag of a lace or of the points 

" formerly used in dress." Halliwell. Sometimes it is " Yiglet, the metalled end 
" of a boot lace." Dickinson.

J " Holes not larger than would be made by the puncture of a needle; (!) 
" perhaps a corruption of the French word for needle." Hunter. " CEilet of <eil, 

" F. an Eye." Bailey.

II Archffiolog. xxxi, 39. § Ib. p. 55.
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of the plain square at one end.* Fig. 3 appears to have been 
attached with two rivets, the points being upward ; and fig. 4 
is divided into three parts by lines nearly parallel. It also 
appears to have been lettered. On figs. 6 and 7 there is 
an intersection of wavy lines; and the latter is terminated 
by a very ugly knob. Pig. 8 narrows down to a series of 
seven rings, and is terminated by an acorn-shaped point. 
Fig. 9, which generally resembles 12 and 16, contains a 
portion of the leather between the metal plates. Figs. 10, 
13, 15 and 17, explain themselves sufficiently. Figs. 14, 
21 and 23 are of lead; and the first of these may possibly 
have been a buckle shank. It contains the words ION BON. 
Fig. 18 is a fragment, the precise use of which it is difficult 
to determine ; and 19 is a plain example of a common type. 
Fig. 11 is in some respects the most remarkable of all; as, 
in addition to the two rivet holes at the top, for attachment 
to the strap, it contains twelve other perforations, apparently 
made without order. It is clear, however, that they exist in 
jpairs, as if for hooking on to points or to the prongs of a 
buckle. After two sets of wider holes comes a third of closer 
ones. The cut No. 26 given hereafter, shows the pendant 
of a lady's belt pierced with single holes. Fig, 20, which 
is not very interesting in form, appears to bear some relation 
to fig. 11. Fig. 22, though obviously the termination of a 
strap, had a special purpose to serve. It is a portion of a 
belt hasp ; with the letter H? in open work, and IHC 
(apparently) inscribed.

* It has been ingeniously suggested by Mr. French, of Bolton, that many of 
the early crosses in Britain were made of wicker-work, no doubt filled with sand, 
or some such substance, to give them solidity ; and he has had several beautiful 
ones constructed in illustration of this theory. If the idea be correct, it supplies 
a reason for the interlaced patterns in imitation of basket-work, which we after 
wards find on stone crosses ; and the same style of ornamentation was applied to 
minute objects. In like manner, Sir James Hall, Bart., traced many of the forms 
of Gothic architecture to the imitations of wicker-work, of which the earliest 
 Christian Churches in this country were constructed.
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Under the head of Buckles, has 
been noticed the class with forked 
extremity, and the same pecu 
liarity existed in pendants. One, 
supposed to he a fork, was found 
byFaussett in a grave at Osengal 
and another at Gilton. But the 
annexed beautiful example, from 
the valuable collection of Mr. 
Eoach Smith, shows the purpose 
which the object served, and the 
forked pendant is here given with 
and without its metal casing. 
Fig. I shows the tag in its com 
plete state, and Fig. 2 the forked 
portion only. This example was 
found in London.

20. Forked Pendant, actual size; 
found in London.

VI.  STRAP ORNAMENTS.

The commonest kind of strap ornaments consisted of 
studs, which were usually of yellow metal; and sometimes 
the nail portion which penetrated the leather was of iron, the 
head being of brass or some other alloy of copper. These are 
alluded to, perhaps in sufficient detail, under the general head 
of belts or girdles, in the subordinate section respecting orna 
mentation. So also are certain leather ornaments of a more 
general kind, which were most commonly used on straps. 
But there is a more minute and special kind, whose general 
character is indicated in Plate VII, for which a few words of 
explanation are necessary. These divide themselves into 
several sets; e.g. (1) the longer bars, (2) the smaller pieces 
like sections of a split reed or quill, (3) those protuberant in
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the middle, (4) those toss shaped, (5) those shell shaped, 
(6) ornamented plates, (7) enamelled pieces, (8) rude animal 
forms, and (9) miscellaneous.

Description of Plate VII. (1.) Pig. 1 is one of the hars 
 which crossed the Knightly belt at intervals ; between which 
there may have been placed studs or little plates of metal, 
or a rosette surrounding the hole for the tongue of the 
buckle. One of nearly the same size, but not exceeding 
this in beauty of form, is engraved in' Skelton's 
volumes, Plate XIV, A.D. 1360 ; but it is thick 
in the middle, with a circular perforation, and 
narrows to the rivet holes at the ends. Fig. 11 
appears to be of the same general character, but 
unusually plain; it is flattened at the ends, in 
order to give sufficient space for the rivets. It 
appears to be in imitation of the handle of a shield, 
an example of which is here engraved to admit of   _

1 ° 21. Handle of
the comparison of forms. a shield.

