
THE LIVERPOOL POTTERIES. 

By Charles T. Gatty, F.S.A., Honorary Secretary.

(Read 34th March, 1881.)

THE history of the Liverpool potteries has been treated of 
twice before in the Transactions of this Society, and on 

both occasions by Mr. Mayer. Once in 1855 (see vol. vii. p. 178), 
and again in 1871 (see vol. xxiii. p. 47). Besides these papers of 
Mr. Mayer's, there is no other account of the local manufactures, 
and all large works upon Ceramic art have had to borrow their 
information about Liverpool wares from these sources. Since 
these accounts were published, however, years have gone by, and 
a certain amount of fresh information has been brought to light, 
and it is this new material which I am going to bring before you 
to-night, mingling it with what Mr. Mayer has already written.

The earliest records concerning pottery I have at present found 
are amongst the Municipal documents, and refer to brick-making. 
There is one in 1618, concerning the getting of marl on the 
common by one Mossock of Toxteth Park; and in 1693, an 
order occurs concerning brick-making, " that all persons allowed 
" to get marl to make bricks on the common, shall dig to the 
" bottom of the clay and marl, and make the ground level before 
" they carry off their bricks." A note amongst the Holt and Gregson 
MSS., in the Liverpool Free Public Library, vol. xvi. p. 206, 
probably in Gregson's writing, and expressed in a very confused 
manner, says "To stone buildings (1660) there succeeded 
"in the i7th century brick and slate buildings in Liverpool. 
" To the brick-making succeeded the clay potteries; to them, 
" delf ware made of pipe clay and glazed with salt. The 
" clay was glazed with lead ore. To the delph ware succeeded 
"the whole flint or Queen's ware, in 1760, by Wedgwood. The
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" clay potteries were earried on in various parts of the town 
" betwixt Down (?) and Feather (?) Streets, and opposite on the 
" other side Richmond Row, top of Brownlow Hill, &c., &c. 
" The delph ware every merchant in Liverpool of note was con- 
" cerned in, early in the eighteenth century. Dale Street, Shaw's 
" Brow, Hay Market, Brownlow Street, Pothouse Lane, Duke 
" Street, Cunliffe Street, Vernon's ditto, with glass houses, in 
" Mulases alias Molyneux leading out of Dale Street bottom 
"of Hanover and Campbell Streets."

Another extract from the Holland Gregson MSS., in Gregson's 
writing, says : " Formerly there were ten or more pothouses 
" in Liverpool : bottom of Richmond Row, top of Cunliffe 
" Street, a glass house. Two or three in Folly Lane, Shaw's 
" Brow, Goldney (?) (possibly Gillbody), Roscoe's ; and then 
" below a china work ..... potthouse near Shaw's, 
" bottom of Shaw's Brow. One in Haymarket, Z. Barnes 
" (and others). Poole's, Dale Street; Duke Street. Top of 
" Brownlow Hill. Top of Blundell Street. Afterwards one at 
" Flint Street Every merchant was concerned in a pothouse 
" made of delf until 1785. Then about it was dropped. I had 
" a set at that time or in 1788 from Mr. Keyes. Then the flint 
"or Queen's ware succeeded. Then blue printed ware, which 
" was invented in black and red printing first, and transferred off 
" paper by Sadler, which laid the foundation of lythographic 
" printing."

Another extract in the same MSS., dated 1796, says : "The 
" pottery trade was formerly the principal trade in Liverpool ; 
" some little sail cloth, indeed, was manufactured. The pot houses 
" were two on Shaw's Brow, one in Folly Lane, one in Hay- 
" market (Barne's) .... and Poole's in Dale Street, and 
" one .... Cross Hall Street potthouse (Morton); one 
" where the hotel stands; Duke Street potthouse; Park Lane 
" and Flint Street (Adams')."

Another extract in Gregson's writing in the same MSS., says :  
" Pothouses in Liverpool. On the spot where the hotel stands, 
"about the year 1758 or 1759. Top of Park Lane, Adamson's
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" brewery. Shaw's Brow (Harvey or Hendry), Wilson's. Shaw's 
" Brow, Part and Pennington. Haymarket, Zachary Barnes. 
" Friendship Pothouse, Dale Street, next Chorley's. Poole's, 
" afterwards a brewery. Cross Hall Street (I think) Morion's 
"Soapery. Duke Street Potthouse. If not one about Cheapside 
" or Vernon Street. Last built one in Flint Street for flint ware, 
" by Okell and Co."

Another extract from the same MSS. gives the following 
information about pipe making in Liverpool: " Pipe Makers.  
" This seems at first sight a trifling business, and too insignificant 
"to be worthy of notice, but in every manufactury each part of 
" the business merits attention ; the only difficulty is to obtain 
" the necessary information. There are seven pipe manufacturies 
" in Liverpool, and about sixty men employed by the different 
" masters in this business, and about as many women, since every 
" labourer has a female to finish off. The men earn from 
" 145. 6d. to 245. per week, according to their different abilities 
" and exertions, for all the work is done by the piece ; and the 
" women generally about 75. per week each, the advance in wages 
"is about 6 to 10 in the space of thirty years. The clay from 
" which tobacco pipes are manufactured is brought in part from 
" Devonshire, and there is none nearer the town than Milford. 
" The best pipes, as are also the worst or lowest priced, arc 
" manufactured here; the best, of the length of 33 inches, and 
"as high as 255. 6d. per gross. Besides home consumption, 
" tobacco pipes are articles of exportation to every part of the 
" world, but chiefly to Africa."

The next record of any importance to us is dated 16th October, 
1643, and is the admission of Robert Lyon, day potter, as a 
free burgher of the town. After this comes the date 1645, which 
occurs on a mug of delft-ware in possession of this Society, and 
formerly the property of Mr. William Everard. The mug has a 
landscape painted in blue on white ground, and is figured in our 
Transactions, vol. xxii., pi. op. p. 283. It bears the name John 
Williamson, and it has been conjectured that the mug was made 
at Shaw's pottery in Liverpool; of this, however, there is no
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positive evidence. It is no doubt English delft, but it may have 
been made at Lambeth or elsewhere. I do not know anything of 
the family history of the Everards previous to the middle of 
the 18th century, when Mr. William Everard, once the owner of 
this mug, lived in St. Paul's Square.

In the Municipal records, under date of 1663, there is an order 
" that the carts with mugs, &c., for export, shall not go through 
" the streets, but keep up the water-side." The meaning of this 
order is made clear by another, dated September, 1665, which 
states that all cartloads of mugs or earthenware coming into the 
town, which are very numerous, and " cutt out" the streets, shall 
pay 4d. toll. Again, on the i8th November, 1685, under the 
head of Pettie Tolls, there is " For everie cartload of muggs or 
"potts retailed or lodged in towne, or putt on board anie shipp 
" by forreiners . . . sixpence. For everie cart, if the Potts 
" bee a freeman's, twopence." I think that these memoranda, and 
the one given by Mr. Mayer, dated 1674, referring to the port 
dues paid upon exported pottery, need have no connection with 
wares made in Liverpool, but may refer to those carted from 
Staffordshire and elsewhere, to Liverpool as the seaport. The 
expression " coming into the town " seems to bear this out. " The 
" export trade," says Mr. Mayer, " was considerable, as we learn 
"from the Daily Pocket Journal of 1754." In the registers of 
S. Nicholas' Parish Church is the baptism of Richard, son of 
James Atherton, pipe maker, dated zpth July, 1679. In the 
Municipal records, under the date 4th March, 1690, is the 
following entry: " Richard Mercer a ffreeman of this Town, 
" being supposed to defraud it by countenancing and protecting 
" Muggs and pipes of strangers, as if they were really his own, 
" is to be inquired into, and taken ^notice of the next Qrt" 
"Sessions."

At the commencement of the i8th century there are several 
important records. ' In 1701 Josiah Poole of Liverpool received 
permission from the Corporation to make tiles and pantyles and 
bricks from local clay, paying so much per 1000 to the Council: 
and in 1714 the " Lord Street Pot-house " was leased to Alderman
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Jos. Poole, with a frontage of 23 yards and back of 52 yards. 
The site of this pothouse was the north-west corner of White- 
chapel and Lord Street, now occupied by Messrs. Gillhams, the 
hatters. There is also a record that Mr. Poole undertook a glass 
house in 1715. In 1713 there is an order of the Council that 
Jonn Dunbabin " fill up or fence about a pitt or clay hole he made 
" att the upper end of Edmund Street in a month's time on penalty 
" of 4od." (?) In 1716, on March 7th, the Council gave an order 
that W. Hughes have liberty to get clay or marl within his field, for 
making sugar moulds or potts, and other kinds of " muggs," 
paying 2/6 per annum. In 1718 the Corporation granted a lease 
to George Walker and Jos. Mercer for house and pothouse at the 
end of Dale Street.