(2.) The small pieces of metal like 2, 3, 4, 5, 6, 7 and 10, 
are found in large numbers, sometimes with portions of leather 
adhering. In many instances, as in 2 and 4, the rivets still 
remain ; and from the uniformity of the objects, it is clear that 
they were used in sets. In the present instance, however, 
forms differing as widely as possible have been selected 
designedly. They are different in length, In breadth, and in 
ornamentation. Some like No. 4 may have reached across a 
narrow strap, while others may have decorated only its 
median line ; some may have been placed close side by side, 
and others at intervals more or less wide. They are all 
convex above and concave below ; and they appear to have 
been whole throughout, such openings as those in 3 or 4 
being attributable to wear and tear. Figs. 17 and 18 serve to 
indicate the mode of their use, and how objects like 12 and 
13 might be applied. They also show how the pendant and
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buckle-shank the latter often as a separate plate appeared 
when in use.

(3.) Figs. 8 and 9 show an enlargement in the middle; 
and these were evidently placed at intervals either across or 
longitudinally. The former presents a circular orifice, but 
that may be only by the  wearing away of the protuberance, 
as in the case of bosses on book covers, the section of any 
spheroid whether egg shaped or onion shaped, being circular, 
if made across its axis.

(4.) In figs. 12 and 13, the principal part is the protube 
rance, the rivet holes being small in comparison. Both are 
ornamented, but in different ways ; and it is easy to see that 
they might have been employed on various parts of the equip 
ment, and with great effect.

(5.) Figs. 14, 15, 16, represent a sort of semi-studs, of 
shell like pattern. The lower side of each is shown, and it 
appears that each was attached by a single rivet. In No. 16 
it still remains, including a small portion of the leather, and 
a thin plate of metal outside of that, which was " gripped" by 
the head of the rivet.

(6.) The two narrow plates, figs. 19 and 20, appear to 
have been used for decoration; the latter certainly at the end 
of a strap. It has been suggested that it 
was the shank of a buckle ; but it was more 
probably part of a hasp, the hole being a 
rivet hole, as it seems ill adapted for the 
tongue of a buckle. The other does not 
appear to have served any such purpose; 
but it is difficult to speak with certainty, 
as it is broken off at one of the rivet holes. 
The annexed object, the precise use of which 
is unknown, was probably a leather ornament 
of a similar kind. Fig. 19 is covered with a crank-like 
pattern between two marginal lines; fig. 20 has two similar

22.
Supposed leather 

ornament.
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marginal lines unequally distant from the edges; with some 
simple tooling near their extremities, and a rhombus or 
lozenge divided into four equal and similar ones, by parallel 
lines bisecting the sides.

(7.) Figs. 21 and 22 are enamelled, and show the colours 
with which they were originally embellished. They have, 
however, served different purposes, as the former is merely a 
strap ornament, and the latter an attachment to a buckle. 
The former represents a dragon-like animal with a trefoil 
tail, seeking what it may devour; the latter contains a fox 
apparently, in the attitude which heralds call passant re- 
guardant.

(8.) Fig. 25 contains a more graceful animal, and probably 
the metal served only for a strap-ornament. Fig. 24, stamped 
out of the metal, possesses the quality of not being the 
likeness of any known creature; but evidently it was designed 
to be suggestive. The eye hole served for one rivet, the 
other was where the hinder legs are broken off.

(9.) Fig. 23 constitutes a class by itself. It may possibly 
have served the purpose of a pierced tag like fig. 2 plate VI; 
or it may have been merely a leather ornament of a some 
what rustic pattern. It has been placed here on the latter 
supposition.

VII. BELTS OR GIEDLES.

1. Introduction. in the days when men fought with 
sword and spear, and when their valorous deeds were not 
concealed from their fellows by wreaths of gunpowder smoke, 
they were unusually fond of military display. The defensive 
armour afforded wide scope for this, in the helmet, the breast 
plate, the shield, the greaves, and various minor pieces ; but 
even when armour had been partially laid aside, one object 
still remained. This was the belt or girdle. It gave an 
imposing appearance to the man of good figure, or who 
desired display; it defended the soldier in a vital part; and
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even to the citizen or franklin it was indispensahle in the 
girding and fastening of his garments. From the earliest 
times, therefore, we read of the girdle; and the earliest military 
accounts, hoth in poetry and prose, represent it as very elegant.

2. Material. We are to assume that the material was 
generally leather or skin, except when it consisted of some 
strong textile fabric. It therefore admitted of decoration hy 
embroidery ; and, by the better class of people, this was 
pursued as a domestic occupation. In the last chapter of the 
Book of Proverbs, we have a picture of domestic life among 
the Hebrews, and we find the virtuous woman, or good wife, 
not only superintending the spinning and the weaving in her 
household, but providing girdles for sale.* When embroidered 
with gold or silver threads, they had no doubt the appearance 
of the gold belts worn at present by officers in the army, or 
the silver ones common among our county forces of militia 
and volunteers. Hence, gold and silver belts are currently 
spoken of. Some are said to be of beaten gold ; and, no doubt, 
they were covered, as we have seen, with portions of metal.

It may suffice to notice a few of the allusions to material. 
The girdle was worn both by men and women, and the sexes 
seem to have vied with each other in their efforts after costliness 
and beauty. In the monumental brasses of the 15th century, 
for example, we find ladies' girdles, like that in Clippesby 
church, Norfolk, which is very massive and highly wrought, 
evidently metallic, slung loosely about the waist, and with a 
long heavy pendent end. The girdles of ladies appear to have 
consisted frequently of links of metal,t gold or silver, with 
decorations intermediate. Sometimes they took the form of 
chains, and occasionally they consisted of elegant twisted 
cords, jewelled at intervals, with pendants at the extremities.

» She maketti fine linen and selleth it, and delivereth girdles to the 
merchant. xxxi. 94.

t Fairholt's Costume in England, 1846, p. 507.
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There is a lady's girdle, five feet long, of ahout the date 1460, 
in the possession of Octavius Morgan, Esq. It is thus 
described: 

" A lady's girdle or baldric, of crimson and gold brocade velvet, with rosettes 
of goldsmith's work enriched with enamel. The buckle and the pendant of 
silver gilt, chased with foliage in relief, and inlaid with niello -plaques and with 
armorial bearings, the escutcheon on. the pendant being that of the family 
Malatesta of Bimini and Cresena."*

An old poet describes a lady with a splendid girdle of beaten 
gold, embellished with rubies and emeralds " about her middle 
"small;" and the Scottish ballad of Johnnie Armstrong, 
represents a gold embroidered girdle as among the rich objects 
which he displayed.

John wore a girdle about his middle,
Embroidered ower wi' burning gold, 

Bespangled wi' the same metal,
Maist beautiful was to behold.

Chaucer also describes a priest, with
Change of clothing every day,

"With golden girdles great and small ; 
As boist'rous as is bear at bay,

All such falsehed mote nedis fal.

In the old ballad of Young Bondwell, Dame Essels is thus 
spoken of 

She dressed hersel' in robes o' green,
Her maids in robes so fair; 

Wi' gowden girdles round their middles
Sae costly, rich and rare.

No doubt, there may have been a little poetic exaggeration; 
and also, in the Apocalypse there is a meaning in the 
metaphor, the seven angels " having their breasts girded 
with golden girdles."t In the Visions of St. Patrick's 
Purgatory, written in the beginning of the fifteenth century, 
the writer represents many of the rich and gay as suffering 
torment, and among them " men with gay girdles of silver 
" and gold." This is indirect evidence that such articles

* Catalogue of Special Exhibition at South Kensington, p. 65. 
t Bev. xiv. 6.
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were not uncommon at the time; but we have, of course, 
the direct evidence in history and illustration. Meyrick, 
quoting Knighton, under the date 1348, states that ladies 
attended tournaments on horseback with girdles handsomely 
ornamented with gold and silver. If the precious metals 
were so common, we may reasonably conclude that girdles 
decorated with brass and bronze were much more common.

The girdles of the humbler classes were of undressed skin, 
or plain leather, or occasionally, a mere rope. In the deline 
ations of ancient* Etruscan attire, the funicular cincture is 
depicted; and we find it represented as occasionally worn 
among the wealthy in our own country. The girdle of Paul, 
with which Agabus bound his hands and feet,f must have been 
of some soft material; probably like the sash recently worn 
by military officers, which has been known to serve the pur 
pose of a rope at an extempore execution.