The foregoing memoranda are a proof of the establishment of 
regular clay getting and pot works in Liverpool, at the com 
mencement of 1700. The following extracts from the parish 
registers will confirm this : 

REGISTERS AT S. PETER'S.

1710. Feb. 17. John, son of Thomas Gillinghurst, potter.
   Feb. 18, Edward, son of Samuel Leufe, potter.
1711. May 16. Eliza, daughter of Jo" Brightwell, potter.
1712. Mar. 19. James, son of John Cherry, potter, Harrington 

Street.
   July 28. Sarah, daughter of John Holt, potter. 
1714, Aug. 22. John, son of John Holt, potter, Castle Hey.
1714. Dec. 17, Elisha, son of Thomas Walls, potter.
   Dec. 26. John, son of William Baker, potter.
1715. Sep. 2. .Ann, daughter of Thomas Tillinghast, potter, 

Townsend.
   Oct. i. John, son of John Holt, potter, near S. Peter's

Church. 
1717, Feb. ii. Mary, daughter of Thomas Tillinghast, Dale

Street, potter.
1720, Aug. 9. Mary, daughter of Edward Weever, pot maker. 
1722, Mar. 22. Ann, daughter of Thomas Shaw, potter.
   Aug. 26.. Eliza, daughter of Edmond Weaver, potter.
1725. June 7, Daniel, son of Thomas Tillinor, pot maker.
   July 22. Mary, daughter of John Anderton, potter.
1726. Dec. 3. Anne, daughter of Ralph Coventry, pot painter.
1727. April 21. Sarah, daughter of John Williams, pot painter.
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1727, Oct. 2. Michael, son of Robert Thier, pot painter. 
1729, Jan. 27. John, son of Ralph Coventry, Lord Street, 

potter.
1729. Sep. 21. Mary, daughter of George Hughson, pot painter.
1730. Aug. 19. Christian, son of Geo. Evans, pot painter.
   Oct. 16. John, son of John Anderton, pot turner.
   Oct. 20. Henry, son of Henry Heyes, pot painter. 
1732, Sep. 18. Mary, daughter of John Baxter, pot painter. 
1734, Mar. 18. James, son of Thomas Shaw, potter. 
1734. Richard Williamson, potter.
1736. James Weaver, potter, Dale Street.
   John Garner, potter, Lord street.
   Aug. 20. Thomas, son of Thomas Shaw, Dale Street, 

potter.
   Sep. 25. Hannah, daughter of Samuel Gillbody, Lord 

Street, potter
1737. John Trowers, Shaw's Hill, potter.

I am indebted to the Rev. Thomas Gibson for the following 
extract from his paper upon the Diary of Nicholas Blundell:  
" Amongst the few objects of interest which Liverpool possessed 
" at that period must be included the white metul mug shop, 
" which, he tells us, was in 1720 at the end of Dale Street. The 
" diarist takes his friends to see it, and makes occasional pur- 
" chases. It was existing in 1712, as appears from the following 
"entry: ' 1713, April 23, I went with Molly (his daughter) to 
" ' y? whit-mettle Hous and bought a Punch Bowl &c.' On one 
" occasion he bought an ornamental jug, but broke it before he 
"got home."

In a list of the persons who polled during a parliamentary 
election in 1734, the following names occur of persons described 
as potters : John Anderton, John Baxter, Thomas Crane, George 
Evans, Sam. Gillbody, Geo. Huson, Christopher Lucas, AVilliam 
Nicholson, James Shaw, Thomas Shaw, Henry Smith, Thomas 
Tillinghurst, Ed. Weaver, James Weaver, John Williams, Ditto, 
junior. In the same list, under the heading " Old Freemen," 
are the following potters :--Ralph Coventry, John Dunbabin, 
Henry Heyes, Stephen Nicols, Robert Thyer, Richard Williamson.

Amongst the Corporation leases is one dated 2nd May, 1753, 
from William Rowe, who owned a mill adjoining Islington, to
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Richard Hillary, John Atkinson, James Gibson, Samuel Kenyon, 
and James Roscoe, described as merchants and partners, in 
which it is stipulated that they should have the mill for the use 
of their new pothouse in Dale Street, and considerations are 
granted to them as they had built a new brick colour mill.

Another advertisement from the Liverpool Advertiser, dated 
i8th June, 1756, is given by Mr. Mayer. " The Proprietors of 
" the Mould Works, near the Infirmary, Liverpool, acquaint the 
" public that they continue to make all sorts of sugar moulds 
" and drips, chimney moulds, large jars for water, black mugs of 
" sizes, crucibles and melting pots for silversmiths, founders, &c., 
" and sell them on same terms as from Prescot, Sutton, and other 
" places. Direct to the Proprietors of the Mould Works, 
" Woods and Co."

In the Liverpool Advertiser for i6th March, 1759, a curious 
description is given of one of the local potters, quaint enough to 
bear reprinting. "On Saturday, the loth instant, Mr. Henry 
" Wainwright, of this town, potter, who was possessed of every 
" virtue that can illustrate or render the human being amiable ; 
" and behaved, according to that station of life in which Provi- 
" dence had placed him, with the most decent and becoming 
" propriety ; he was an affectionately dutiful son, a kind, loving 
" and obliging brother, an endearing relation, a sincere friend, a 
" most valuable and very engaging member of society, steadily 
" industrious, which enabled him to be liberal, without profuse- 
" ness; beneficent, without ostentation ; conferring favours with 
" cheerfulness and alacrity, which ever encreaseth an obligation ; 
" of manners so gentle and easy, his behaviour so inoffensive, 
" that ('Quistalia fando temperet a lachrymis) his most intimate and 
" familiar acquaintance cannot recollect to have ever seen him 
" ruffled with passion ; his conversation so strict (I may say, so 
" elegantly innocent) that he was never heard to utter an expression 
" that was either loose, profane, or even ludicrous " !!

In the list of voters during the parliamentary election of 1761, 
the names of about 1 17 Liverpool potters appear, amongst which 
are Richard Chaffers, Thomas Coventry, Ralph Coventry
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Ralph Coventry, Robert Coventry, James Gibson, James Pen- 
nington, Ralph Pennington, John Pennington, James Rigby, 
John Roscowe, James Roscowe, Samuel Shaw.

In a collection of papers referring to the same election, pub 
lished by John Sadler in 1761, there is a song, entitled "The 
" Honest Freeman for Sir William a Plumper," to be sung to 
the tune of " Die an Old Maid." The last verse runs thus : 

Come then, honest Freeman, at Liberty's call, 
P'or Sir William, a Plumper, let's vote one and all, 
Let those who wou'd cheat us of Liberty, see 
We're Plump for Sir William, to prove we are free.

Another song, date 4th March, 1761, concludes 

Charge your glasses, each Freeman, I insist on a bumper, 
Sir William's the word Now, or never a Plumper. 

Derry down, &c.

Amongst the same papers a mechanic speaks of turning " Plumper 
" for Merriday," and of this " Plumping Merriday," which indi 
cates that the phrase was a familiar one. For a salt-glaze mug, 
evidently of this date, inscribed Ser William a Plumper, see 
No. 36. During the same election, among the many addresses 
issued for and against the candidates by various persons, a 
plasterer and slater, under the name of Nehemiah Lath, asks 
the potters whether Sir William Meredith is not so fine a gentle 
man, that he might think his table disgraced by having any 
Liverpool ware upon it. On a delft mug, believed to be Liverpool 
ware, and in the possession of Mr. Culm of Chester, is the name 
William Rowland, and the date 1763. There is an advertisement 
in the Liverpool Advertiser for nth February, 1757, of an 8vo 
pamphlet which is proposed for printing, entitled " Secrets in 
" Art and Nature," by Thomas Lawrenson, engraver, and pub 
lished by R. Williamson of Liverpool. In this advertisement, 
chapter 4 is said to contain " The new and curious art of printing 
" or rather reprinting, from copperplate prints, upon porclane, 
" enammel, and earthenware, as lately practised at Chelsea, 
" Birmingham, &c." I have not been able to hear of a copy of 
this pamphlet, and possibly it was never issued.
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Another advertisement in the same paper says " To be sold 
" for ready money, a parcel of lead ore for potters' use, at 
" ;£8 : 10 : o per ton, apply to Mr. Rd. Powell, merchant in Water 
" Street."