The inventory of a trader's widow in Salford, 1588, contains 
the following entry 

2 Sealskyn gyrdles at j s-" %
John the Baptist is represented as having a leathern girdle 

about his loins, |j and so had the prophet Elijah, § both of 
whom taught and practised humility. Girdles of a still 
humbler kind, viz., of sackcloth, were used in times of mourn 
ing ; and in the Old Testament, numerous illustrations of the 
practice occur. It would appear as if the embroidery some 
times took place on leather instead of cloth, for an old poet, 
comparing " the wyld cat to the brownish beaver," says 

Bestoratives and costly curious felts,
Are made of them, and rich imbroydred belts. *fi

* See Hope's Costumes of the Ancients, and Woodcut in Fairholt, p. 133.
t Acts xxi. 11.

} Aston's Manchester Guide, quoted in the Shuttleworth Accounts. 
1] Matthew, iii. 4. § 2 Kings, i. 8. 

5f Barnfield's Affectionate Shepherd.  
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3. Ornamentation. [STUDS.]  Ornamentation by means 
of studs was extremely common, especially in the girdles of 
men. We see its use among the Persians, as in the beautiful 
and well-known mosaic at Pompeii, the head stalls of the 
horses on the side of Darius are all set thick with studs. 
We also trace the use of such metallic objects in the repre 
sentations of Scythian* and Roman belts, which have come 
down to us. In the Prophecy of Capys, studdedf and gemmed 
belts are represented as forming part of the display in a Roman 
triumph.

The helmets gay with plumage
Tom from the pheasants' wings, 

The belts set thick with starry gems
That shone on Indian kings.

Of course, they were common in Anglo-Saxon, and more 
recent times. Indeed it may be noticed that both the belt- 
maker and the boss-maker were separate trades or professions, 
at a time when artizans divided their labours very minutely. 
A few examples may be mentioned. Clovis I, in 1100, is 
represented with a studded belt,! and so is our own Richard 
of the Lion heart. Sir Robert de Bures, 1302, in Aston 
Church, Suffolk, has a studded belt ; and that of Edward II, 
on the screen in York Minster, is covered with small studs. || 
The effigy of King John, 1440, is represented with a splen 
didly studded belt ;§ and both the sword-belt and the hip-belt 
of Humphrey Strafford, 1480, were similarly ornamented. 
In the Swetenham brass of the 15th century, the breast-plate 
is crossed by a studded sword-belt ; and that of Malony, of 
Woodford,H exhibits not only a studded belt but studded 
armour. In the early part of the 17th century, the practice 
was not quite abandoned, for Lord William Howard, of

* Meyrick, PI. xiii. + Macaulay's Lays of Ancient Rome. 
\ Shaw's Dresses and Decorations of the Middle Ages, Vol. I. 

Carter's Auct. Sculp, and Painting, Vol. II. § Shaw, Vol. II. 
If Hudson's Mou. Brasses of Northamptonshire.
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Naworth, was known to the Borderers hy the sobriquet 
of "Belted Will."

His Bilboa blade, by Marchmen felt, 
Hung in a broad and studded belt; 

Hence, in rude phrase, the Borderers still, 
Call'd noble Howard " Belted Will."*

Studs were also common on the guige which supported the 
shield, and on the shoulder-belt, for whatever purposes it was 
used. Hence, we read, in Draytoris Polyolbion, the descrip 
tion of Eobin Hood, and other forest outlaws 

Their bauldricks set with studs, athwart their shoulders cast, 
To which, under their arms, their sheafs were buckled fast.

In the Hastings brass in Elsing church, Norfolk, the sword- 
belt is beautifully studded; \ and when the steel gloves came to 
have separate fingers, it was not unusual for each finger to be 
ornamented and strengthened with one or more studs.

In the Three Early English Metrical Romances already 
referred to, the dress of a lady is thus described 

Hir gicle that was glorious was of a gresse greene ; 
Her belte was of blenket, with briddus ful bold, 
Beten with besandus, bocult ful bene. J

About the same time studs appear in the military belt, as 
may be seen in the brass of De Bacon in Gorleston Church, 
Suffolk; and several are shewn in the illustrations of Strutt 
and others. In one of the 14th century, a belt has two rows 
of studs like broad buttons along its outer margins, || while 
another is studded in the centre.§ In the belt of a person of 
distinction of the 15th century, the studs occur in sets of three 
on the shoulder-belt, and the buttons in clusters of three down

« Scott's Lay of the Last Minstrel, v. 16.
t Carter's Anct. Sculpture and Painting ; and Cotman's Brasses. 

\ Her gown that was glorious was of a grass green colour; her belt was of 
white stuff, ornamented with birds; inlaid with besauuts (or round pieces of metal, 
like the coins of Byzantium), and appropriately buckled.

1| Strait's Dress and Habits, PI. Ixxvi. § Ib., PI. Ixxxv.
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the front of the robe.* A belt of the early part of this century was 
preserved in Mr. Roach Smith's collection, stamped in leather, 
with circlets containing the SS. of Henry IV, and ornamented 
also with metal bosses. It was supposed that girdles of this 
kind were manufactured at Cadiz.t In the monumental slab 
of Johan Graaf v. Wertheim, 1407, the studs on the hip- 
belt are very prominent, and seem like large knobs of metal 
connected by intervening links.J Mr. Planche|| gives an 
engraving of a lady from a manuscript in the Harleian collec 
tion. She wears a hip-belt apparently studded, from which 
a gypciere or purse is pendent. Another example is given of 
a lady with a studded belt, in Strutt, plate cxix ; and in 
Meyrick may be seen several belts covered with bosses or 
studs. John de Garlande, in the beginning of the 13th century, 
describes the girdle-makers of his time, as having before them 
girdles of white, black, and red, well studded and barred.

Even on smaller straps studs were common. Thus the 
mountings of the "Bruce Horn," now probably more than 
five centuries old, show a belt "studded with enamelled plates, 
with the arms of the Earls of Moray;" and the belt of black 
silk attached to the " Tutbury Horn," is mounted in silver, 
having a silver shield with arms at a junction in the belt. §

[OTHER ORNAMENTS.] In the reign of Edward III, orna 
mentation with gold and silver, no doubt laid on in thin plates 
of various forms, was common ; and in the time of Henry IV, 
as well as in that of his predecessor, it was necessary to 
prohibit the gorgeousness of apparel. Thus, in 1403, it was 
enacted " that no person should use . . . girdles . . . 
decorated with silver, nor any other trappings of silver, unless 
possessed of " a certain yearly income, or a certain amount of

1 Stratt's Dress and Habits, pi. cix. + Fairholt's Costume, p. 508. 
J Boutell, p. 198, from Hefner's Costume du Moyen Age Chretien.

|| History of British Costume, p. 210. 
i Catalogue of the Special Exhibition at South Kensington, p. 18.
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goods and chattels. In the monumental brass of Margaret 
Chewt, of Suffolk, the girdle and other parts of the dress, are 
ornamented with jewels, and these were common at a much 
earlier period. In Archbishop Alfric's vocabulary of the 10th 
century, the following words, and their explanations occur.*

Antrax, vel clavus, ml strophium, ang seta vel gyrdel, vel agimmed gerdel.

In an old ballad, Johnnie o Cocklesmuir who is also 
traditionally called by other names, is thus described 

The sark that was o' Johnnie's back, 
Was o' the cambric fine ; 
The belt that was aroun" his middle 
Wi' pearlines it did shine.t

In the Annren Riwle, or " Eegulae Inclusarum" of the 
13th century, the persons devoted to God are advised thus; 
" Have neither ring, nor brooch, nor ornamented girdle, (ne 
" gurdel i-membred), nor gloves, nor any such thing that is 
" not proper for you to have." t In the Inventorium Sepul- 
chrale\ are representations of several beautiful pieces of 
metal by which belts were decorated. The military belt was 
most highly ornamented, and the specimens which we possess 
exhibit great varieties, and a remarkable amount of skill and 
design. In the reign of Edward II. it was often ornamented 
with silver or precious stones, and little plates of silver were 
occasionally placed underneath the rivets of the girdle.§ The 
sword-belt of Sir Bobert de Septvans is ornamented with 
metallic rosettes, and that of Fitz Ralph with alternate 
lozenges and bars, and it was not unusual for little bars of 
metal, gold or silver, to ^separate the ornaments or portions 
of embroidery. The sword-belt of Sir Eoger de Trumpington 
is ornamented with plain bars. In the Romaunt of the Rose, 
Chaucer describes the girdle of Eichesse thus 

* Mayor's Vocabularies, p. 40. 
+ Diion's Scottish Ballads, p. 78.

} Camden Soc. Edition, pp. 420-m, || Pp. 28-29, and PI. Tiii. 
| Meyrick, Vol. I, p. 173.
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Richesse a girdle had upon, 
The bokell of it was of ston;

* * * *

The barres were of gold full fine, 
Upon a tissue of sattine, 
Full heavie, great, and nothing light, 
In everiche was a besaunt wight.