In Gore's Liverpool Directory for 1766 the following potters 
appear: 

William Ball, china maker, Ranelagh Street.
Richard Chaffers and Co., china makers, Shaw's Brow.
Philip Christian, potter, Lord Street.
James Cotter and Co., potters, Haymarket.
George Drinkwater and Co., potters, Duke Street.
John Dunbibin, potter, Shaw's Brow.
Fred. Fisher, potter, Harrington Street.
Samuel Poole, potter, Dale Street.
Roberts, Berry and Co., potters, Dale Street.
John Roscoe, potter, Shaw's Brow.
Sadler and Green, printed ware manufactory, Harrington

Street.
William Stringfellow, enameller, Park Lane. 
Richard Thwaites, potter, Park Lane. 
Robert Tyrer, potter, Shaw's Brow. 
Robert Willcock and Co., potters, Park Lane. 
John Williams, potter, Shaw's Brow. 
Charles Woods and Co., mug makers, Shaw's Brow.

In the Liverpool Advertiser for 1767 the following notices 
occur. Amongst the deaths March 6th, 1767, "Mrs. Lead- 
" beater, wife of Mr. Thomas Leadbeater, potter;" and on 
April 24th, 1767, "Mrs. Williams, wife of Mr. John Williams, 
" potter." And on August 28th, 1767, " Married on Wednesday 
" last, Mr. Samuel Kenyon, potter, to Mrs. Daniell, both of this 
"town." In the same paper for i4th October, 1768, is the 
marriage of " Mr. Wm. Rimmer, enameller." On 28th Jan., 1768, 
is announced the death of Mr. Thomas Hunter, potter, on Shaw's 
Brow. The following advertisement appears in the Liverpool 
Advertiser for 25th February, 1768. "Pot Ware To be sold, 
" any quantity suitable to purchasers, at the Pot House, late of 
" John Dunbibin and John Lathom, bankrupts, on Shaw's Brow, 
" in Liverpool; with a considerable discount or abatement for 
" prompt payment. Enquire of Messrs. Thomas Davies, Joseph 

K 2
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" Brooks, and Jonathan Brooks, assignees of the estate and effects 
" of the said bankrupts."

In the Liverpool Advertiser for 27th January, 1769, amongst 
the questions announced for discussion by the " Conversation 
" Club," at St. George's Coffee House, is the following : " What 
" are the real causes of the decline of the Potters' business in 
" this town, and by what means might it be made to flourish ?" 
In Gore's Directory for 1769, the following names of potters 
occur : 

Wm. Ball, china maker, Ranelagh Street.
Richard Berry, potter, Cleveland Square.
Philip Christian and Co., potters, Shaw's Brow.
James Cotter and Co., ditto, Haymarket.
Geo. Drinkwater and Co., ditto, Duke Street.
John Dunbibin and Co., ditto, Shaw's Brow.
Daniel Dunbibin, potter, Haymarket.
Fred. Fisher, ditto, Harrington Street.
Lawrence Harrison, potter and victualler, Williamson Street.
Wm. Hesketh, potter, Dale Street.
James Pennington, china works, Park Lane.
Sam. Poole, potter, Dale Street.
Roberts, Berry and Co., potters, Dale Street.
John Roscoe, potter, Shaw's Brow.
Sadler and Green, printed ware manufactory, Harrington Street.
Samuel Shaw, potter, Dale Street.
Robt. Thwaites, ditto, Park Lane.
John Williams, ditto, Shaw's Brow.

In the Liverpool Advertiser for zgth October, 1773, the following 
advertisement occurs, though I do not know to which pottery it 
refers. "To be sold, the assignment of a term in a lease 
"(14 years whereof are unexpired) of a valuable established 
" Pottery, conveniently situated on the south side of the town of 
" Liverpool, together with the stock-in-trade, consisting of several 
"materials necessary for carry on the said business : As also a 
" large assortment of cream colour or queen's earthenware, 
" manufactured at the said work, which is now carried on in great 
" perfection, and a set of workmen and customers fixed. Such 
" persons as are desirous of treating for the same are requested to 
"apply to Mr. J. Okill in Liverpool. N.B. There are a few
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"apprentices to the said business, who have considerable part of 
" their time to serve, which may be assigned over to any pur- 
" chaser."

Sites of the Potteries.

Amongst the Mayer MSS. is an old plan of Liverpool, dated 
by Sir James Picton at about 1760, upon which are marked the 
sites of the various potteries. This plan gives the sites of all 
the potteries known, excepting that in Lord Street. Besides this 
large plan, there are also a number of small plans, first draughts of 
surveys of the various pot works, most of which were drawn up 
by John Eyes for the Corporation. From these plans, and 
from the records of the Municipal leases, I have, with the kind 
assistance of Mr. Turton and several other of the officials in the 
Surveyor's and Leasing Department, been able to identify the 
exact sites of all these potteries. As I do not know the respec 
tive dates at which the potteries commenced work, I shall take 
them in arbitrary order.

THE LORD STREET POTTERY.

From the Corporation records this property is shewn to have 
been leased to Alderman Josiah Poole as a pot house in 1714, 
and to have occupied 23 yards frontage and 52 yards back, at 
north-west corner of Lord Street and Whitechapel. Site now 
occupied by Messrs. Gillhams, hatters. In 1748 the property 
was described as a pot house and buildings, and leased to Ireland 
Green, Mary Green, Thomas Seel, Robert Thyer, and Michael 
Harold. The following advertisement appears in Williamson's 
Liverpool Advertiser, for 2ist April, 1758: "Wanted for the 
" Lord Street Pot House, a person of sober good character, that 
" will undertake to instruct the painters, and manage the burning 
" of the kiln : by applying to the clerk of the house, any such 
" person may know further particulars and receive proper en- 
" couragement." In 1776 the property was leased to Thomas 
Dobb, but neither in this lease nor in any other subsequent one 
is it described as a pot house.
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DALE STREET POTTERIES.

There were three potteries in Dale Street, two on the left hand 
side, going east, and one on the right. The most westerly one 
on the left side stood at the cast corner of North Street and 
Dale Street, the frontage extending about half way to Trueman 
Street, and the property running back more than half way to 
Great Crosshall Street, Of this pottery I know nothing as to 
who worked it.

The next works, going east, occupied a frontage extending from 
Fontenoy Street nearly to Trueman Street. Chorley Court was 
not then in .existence. There is a plan of this pottery amongst 
the Mayer MSS. It is there given a frontage to Dale Street of 
94 feet, and seems to have extended back about 434 feet. It is 
called "Yard, Mill, Garden, Pot House, and several dwelling 
" houses belonging to Mr. John Chorley, Tanner." The plan is 
dated 1774. This pottery Mr. Mayer identifies as Alderman 
Thomas Shaw's. On the site is still standing the old residence of 
Thomas Shaw, now No. 149, Dale Street. This house stands 
between Chorley Court and Fontenoy Street.

The third Dale Street pottery stood at the east corner of Dale 
Street and Preston Street, with a frontage of 14 yards to Dale 
Street. A small plan of this amongst the Mayer MSS. is called 
"Ground bo' by Ra Hillary and Company of the Crosshall 
"Pot House, 4th Aug', 1756." On the back of the plan is, 
" Plan of Rd Hillary & Co. ground bo' from Esq. Cross in Dale 
" Street."

POTTERY ON PATRICK'S HILL.

Another pot work stood on Patrick's Hill, at the east corner of 
Smithfield Street and Tithebarn Street. In the Mayer MSS. 
there are two plans of this pottery. The first is dated 1750, and 
is called " A Plan of the Pott House on Patrick's Hill sold by 
" Richard Gildart, Esq., to John Dunbavan and Co., Dec., 1750." 
The second plan gives no additional information as to these 
works. The following advertisement appears in Williamson's 
Liverpool Advertiser for 3151 October, 1760 "Thomas Deare
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"and Company humbly beg leave to acquaint the public, that 
" they have opened their warehouse, commonly known by the 
" name of Patrick's Hill Pot House, and are now making all 
" sorts of the best blue and white earthenware; where all com- 
" mands will be punctually observed and gratefully acknowledged 
" by, gentlemen, your humble servants."

POTTERY IN SCOTLAND PLACE.

Another pottery stood at the north corner of Richmond Row 
and Scotland Place. Of this there are two plans in the Mayer 
MSS. The first is called " Messrs. Livesley's Mug Works, near 
"the Dog Kennels, 1779." This plan gives'careful details of 
the works, the position of the kilns, &c. The other plan is of 
" Mr. Ralph Lewis's ground in the road to S. Anne's Church, as 
"planned on his lease, August, 1781." In Gore's Directory for 
1777, Livesley, Cotter and Co. are given as potters in 24, Hay- 
market.