A Sergeant at Law is thus described,
Every statute coude he plaine by rote ; 
He rode but homely in a medlee cote, 
Girt with a seint* of silk with barres smale ; 
Of his array, tell I no lenger tale

The Carpenter's Wife in the Millere's Tale, is also repre 
sented as habited in the following way 

A seint she wered, barred all of silk.

4. Mode of Fastening. The girdle of the Ancient British 
Soldier, as shewn on Roman bas-reliefs, was fastened by a 
square border of metal, like the clasp or rim of a buckle; but 
the buckle itself, which was known to the Romans, appears 
upon very early examples. In the 14th century, especially 
towards its close, the buckle begins to disappear and to be 
superseded by a morse or clasp; and the bawdrick was often 
fastened by this, as it hung horizontally round the person. 
Sometimes the morse or clasp was superseded by what appears 
to be a central stud, not unlike those which are in use in our 
own day. Two examples are here presented, from brasses 
at Ashborne and Norbury.

23. Cokaine Brass, 
Asfrborne Church.

24. Wife of Sir Anthony Fitzherbert. 
Norbury Church, 1S38.

* Cincture or girdle.
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The belts of ladies had not unfrequently three golden rosettes 
at the point of junction in front; but this was at a later 
period. The brasses of two ladies called Tilghinan,* in 
Snodland Church, Kent, 1541, exhibit that mode of fastening; 
and an elegant example appears in Sefton Church, Lancashire, 
on the brass of Margaret Bulkeley, (1529,) daughter of 
Eichard Molyneux. Other examples maybe seen in Chester 
field and Morley Churches, Derbyshire.

25. Chesterfield. 26. Anne, wife of Hugh Willoughby, 27. Joan, wife of John Sacheverell 
of Bialey, Wilne Church, 1514. " . Morley, Church, 1485.

Occasionally the non-metallic belts of ladies were fastened 
by long narrow buckles, sometimes four or five inches in 
length ; and the belt was not penetrated by the tongue of the 
buckle, but passed either under it and over the sides, or over 
it and under the sides. Examples are numerous, but it may 
be sufficient to mention the Curzon brass in Kedleston 
Church, Derbyshire, and that of Anne, daughter of John 
Babington, and wife of Eichard Eolleston of Lea, in Ashover 
Chu.rch, 1507. In both of these examples, the belt passes 
under the two sides of the long broad buckle, and over the 
acus. This is the case also with two belts on the brasses of

Oxford Brasses, p. 138,
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ladies of the family of Blackwall, in Wirksworth Church,

29. so.
28. Wife of Robt. Eyre.Hathersage 29. Maud, wife of Thos. Blackwell, 30. Blaokwall Braas, 

Church, 1056. Wirksworth Church, 1526. Wirksworth Church

In Strutt's Illustrations are two ladies of rank of the 15th and 
16th centuries, one of whom wears the buckle under the right 
arm,* while the other has it almost directly behind, but the 
usual position was in front. In the Cotman brasses, Thomas 
de Greye, who died 1562, is represented with a belt consisting 
of a narrow strip of plain leather, and fastened by a long 
narrow double buckle with two prongs.

5. How Worn. The belts of the Ancients appear to 
have been worn very high up, so that the wearer appeared 
short waisted. This will be evident from any representation 
of a Roman in complete armour ; and the fact is illustrative 
of the expression in the Eevelation, " girt about the paps 
" with a golden girdle."t In short it was worn round the 
mamma?, or a little below the armpits ; but the natural place 
for it was round the waist proper, and hence this part of the

  Strutt's Dress and Habits, PI. cxxiii. + Bev., i. 13.
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body was frequently known by the name " girdlestead."* 
Thus Stubbs says in the Anatomy of Abuses, " some short 
" scarcely reaching to the girdlestead or waste, and some to the 
" knee." The following is from Chaucer's description of Mirth, 
in the Romaunt of the Rose 

As round as apple was his face, 
Full roddie and white in every place, 
His nose by measure wrought full right, 
Crispe was his haire and eke full bright; 
His shouldres of a large brede, 
And smallish in the girdlestede : 
He seemed like a purtreiture.