POTTERIES ON SHAW'S BROW.

The first pottery going east up the Brow, now William Brown 
Street, was situated on a spot now covered by the western end of 
the front and terrace of the William Brown Museum. From the 
Municipal plans and deeds we learn that the pottery had a 
frontage of 90 feet. Also, that the original lessees were John 
and Samuel Livesley, who in 1747 mortgaged the property, 
Richard Chaffers and Co. being their tenants. In 1756 the 
following advertisement of Chaffers' pottery appears in William- 
son's Liverpool Advertiser, December loth, 1756. "Chaffers 
" and Co., China Manufactury. The porcelain, or china ware, 
" made by Messrs. Richard Chaffers and Co., is sold nowhere in 
" the town, but at their manufactory on Shaw's Brow ; considerable 
" abatement for exportation, and to all wholesale dealers. N.B.  
" All the ware is proved with boiling water before it is exposed 
" for sale." Amongst the Mayer MSS. is a small plan of a road 
through Messrs. Knight and Co.'s field to Richard Chaffers' 
Pot House Mill. 2oth December, 1764. This mill was 
approached from the east side of Lime Street up what is now
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Skelhorne Street. Richard Chaffers and Co. appear in Gore's 
Directory for 1766 as potters on Shaw's Brow, but in 1769 the 
name does not appear, although the pepper box bearing Charters' 
name, in the Mayer Museum, is dated 1769. A deed dated 
and July, 1785, describes this property as the china works and 
dwelling house assigned to Messrs. Part and Pennington. 
From this it is clear that between 1769 and 1785 Richard 
Chaffers and Co. gave up the pot works to Messrs. Part and 
Pennington. In 1788 Pennington and Part mortgaged the 
property for ^500, and in 1810, a deed speaks of their partner 
ship as having been some time dissolved.

The next frontage going east up Shaw's Brow was another 
pottery, and extended for nearly too feet above Pennington's. 
It was handed over in 1714 by Alderman George Tyrer to 
Samuel Gillbody and Thomas Morris. Tyrer is described as 
merchant, and Gillbody and Morris as brick makers. In the list 
of voters in 1734 Samuel Gillbody is styled "potter." In 1737, 
a deed between Mrs. Margaret Livesley and Mr. Samuel Gillbody, 
for a parcel of ground in Downdscroft, at the bottom of Dale 
Street, describes Gillbody as a " dealer in white earthenware." 
In 1745 Gillbody mortgaged the pot house for ^,450. In 1762 
Gillbody was dead, and the widow and executors then mortgaged 
the property to Mr. Lightbody. The executors were Thomas 
Shaw, gentleman ; Ralph Coventry, clay potter ; and Gillbody's 
son, Samuel Gillbody, who is called a "china factorer." In a 
deed dated 1762, concerning the winding up of Gillbody's estate, 
it is curious that a windmill is referred to, on the estate, which 
was used for " the grinding of colours," and which was usually 
occupied with the pot house. From this deed we learn that the 
pot house was then released to Messrs. Joseph and Jonathan 
Brooks for ^"610. Amongst the papers connected with this 
property is a will of a Mr. Sherlock, dated 1760, in which "blue 
"and white plates and punchbowls" are mentioned. In 1802, 
the premises were used for a soap and candle factory.

The next frontage, going east up Shaw's Brow, was a pottery 
which seems to have had a frontage of 70 feet. It was sold by
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Mr. John Douse, husbandman, to James Shaw, gentleman, in 
1724. A memorandum on one of the deeds states that the Douse 
family are buried there, in the garden at the back ! One of the 
Douse family gave this land to a Mrs. Berkenhead, a daughter of 
James Shaw (the garden I should suppose) on condition that she 
should not build on it. Mrs. Berkenhead willed the property 
away in 1761, and it is then described as a dwelling house and 
three small dwelling houses adjoining to her pot house, and six 
small dwelling houses in her pot house yard. The deed also 
says " Together with the said pot house and those two mes- 
" suages in the respective possessions of Mr. Jno. Roscoe and 
" Mr. Jno. Rigby." It would appear from subsequent deeds, that 
John Roscoe rented the property of Mary Berkenhead, and that 
it was no longer a pottery after 1785, at any rate, and possibly at 
an earlier date. In 1785 it is called simply a dwelling house, 
with barns, stables, orchard, &c. John and James Roscoe and 
James Rigby, appear as potters in the poll list of 1761. John 
Roscoe, potter, Shaw's Brow, appears in Gore's Directory for 
1766, and James Rigby is also there as having a mug warehouse 
in the Old Dock. In Gore for 1769 John Roscoe is still potter 
on Shaw's Brow, and in Gore for 1774 John Roscoe is styled 
" mug dealer," 23, Redcross Street. The name does not occur 
in Gore for 1780, but John Roscoe, potter (without address), a 
son possibly of the preceding, appears in the List of Voters 
for 1790. It would seem, then, that Roscoe and Rigby worked 
this pottery between 1761 and some uncertain date between 
1769 and 1774.

Between this pottery and the next on Shaw's Brow there 
appears to have been an interval of about 70 yards. The site of 
this next pottery was of a long narrow shape, with a frontage 
into Shaw's Brow of about 50 yards, and going back a great 
distance, nearly 200 yards, across to the north side of Hunter 
Street. It occupied nearly all the ground now covered by the 
Walker Art Gallery, and nearly the whole extent of Mill Lane. 
Concerning the owners or occupiers of this pottery, I have at 
present been able to obtain no information. Possibly this was
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Philip Christian's pottery. Christian Street, which is just above, 
was called after him, and Mr. Mayer describes the position of 
Christian's pottery as on the site of Islington Terrace.

POTTERIES IN ISLINGTON.

Going further up the hill into what was once Folly Lane, and 
is now called Islington, we come to a pottery that stood on the 
left hand side, and occupied a plot of ground about midway 
between S. Anne Street and Soho Street. In a plan of John 
Eyes', dated 1765, at the Municipal Offices, the mug works in 
Folly Lane are placed on a plot surrounded by Mrs. Lydia 
Gildart's land. This property in 1687 was held by Robert 
Seacome, under lease from the Corporation. The lease was re 
newed to Elizabeth Seacome in 1704. In 1743 the lease was 
renewed to Thomas Shaw, and is described as " Two small 
" inclosures on the north side the highway from Dale Street end to 
" Derby Chappel, one on the east and the other on the west side of 
" Rowell's House, being i rood and ^." The lease was again 
renewed in 1769, March nth, and the property is called two 
encloses on north side Folly Lane, bounded east by a road 
leading out of said road to other fields of lessee called Gorsey 
Fields, and west by another road leading out of Folly Lane to 
said Gorsey Fields. In 1787, July 16th, the lease was renewed 
to Richard Gerard, Esq., and is described as " China works 
" and garden, north side Folly Lane, front and back severally 
" 147 yards, depth, end and two sides, 25 yards." This pottery 
no doubt stood between S. Anne Street and Soho Street, which 
are the two roads spoken of in the lease. On one of Eyes' un 
dated plans, belonging to Mr. Mayer, this pottery is called  
" Works in Folly Lane, Shaw, afterwards Pennington and Wolfe." 
Another plan, dated izth September, 1764, shews Alderman 
Thomas Shaw's property extending westward from Soho Street, 
first with nearly 80 yards of garden, and then with 76 yards 
of enclosure, marked " mugg works, &c." A house is given on 
the plan, behind the garden, and the whole is stated to be on 
lease to Alderman Thomas Shaw, and called his mug work, under
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date 3oth September, 1767. Another undated plan is of the 
same plot, with rather more detail in the way of buildings, and is 
described as " Plan of the ' china works' and other premises 
" in Folly Lane, belonging to Mr. Richard Gerard." Another 
of Eyes' plans is of the garden and china works of Richard 
Gerald-, Esq., in Folly Lane, planned on lease nth July, 17  
(the rest of the date is unfortunately gone). This plan makes 
the plot extend 147 yards west of Soho Street. From another 
very interesting plan, made by Charles Eyes, in May, 1801, when 
this property was styled the Islington China Manufactory, and 
planned for sale, we get a very accurate notion of these pot works, 
and the positions of the ovens and kilns, throwing room, slip 
house, printing, and gold rooms. The actual manufactory had a 
frontage of about 200 feet, and was about 125 feet deep. On 
this plan the plot is called " The Islington China Manufactory, 
" belonging to Mr. Thomas Wolfe." On another plan, entitled 
" Mr. Wolfe's house and china works in Folly Lane, planned on 
" assignment, 2nd October, 1795, that part under the Corporation 
"planned on lease, &c., 22nd February, 1790." There are one 
or two pencilled memoranda about dipping house and glass kiln 
on this plan ; otherwise no details of the factory. A Mr. Richard 
Gerrard is described in Gore's Directory for 1766 as surgeon and 
apothecary, in Dale Street. Mr. Mayer states that it was John 
Pennington, the second son of John Pcnnington, a maltster, who 
had the Islington " Bank." With regard to Mr. Wolfe, his name 
appears in Gore's Directory for 1790, as a "Staffordshire mer- 
" chant;" that is, probably, an exporter of Staffordshire wares. 
In Gore's Directory for 1796 he appears as a china manufacturer, 
2, Upper Islington, and also with a Staffordshire and china ware 
house, 48, Old Dock. In Gore's Directory for 1800, he appears 
again as in 1796.