The girdle when so worn was sometimes called a " lumbare," 
which encircled the loins, and accordingly in a Nominate of 
the 15th century, the term "Hoc lumbare" is explained 
by " a brek-belt." The baudrick or splendid girdle frequently 
alluded to, was worn below the waist, or encircling the hips ; 
and was usually quite distinct from the sword belt, which 
was worn round the waist or slung over the shoulder.

6. Articles suspended. Girdles are mentioned in 1293, but 
they appear to have been of an inferior sort. " Corigiis emptis 
"pro Thoma et Henrico iiij s'"t In the graves of females in 
Kent, small chains or portions of chains have been frequently 
found, usually oxidised into a solid mass. They, extended in 
two lines from near the waist to the knees of the skeletons, and 
at the bottom were found several minute objects, like those 
appended to a lady's modern chatellaine.J There can be little 
doubt that these were suspended from the girdle after the 
manner that we find common in mediffival pictures and illus 
trations. Occasionally one or two tasselled chains were

* " Girdlestead, the waist or girding place." Bailey's Dictionary. " The 
" Girdlestead, cinctura." Fleming.

t Expenses of John of Brahant and Thomas and Henry of Lancaster.
J Inventorium Sepulchrale, p. 

L
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pendent from the girdle, or at the hottom was hung a pomander 
box or ornament.

In the days of the gypciere or pouch, which seems likely 
to be re-introduced among railway travellers, it was suspended 
from the belt or girdle. So also was the purse, which was 
usually smaller in size ; but the terms were not always used 
witn discrimination. Thus Chaucer, when describing the 
Carpenter's Wife, ;mys,

By hire girdel heng a purse of lether, 
Tasseled with silk and perled with latoun.

The Greek word zona, which in our Authorized version of 
the Scriptures is sometimes translated " purse," is rendered 
more literally in'the older versions. Thus,

In Matt, x, 9 ; " Nile ye weeld [do not ye possess] gold ne siluer ne money 
in youre girdlis," Wiclif 1380; " nor brasse yn youre gerdels," Tyndale 
1534; and Geneva Ed. 155T.

Mark vi, 8, ..." not a scrippe, ne breed nether money in the girdil " 
Wiclif.

Another word, translated "purse" in the Authorized 
version, is rendered " sachil" by Wiclif, and "wallet" by 
'Tyndale and Cranmer, and in the Geneva version. The pouch 
was worn by both rich and poor; and it was ornamented and 
unornamented according to circumstances. In the Shuttle- 
worth Accounts, 1621, is an entry defining the scrip, 

" Scripe, a ^ther satchell, for the servantes use, viij d" 
From the facility with which it could be removed from the 
girdle arose the occupation of the " cut-purse," who is repre 
sented by the pick-pocket or garotter of our own period.

The dagger was also pendent from the girdles of both civil 
and military persons. In the flourishing period of chivalry 
it hung on the right side, and the sword on the left; but in 
the woodcuts given in Foxes Book of Martyrs, 1641, several 
common Englishmen are shewn with the dagger placed behind.

Persons of religious habits suspended a rosary from the 
belt, and among the monumental brasses several beautiful
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SI. Sir John Curzon, Kedleston Church.

32. Henry Sacheverell, Morley Church, 1668.

33. 34.

33. Curzon Brass, Kedleston 34. Anne, daughter of John Babington, 
Church. wife of Richard Rolleston, of Lea, 

Ashover Church, 1607.
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ones are shewn. The rosary usually consisted of one or more 
decades, the tenth or eleventh bead heing larger than the 
others. The rosaries of men rarely exhibit more than one 
decade; but those of ladies generally shew three or some 
times four or five. Kosaries ceased to be worn after the 
Reformation.

The monuments of clergy, lawyers and scriveners, sometimes 
shew their instruments of office, namely, the penner and ink- 
horn. Their form may be seen in Gwillim p. 294; and 
the mode of suspension in the brass of William Curteys, 
Notary, 1490. This is the object which has caused so much 
misunderstanding in connection with the Borough seal of 
Liverpool.* The eagle of St. John the Evangelist, with the 
penner and ink-horn in its mouth, was represented on the 
original seal; but it is now transformed into a cormorant, with 
a branch of seaweed in its mouth.

From the girdle was also occasionally suspended a book, 
and the practice is alluded to in the O.P. of Lusty Juventm.

Let your book at your giriUe he tied,
Or else at your bosom, that he may be spied.