Another pottery was situated on the right hand side of Folly 
Lane going east. Amongst Mr. Mayer's plans is one of this 
property, which is styled a parcel of ground called Furnival's 
Fields, held by lease under the Corporation of Liverpool, by 
Richard Gildart, Esq., surveyed 2 gth August, 1760. The plan
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is redated zyth September, 1764, with Mr. F. Gildart as lessee, 
and in 1771 and 1776 with Mrs. Lydia Gildart as lessee. The 
" Mug house and Yard " seem to have occupied i rood 28 poles 
and to have had a mill in one corner. On the outside of the 
plan is written " Mrs. Lydia Gildart's fields near the Infirmary, 
" late Furnival's, between Folly Lane and Prescot Lane.1' There 
is no record on the plan as to who worked the pottery, but in 
Gore's Directory for 1774, Jonas Bold and Co. are described as 
at the "Mug house," in Folly Lane. In 1.777 Jonas Bold is 
described as a merchant.

POTTERY ON COPPERAS HILL.

This pottery stood on the right-hand side going up Copperas 
Hill, and occupied a site through the middle of which Ainsworth 
Street now runs. There is a small plan of this amorig the Mayer . 
MSS., called "Pothouse, gardens, and several dwelling houses on 
" Copperas Hill, plan'd on lease, &c., 6th December, 1775, for 
" Mr. William Marsh Mears, administrator to the late Mr. Thos. 
"Mears." In Gore's Directory for 1774, James Pennington 
appears as at the China Works, Copperas Hill. Mr. Mayer states 
that James Pennington, was brother of John and Seth Pennington.

POTTERIES ON BROWNLOW HILL.

There were two potteries on Brownlow Hill, one on the right 
going east, of which there is a small undated plan amongst the 
Mayer MSS., on which it is called " Reid's China Works." This 
pottery had a frontage of 60 yards into Brownlow Hill, and 
extended right back, with a similar width, to Pleasant Street. The 
site was bounded on the west by what is now called Rock Street. 
In the Liverpool Advertiser, for September 24, 1756, the following 
advertisement appears : " Wanted, several apprentices at Messrs. 
" Reid and Comp. China Manufactory, at Brownley-Hill, near 
" this town. Any young persons with capacities for drawing and 
" painting may meet with suitable encouragement by applying to 
<: the Proprietors. N.B. Any person that can supply the work
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" with cord \vood ::: are desired to apply to the managers ; a large 
" quantity being wanted." Another advertisement of this factory 
in the Liverpool Advertiser for November 19, 1759, is given by 
Mr. Mayer. Another advertisement appears in the Liverpool 
Advertiser for March 10 or 19, 1758, and is given by Mr. Mayer. 
In a similar advertisement for October 27, 1758, Messrs. Reid 
state that they want immediately apprentices for painters in the 
Liverpool China Manufactory. In 1760, June 25, Mr. Reid is 
again advertising for apprentices.

The other pottery on Brownlow Hill stood on the left side 
going east, and appears to have had a frontage of about 60 yards, 
its eastern boundary being the corner of what is now St. Andrew 
Street. On a plan of this property, dated 1788, is written, "The 
" Executors of the late Mr. Joseph Brook's Mug Works in Brown- 
"low Hill Lane, plan'd 19 June, 1788, on lease." Also, "The 
" Old Turpentine Works, now converted into Mug Works," &c.

THE DUKE STREET POTTERY.

There are several plans of this amongst Eyes' papers. The 
site occupied by the pothouse and mill is now the north entrance 
to and part of S. James' Walk, the frontage extending about 50 
yards. In one of Eyes' plans for 1765 it is placed near the 
watchhouse. In another plan it is styled, " Mr. George Drink- 
water's Mill on Mount Sion, planned on lease, &c., 12 April, 1777." 
Mr. Geo. Drinkwater's name, as potter in Duke Street, occurs in 
Gore for 1766, 1769, and 1774. In 1777, Geo. and John Drink- 
water are styled merchants, in King Street.

THE GRADWELL STREET POTTERY.

This pottery stood at the east corner of Gradwell Street and 
Pothouse Lane, now Campbell Street, having a frontage of 55 ft. 
into Gradwell Street. On a plan of this property amongst the 
Mayer MSS. it is styled, " James Bridge, Esq., Warehouse and

* The " cord wood," as it is still called in the south, was a shaped block of wood like a pit 
prop, and was burnt on dogs about two feet apart. Mr. Charles Potter has kindly obtained 
for me, from a friend in a wooded part of Sussex, the dimensions of a " cord of wood" it is 
8 x 4 x 4 = 128 cubic feet.
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"Yard in Gradvvell Street, &c., plan'd on lease, &c., i6th March, 
" 1776. Plannd again in December, 1780. Plannd again on 
"separate lease loth October, 1788." In Gore's Directory for 
1774, Thomas Bridge is given as a potter in Cable Street. The 
same name also occurs as "potter" in 1761 and 1780. From 
another plan of this property I gather that the frontage into Pot 
house Lane was 87 feet, and the depth of the site about 55 feet. 
From this plan it would appear that Mr. George Drinkvvater had 
premises adjoining, but his name does not occur on the pothouse 
plot. Mr. Mayer gives the proprietor of this pottery as James 
Drinkvvater Mr. Boardman corrects this, and says it was George 
Drinkwater. Thomas Bridge (not James) is given as a potter in 
list of voters for 1761, also in 1780. In Gore for 1774 he is 
given as potter, 32, Cable Street.

THE POTTERY IN FLINT STREET.

This pottery stood at the west corner of Flint Street and 
Parliament Street, and extended for about 50 yards down Parlia 
ment Street. This was called the " Flint Mug-works," and a 
small plan of the works was made by Eyes, dated 21 Dec., 1772. 
The works went back into Greenland Street. The works appear 
in the 1806 Map of Liverpool. In the notes from the Holt and 
Gregson MSS. given above, it would appear that this Pottery was 
built by Okill and Co. In Gore's Directory for 1777, Thomas 
Broughall is given as a potter, residing at 15, Flint Street; but he 
may have been a workman only.

THE POTTERY IN PARK LANE.

This pottery stood on the right-hand side of Park Lane going 
south, alongside what is called, in the 1769 map, the White 
Ropery. It is given as a pothouse in that map, and has a mill 
behind it. The site is now partly covered by the L. and N.W. 
Railway Wapping goods station, and the frontage began about 
20 yards north of Blundell Street. One of Eyes' plans, evidently 
of this plot, with Crosbie Street on the north, and frontage to 
Park Lane on East, calls it a mill, brewhouse, and dwelling house,
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granted on lease to Sir Foster Cunliffe. The plot appears to have 
had a frontage of 60 feet, and to have gone back about 200 feet 
and more. This plan is dated i6th February, 1780, from which 
it would appear that by that date the place was no longer a pot 
house, but had been converted into a brewery. In the Liverpool 
Advertiser for 16 July, 1756, is the following advertisement:  
" John Eccles and Co., Potters, at the Park Lane Pothouse, in 
" Liverpool, make and sell all sorts of black and white earthen- 
" ware, being the first of the black and white colours ever brought 
" to perfection in Liverpool, and offered to sale at such low prices. 
" Likewise, all sorts of blue and white earthenware in the newest 
" China taste, wholesale and retail, at the lowest prices. N.B.  
Orders punctually observed." Another advertisement for 21 Jan., 
1774, is given by Mr. Mayer (under date 4 Feb., 1774,) which 
gives Messrs. Rigg and Peacock as the owners, and states that 
they took it from Mr. Okell, lately deceased. In Gore's Directory 
for 1766, Richard Thwaites and Robert Willcock and Co. appear 
as potters in Park Lane. In 1769, James Pennington is given as 
having china woiks in Park Lane. In 1777, David McCreary is 
styled potter and victualler, at 46, Park Lane.

PRINTED WARE MANUFACTORY OK MESSRS. SADI.ER AND 
GREEN, HARRINGTON STREET.

The next pottery, or " Printed Ware Manufactory," as it was 
styled, is that of Messrs. Sadler and Green, in Harrington Street. 
On a plan of this property, dated December, 1777, it is called 
" Mr. Guy Green's houses in Harrington Street and John Street," 
and " The house and work shops belonging to Mr. Guy Green." 
These premises had a frontage of 20 feet 6 inches into Harrington 
Street, on the right hand side, going west, about 40 feet from the 
corner of Harrington Street and John Street. They ran back 
about 129 feet. Mr. Guy Green is also shewn, on the same plan, 
to have a " warehouse, four dwelling-houses, and a cooperage 
" facing into John Street." In another plan of the properties in 
Derby Square, Mr. Guy Green's name is attached to two houses, 
under the dates 1769 1789. There is another small plan of
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these two houses, dated igth May, 1769. Mr. Guy Green was a 
printer who succeeded to the business of Mr. Adam Sadler, and 
afterwards became partner with his son, John Sadler. John 
Sadler commenced business as a printer in Harrington Street in 
1748. It is said that the first idea of applying the art of printing 
to the ornamentation of pottery, occurred to John Sadler from 
his seeing some children stick waste prints upon broken bits of 
pottery to ornament their dolls' houses with. The discovery of 
such a process was, however, the cause of John Sadler and Guy 
Green becoming partners; and from papers in Mr. Mayer's 
possession, it is well known that in 1756 they had prepared 
documents for the purpose of taking out a patent for this inven 
tion, though the patent was never secured. From Mr. Mayer's 
papers it is also evident that in 1766 Sadler and Green were in 
partnership, and negotiating for another partner. They are given 
in Gore's Directory tor that year and 176935 at the "Printed 
" Ware Manufactory, Harrington Street." In Gore's Directory 
for 1774 Guy Green appears alone, as "China Printer, 14, 
" Harrington Street." This would seem to imply that, between 
1769 and 1774, Sadler and Green dissolved partnership. This is 
further borne out by the property being assigned to Guy Green 
only in the plan of 1777, and by the memoranda given in 
Mr. Mayer's paper relative to the connection between Josiah 
Wedgwood and the Liverpool printing on pottery, all which 
memoranda arc to and from Guy Green only. Guy Green retired 
from business in 1799, and John Sadler died in 1789.

POTTERY IN THE OLD HAYMARKET.

This pottery, with a frontage of about 30 yards, stood at the 
corner of the Old Haymarket and Dale Street. It was worked 
by Zachariah Barnes, a native of Warrington, and brother of 
Dr. Barnes of Manchester. Mr. Mayer says that Barnes com 
menced making china, and afterwards gave up that manufacture 
and confined himself to making delft ware. In the Mayer 
Museum there are a number of delft ware specimens known to 
have been made by Barnes, and given to Mr. Mayer by his
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daughter, Mrs. Wedgwood, of Bebington. The writer saw, some 
years ago, in possession of Mrs. Lyon of Claughton, an oil 
portrait of her grandfather, Zachariah Barnes, whom she well 
recollected as a pious, industrious, money-making man. Mrs. 
Lyon remembered also seeing the young men painting the blue 
designs on the tiles, &c., at the Old Haymarket pottery.

THE HERCULANEUM POTTERY.

This pottery formerly stood on the site now occupied by the 
Herculaneum Dock. It was first started, says Mr. Mayer, by 
Richard Abbey, in conjunction with a Scotchman named Graham, 
about the year 1794. "Mr. Abbey," says Mr. Mayer, "had 
" served his time as an engraver to Mr. Sadler, in Harrington 
" Street, where he engraved, besides many other works, a copper- 
" plate for a large quart jug, having upon it the Farmers' Arms, 
" and was considered very skilful in his art. He afterwards went 
" to a pottery at Glasgow, to teach the art of engraving; and 
" thence to a manufactory in France, for the same purpose." A 
signed specimen of Mr. Abbey's printing is referred to at a later 
page. Mr. Abbey died in 1801, and after this the Herculaneum 
works were taken by Messrs. Worthington, Humble and Holland. 
This company imported a number of hands from Staffordshire, 
and a long description of their journey and arrival is given by 
Mr. Mayer. In 1806 other proprietors were_introduced, and the 
works continued until 1833, when the pottery was sold to 
Ambrose Lace, Esq., and others, who let it to Messrs. Thomas 
Case and James Mort. In 1836 the name of Simpson was 
added to the firm, and the works so continued until their final 
closing in 1841.
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EXAMPLES
OF LIVERPOOL POTTERY AND PORCELAIN 

IN THE MAYER MUSEUM.

Liverpool Delft Ware.
This ware, like the delft fabric made at Bristol and in other 

parts of England, was an imitation of the celebrated Dutch 
fayence, and derives its name from the city of Delft, where that 
pottery was made. " The importation of delft ware," says 
Miss Meteyard, " had existed from an early date; Dutch potters 
" had begun to settle here in the beginning of the reign of Queen 
" Elizabeth; and from about the close of her reign till the middle 
" of the eighteenth century, the productions of delft ware were 
" poured into this country, principally through our eastern ports 
" of Hull, Harwich, and Great Yarmouth. The traffic between 
" this latter place and Holland was immense ; and almost every 
" trading vessel brought a portion of Dutch earthenware. It was 
" taken in exchange; it formed, with Dutch pictures, the chief 
"ornament of the gentry and tradesmen's houses; and vast 
" quantities were carried inland." In order to rival this large 
trade, the English potters in Liverpool, Bristol, and elsewhere 
commenced to imitate the Dutch fabric, and many of their 
imitations are most successful; so much so, that in some cases, 
where neither the decoration nor any accompanying tradition 
lead to any identification of the source of the manufacture, the 
specimens are often difficult to distinguish from the Dutch 
examples. The tin enamel glaze of English delft ware, however, 
is, as a rule, less opaque than that of the Dutch, and the speci 
mens have a pink tone and colour about them, caused by the 
body of the fabric partially showing through the glaze. The two 
styles of colouring employed are the simple blue upon the white 
ground, and the mixture of yellow, green, blue, and purple, as on 
No. 7, &c. The identity of these Liverpool examples has been 
determined for the most part by their having been handed down
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in families, with reliable traditions, or by the subjects being of a 
strictly local character. A few fragmentary specimens were dug 
up on the site of one of the potteries, but there were no special 
characteristics about them.

i. Caudle pot, in blue and white delft ware, with pastoral 
scenes round it; inscribed on lip 

"i s B H. njin.
1702 2030

2. Plaque, of blue and white delft ware, with view of Great 
Crosby, with the river Mersey in the foreground, the sandhills 
near the shore, and fields beyond, and in the background the 
village of Great Crosby. In a scroll over the view 

A * WEST * PROSPECT * OF * GREAT * CROSBY * I 716 *

It is supposed that this plaque was made by Alderman Shaw.
45"

3. Mug, in blue and white delft ware, inscribed in front 
p

* i * R * 
1728

H. 6in. 
2413

4. Object in shape of an arm protruding out of a lion's mouth, 
in blue and white delft ware, possibly used as a candlestick or 
torch holder. L. i4in. 2416

5. Puzzle-jug, with verse round the body : 
Here Gentlemen Come try your skill 
2'I Hould a wager if you will 
That you dont drink this Liquor all 
Without you spill or let some fall."

Another version of this rhyme is 
If this be ye first that you have seen 
I'll lay the weager which you please to pay 
That you dont drink this liquor all 
Without you spil or let some fall.

H. 7Jin. 2461

6. A similar jug, with the same verse rather differently spelt.
H. 6|in. 2462

* 'In the collection of Mr. L. Solon is a delft puzzle-jug, probably Liverpool ware, inscribed 
Within this can there is good liquor 
Tis fit for Parson or for vicar 
But how to drink and not to spill 
Will try the utmost of your skill.

L 2
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7. Mug, with flowers painted on it, in yellow, green, blue, and 
purple. Inscribed in blue T. F. 1757. Said to have been 
made by Thomas Fazakerley, a workman of Samuel Shaw's.