This was particularly convenient when books were bound in 
actual oak boards, strengthened with bosses, clasps and 
runners; and when a chain was attached to the> covers. In 
some instances the flap of leather was allowed to project over 
the margin of the covers, as in the case of a merchant's office 
books; and this which was called the " chemise," was some 
times so long as to admit of being tied in a knot at top or 
bottom. The girdle being passed round below this knot, the 
book was suspended from the waist as may be seen in 
Savage's Portrait of Bishop Latimer, who suffered in 1555.

» The original charter was granted by King John, and the name John was 
written symbolically or otherwise, on the surface of the seal, at three distinct 
places. There was (1) the eagle of St. John the Evangelist, (2) the star and 
crescent of St. John the Baptist, and (3) the word I o H19 ; not one of which 
exists at present. '
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7. BeltmaJcers and allied Trades. Under this head, it 
may be almost sufficient to quote the explanations of the 
ancient vocabularies.

" Corigiarii (gurdelers) habent* ante se zonas albas, nigras, 
"rubeas, bene membratas (ystodyd), ferro vel cupro (coper) 
 " texta (kosis) stipata (ybarryd) argento."t A further explan 
ation of the terms is given. " Corrigiarii dicuntur a corrigiis 
" quas faciunt. Zona tres habet significationes; in una 
" accipitur pro cingulo. Texta . . cingulum factum de serico 
" (tissus) ; stipata, id est fulta vel appodiata, Gallice barre." 
In an English Vocabulary of the 15th century, we find 
" Hie lorimarius, ACB a gyrdylhar."! " A Girdler, zonarius;" 
"A Girdle with studs, cestus."|| "Bauldrier, or Baudrier, 
" Baudryeur or Baudroyeur, a leather dresser, a currier and 
" colourer of leather, also a maker of belts and baudricks."§ 
" Beltmaker, baudroyer." H

Among the allied trades, we find the Pluscularius or 
Buckle-maker, from pluscula* a buckle; the Bossetier or boss- 
maker ; and the Firmacularius, that is the fermail or clasp- 
maker. John de Garlande says, that the buckle-makers are 
rich, by their buckles, and tongues, and vices, and files, and 
horse-bridles. Of the Boss-maker, we read " Bossetier a 
bosse-maker " Cotg., and " a Bosse-maker, bossetier," Flem. 
The Firmacularius \ or clasp-maker is said to have before 
him, clasps of lead and pewter, as well as of iron, copper and 
steel ; he has also clasps of brass very beautiful.

* The words in parentheses are English interlineations, above the corresponding 
words of the Latin text.

t John de Garlaude, 13th century, in Mayer's Vocabularies, 123.
{ Ib. p. 194. 

|] Flemings Diet., 1583. Belte or Gyrdylle, Zona, Promptorium Parvulorum.
§ Cotgrave, 1611. ^ Sherwood, 1050. 

* Bockle, boculle, bocul, bokyll, or bocle, Pluscula, Prompt. Parvul. 

+ 'Boihfirmaculum and monile were used to denote a clasp, but the former 
indicated a more elegant kind. The less elegant materials are mentioned here, 
though the workman took his name from the former term.
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Conclusion. It is interesting to observe the cycles within 
which fashion revolves ; re-producing old forms and habits, 
and securing for them, from the multitude, the attention 
which new ones usually command. There seems to be a 
practical limit to the inventive powers of those who originate 
new styles of dress and ornament; for, while convenience is 
sometimes ignored, the eye not unfrequently requires to be 
trained in order to tolerate -what is essentially ungraceful. 
This poverty of invention necessitates a recurrence to forms 
and circumstances when they have become quite obsolete, 
and in some degree it encourages the studies of the archseolo- 
gist, by giving vitality to old customs, and according to them 
the sanctions of public taste. It would be easy to adduce 
numerous examples; but it may suffice to mention the re- 
introduction of hoops in the dresses of ladies, the design of 
which is to verify by contrast the false proverb, that the 
smaller the waist the greater the beauty. Also, before the 
hemi-spherical brass nails have disappeared from the parlour 
chairs of our grandmothers, the square studs of modern up 
holstery have appeared by their side. It is not surprising, 
therefore, that even while we write the leather belt with studs 
should be seen upon ladies, and ornamental studs on various 
parts of their dresses. The photographic albums in which 
these forms are commonly perpetuated, also exhibit in their 
style of binding a return to the customs of the past; and show 
that the beauty of antiquity is admired, even when modern art 
has surpassed it in utility.
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35. The Pelham Buckle.*

36. Fragment of a Stamped and Perforated Belt Anglo Saxon.

TAIL PI ECES.

* One of the letters, it will be observed, is in a wrong direction.