H. 6Jin. 2421
8. Mug, with floweis painted in similar style to last, inscribed  

c. F. 1758. (Catharine Fazakerley.) H. 4§in. 2422

9. Flower stand painted in a similar style to Nos. 7 and 8.
L. siin. H. 3in. 2420

10. Jug, with portrait of William Pitt under the spout, and 
over it THE RT. HON. WILLIAM PITT. H. 9in. 2465

n. Bowl, in blue and white delft ware, with ship painted 
inside, with a lion for figure head. This bowl was made for 
Captain Metcalfe of the Golden Lion. This ship was originally a 
French sloop of war, and was captured by a Liverpool privateer, 
about 1749, converted into a Greenland whaler, and bought by a 
company. The Golden Lion had a berth in the Old Dock called 
by her name. This bowl was presented to Captain Metcalfe, on 
his return from a second successful voyage, by the shareholders, 
m I 753- I' is sa'd to have been made by Alderman Thos. Shaw, 
and to have been retained awhile at his pottery, as a pattern for 
the workmen. H. 7Jin., Dia. i7in. 2 558

12. Bowl, with flowers on the outside in similar style to Nos. 7 
and 8, and inside a ship, with SUCCESS TO THE WILLIAM AND 
MARY, below. H. 4in., Dia. rojin. 9.5.78.1

13. Bowl, with birds, &c., round the outside, in colours similar 
to No. 7, &c. Inside, a ship in full sail, and below it, SUCCESS 
TO THE MONMOUTH, 1760. See Williamson's Liverpool Advertiser, 
12 Jan., 1759: "For Jamaica . . . The Monmouth, Frigate, 
" John Fell, commander," &c. . . Said to be delft ware of Seth 
Pennington, and given to Mr. Mayer by Mrs. Twentyman, of Duke 
Street. H. 4in., Dia. lojin. 2557

14. Bowl, with views round the outside, and inside a ship, and 
SUCCESS TO THE BLUNDELL. See Williamson's Liverpool Adver 
tiser, 20 October, 1758 " To be sold by Auction .... the 
" ship Blundell, burthen 250 tons. . . . The Materials may be 
"seen by applying to Mr. Samuel Shaw, merchant." H. 3iin., 
Dia. 9iin. 2555

15. Bowl, with flowers round the outside, and inside a ship, 
and THE NANCY. There is an advertisement of a ship called the 
Nancy, in Williamson's Liverpool Advertiser for 27 April, 1759. 
H. 4iin., Dia. loin. 2 5S6

16. Bowl, with purple and blue flowers outside, and within,
TO ALL FRIENDS IN THE NpRTH. H. 3iin., Dia. 9U1. 15.1.74.15
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17. Tea poy, dated twice on the top, 1744, and inscribed on
one side: H. 2423

Joseph 
Swadell

whe" this you/v ' 
see Remember 
me and Beare

me in your
mind let all 

the world say 
what they will
speak of me
As you find 

1774

18. Dishes, plates, strainers, &c., in blue and white delft ware, 
known to be the manufacture of Zachariah Barnes, and presented 
to Mr. Mayer by his daughter, Mrs. Wedgwood, of Bebington, 
Cheshire, in 1854. 2432 . 2435

19. Pair of chemists' drug-pots, with names of drugs painted 
outside u : DIAPOMPH : (unguentum ? ); and u : NERVINU : 
(unguentum nervinum.) These were obtained by Mr. Mayer 
from a chemist named Johnson, for whose father Zachariah Barnes 
made them. H. 7in. 2444-5

20. Drug-pot, inscribed in blue P : SINE : QUIB : (Pulv. sine ? ). 
Said to be the delft of Z. Barnes. H. 4in. 2446

21. Drug-pot, with CONS : CORT : AUR : (Conserve of orange 
peel). Said to be the delft of Z. Barnes. H. Sin. 2443

22. Round open pot, for preserved fish, with figures of fish 
painted round it, and the initials i B. Mr. Mayer states that 
Z. Barnes made large quantities of pots for potting char, which 
were sent to the lakes. Dia. 8}in. 2415

23. Fire-place tiles, in blue and white delft ware, with figures 
of boys playing various games, skipping rope, &c. 2452

24. Fire-place .tiles, with birds painted upon them in various 
colours, similar to Nos. 7 and 8. 2451

25. Fire-place tiles, painted in blue, with landscapes, vases with 
flowers, and conventional designs. 2457

26. Border tiles, half the usual size, painted with conventional 
scroll patterns, in blue, green, and purple. 2 539

27. Two tiles, with figures of agriculturalists painted on them 
in blue. Found on Shaw's Brow, Islington, Liverpool, in 1860.

245°
28. Fragments of delft ware, found on Shaw's Brow; among 

them, portion of a large plate, with crest painted in blue, a lion 
rampant. 2424 . 2427 . 244^
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In the collection of the Rev. Thomas Staniforth is a Liverpool 
delft bowl, inscribed "Success to the Active Joseph and Eliza- 
" beth." In Gore's General Advertiser^ for 3 January, 1788, is an 
advertisement of " The ship Active, John Powell, master, now 
" loading for Norfolk and James River, Virginia."

In the possession of Mr. Crompton, of Bootle, are a few pieces 
believed to be Liverpool ware; one is a delft dish, inscribed, 
"Jane Thornton," the name of Mr. Crompton's grandmother. 
Mr. Crompton is a descendant of Thomas Shaw, the Liverpool 
potter.

Slip Ware, Tortoiseshell, and Salt-glaze Ware.

29. Figure of a volunteer, in red and white pottery, lead-glazed; 
on his pointed cap is the liver. (?) H. 6|in. 9.5.78.2

30. Bowl, with cover, in light-coloured clay, covered over the 
outside of the body with brown and yellow " slip " decoration ; 
a row of birds round the top, and the initials A. w.; and below, 
various conventional designs. This interesting and elaborate 
specimen of the old English "slip" ware is said to have been 
made on Shaw's Brow, by one of a family named Page, who were 
potters in Liverpool, and to have been preserved in the family 
ever since. It was given to the Mayer Museum by Mr. John 
Melson, whose wife was a descendant of the Page family.

H. izfin. 27.6.78.1

31. Fire place tiles, with purple and white marbled mottle 
upon them. 2235

32. Dessert dish and five plates, of brown and green mottled 
ware. The dish has a raised leafage ornamentation, and is very 
well made. Most probably made by Philip Christian, and given 
to Mr. Mayer by Mrs. Rockliffe, of Clare Terrace, Edge Hill, 
granddaughter of Philip Christian. 2334-8

33. Tea pot, cream jug, and bason, from the same or very 
similar tea service, in nearly white salt-glaze potter)', with raised 
design of vine growth, and a bird, apparently an eagle, with 
branch in its mouth, most probably meant for the liver. The 
ornamentation has been gilt. 908-9. 2350

34. Two tea pots, in similar ware to No. 33, one of them 
with vine design and liver. 2309. 2351

35. Mug, in nearly white salt-glazed ware, with designs painted 
in enamel, after the Chinese. Very good work and fine colours.

H. 4lin. 2349
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36. Mug, in gilt-glaze pottery, inscribed, and a blue colour run 
into the lettering and ornamentation  

SER WILLIAM
A

PLUMPER. 
On a salt-glaze piece in Mr. Willett's collection is the legend 
WENMAN AND DASHWOOD FOR EVER, OLD INTEREST, NO DOUBLE
RETURN. On a salt-glaze enamelled jug in the collection of the 
Rev. T. Staniforth is the legend SUCCESS TO MR. JOHN CALVERLEY 
OF LEEDS. Mr. Calverley was Mayor 1772-85, and 1798.

H. siin. 2348
37. Three fragments of salt-glaze pottery, two of them with 

incised decoration upon them. Exactly similar to No. 36.
2343-4. 2347

38. Oval dish and plate, in cream ware. Said to have been 
made by R. Chaffers. 2320. 2324

39. Cup and saucer, in cream ware. Said to have been made 
by Sadler and Green. 2368

40. Bowl, in cream ware, with Chinese landscapes, painted in 
blue outside, and inside SEE IT OUT. H. 3Jin. Dia. 7iin. 2569

Printed Ware.
It has been already said that Messrs. Sadler and Green 

were the first to practise the art of transfer printing upon 
pottery. It is known that they were engaged upon this as early 
as 1756, and that they continued it until nearly the end of the 
century. Much of the ware upon which their prints appear was 
made by Josiah Wedgwood, and sent to Liverpool to be printed 
upon. No doubt, towards' the end of the i8th century, and at 
the commencement of the i Qth, other potters used similar printed 
subjects and decoration, generally inferior in execution to that of 
Messrs. Sadler and Green. The following examples of printed 
ware in the Mayer Museum have been grouped roughly in this 
paper according to the subjects; and it should be noted that, 
unless otherwise specified, the ware upon which these subjects 
appear is the cream-coloured pottery similar to Wedgwood's 
Queen's Ware.

Local Subjects.
41. Mug, With AN EAST VIEW OF LIVERPOOL LIGHTHOUSE 

AND SIGNALS ON BIDSTON HILL, 1788. The view gives the
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lighthouse and a row of flags, numbered. Below is a list of the 
firms represented by the various flags : 

I. Mr. Slater's.
2. Mr. Baker's.
3. Mr. Watts's.
4. Mr. Kent's.
5. Mr. Fisher's.
6. Mr. Galley's.
7. Mr. Bolton's.
8. Mr. Ingram's.
9. Mr. Ashton's.

10. Mr. Kenyon's.
II. Mr. Bent's.
12. Mr. Backhouse's.
13. Mr. Dickson's.
14. Mr. Freeland's.
15. Mr. Copland's.

16. Messrs. Earle's.
17. Mr. R. Fisher's.
18. Mr. Staniforth's.
19. Mr. Wilding's.
20. Mr. Brooks's.
21. Mr. France's.
22. Mr. Boat's.
23. Mr. Birch's.
24. Greenland Ships.
25. Men of War.
26. Ship's.
27. Brigs.
28. Snows, &c.
29. Well Boats.
30. Mr. Gregson's.

Si-
32-
33-
34-
35-
36.
37-
38-
39-
40.
41.
42.

43-

Mr. Tomlinson's. 
Rawlinson & Co. 's.

33. Mr. Tarleton's.
34. Mr. Orange's. 

Messrs. Lake's.
36. Mr. Jackson's.
37. Mr. Kewley's.
38. Allanson & Barton.

Mason & Bourn,
Dublin Traders.
Willock & Co.
Lond. Cheese

Ships. 
43. Harper & Bryde.

See the Binns Collection, vol. xi., p. 23 and foil.
H. 4£in. 2215.

42. Plate, of more recent make probably than No. 41, but 
with very nearly the same print upon it of the Bidston Light 
house and flags. The directions for signalling are very much 
the same as on No. 41. Dia. tofin. 2493.

43. Mug, with an east view of Bidston Lighthouse, as on 
No. 41, the names of the merchants slightly different. No. 6 
is Mr. Bolton's; 12, Mr. Bradstock's; 14, Messrs. Brown's; 
25, Mr. C. Jones's; 34, Breeze, Charnley, and Dixon; 35, Mr. 
Leyland's; 36, Mr. Bostock's; 39, Dublin Packets; 45, Belfast 
Traders; 50, Mr. Beckwith's; Mr. Thompson's, a red flag over a 
white one on Mr Wilding's pole. The directions for signalling 
are similar to those on No. 41. H. sin. 2216

44. Mug, with an east view of Bidston Lighthouse, as on No. 
41, with the names of the merchants slightly different. No. i, 
Mr. Clarke's; 3, Mr. Dawson's; 5, Mr. Humble's; 9, Mr. G. 
Hall's; 11, Mr. Blackburn's; 14, Mr. Moss'; 15, Messrs. Back 
house and R     ; 17, Messrs. J. and T. Hodson's; 18, Messrs. 
Tarleton and Rigg's ; 19, Messrs. Brown and Forbes; 20, Messrs. 
Nielson and H    ; 21, Messrs. G. and H. Brown's; 22, Messrs. 
J. and R. Myers's; 26, Mr. Ward's; 30, Mr. Rigby's; 31, Mr. 
Ratcliffe's; 32, Messrs. Hayhurst and Co.; 33, Mess. Boates 
and S    ; 40, Enemies; 42, Messrs. Breeze and Co.; 44, 
Messrs. Byrne and Co.; 46, Mr. Chorley's; 47, Messrs. Tarleton 
and B    ; 50, Mr. Benson's; 53, Mr. Barton's; 54, Mr. 
Mason's. H. 4|in. 25.2.68.1

45. Jug, with an east view of the Bidston Lighthouse, and list
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of merchants, same as on No. 44. On the other side directions 
for signalling, similar to those on No. 41, and over them  

Bidston Light House Signals.
~ { Ship, a board on the South Flag Staff. For every [

(Snow Ketch, Hoy, or la Board on the 
1 Large Schooner ) North Flag Staff.

H. 8jin. 18.7.79.3.

46. Jug, with an east view of Bidston Lighthouse and Signals ; 
the list of merchants slightly differing from No. 45. No. i, 
Mr. T. Parr ; 2, Mr. R. Leigh ; 3, Atherton and Astley ; 4, Mr. 
Drinkwater ; 6, Mr. Rawlins ; 8, Mr. Hinde; 10, J. Gibbons 
and Co.; n, Walker and Co.; 13, Mr. Hurry; 14, Humble, 
Holland, Hurry ; 17, T. Booth and Co. ; 18, Timperon, Litt and 
Harrison ; 28, Mr. Gladstone; 29, Mr. Maury ; 32, T. and \V. 
Earle; 37, Mr. Cobhani ; 38, Mr. Blease ; 39, Fairweather and 
Co. ; 40, France and Co. ; 42, Mr. Walton ; 43, Mr. Penny ; 
44, Mr. Hodgson; 45, Mr. Garbers ; 55, Bailey, Tailor and Co. ; 
56, Ed. Charnley and Co. ; 66, Mr. R. Johnson ; 68, Mr. Goring ; 
72, Mr. Jozeph ; 73, Mr. Hadkinson. On the other side, view 
of a pilot-boat, No. 2, and over it   SAFETY DEPENDS ON 
CONDUCT. Under spout, initials Bc., (probably of the captain of 
the pilot-boat). H. g^in. 18.7.79.2

47. Plate similar to No. 42, with view of Bidston Lighthouse, 
and list of merchants same as No. 46. Dia. lojin. 2494

48. Teapot ; on one side, Stanley crest and

Good Health and Success 
To the Right Hon^ the Earl of Derby

Long may he live 
Happy may he be 
Blest with content 
And from misfortune free.

Other side, pastoral scene. H. with lid 5&in. 2381
49. Jug, on one side, T/ie Cordwainers' Arms, a shield, with 

three goats' heads, and another goal's head for crest, supported 
by two apprentices (?), one holding a shoe and the other a boot ; 
and below, NULLA INVERTITUR ORDO. On the other side is an 
admirably printed pastoral scene, with a shepherd and cattle, and 
landscape of rocks, water, &c. Under the spout, c. R.

H. 7in. 15.1.74.13
50. Jug, with The Brewers' Arms on one side ; a shield, with 

three barrels in a band, and three sheaves of barley (?) in the 
field, surmounted by a crest, a mermaid holding up ears of
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barley ; below, IN GOD is ALL OUR TRUST. On the other side is 
a view of the LIVERPOOL PORTER BREWERY, surmounted by a 
youthful Bacchus, holding wreath and cups, astride a barrel. 
Under the spout, R, K. This engraving of the Porter Brewery 
is in the Binns Collection, vol. x., p. 130. H. pijin. 3.2.76.1

51. Jug, with coat of arms on one side, printed in red; no 
doubt of some trade guild; and, below, the legend PROSPERITY 
ATTEND THE INTEGRITY OF OUR CAUSE. On the other side, a 
sailing ship, flying the American flag.* H. 6Jin. 23.2.82.1

52. Teapot; on one side, The Farmers' Arms, a shield divided 
into four quarters, containing a sheaf of corn and various agricul 
tural implements, surmounted by a plough for a crest, and 
supported by a dairymaid and farm labourer with scythe. Below, 
IN GOD is OUR TRUST. On the other side is 

May the Mighty &" Great, 
Roll in splendor and State,

1 envy them not I declare it; 
I eat my own Lamb, 
My Chicken & Ham,

I shear my own Sheep and I wear it: 
I have Lawns I have Btnuers ; 
I have Fruits I have Flowers

The Lark is my Morning a farmer: 
So you jolly Dogs now 
Here's God bless the Pfoiv,

Long Life and Contetit to the Farmer.
2201

S3- Ju g> witn The Farmers' Anns on one side, as on No. 52, 
and on the other a scene of harvest merrymaking. Under the 
spout, R. A. G. 1798. H. 8Jin. 19.8.73.25

54. Jug, with The Farmers' Arms on one side; a print nearly 
similar to that on No. 52. On the other side a scene with an 
oriental youth and girl in a pastoral landscape, and below 

Abbas and Abra.
Oft as she went she backioards turned to view, 
And bade that crook &* bleating flock adieti,

H. 9in. 2202

55. Jug, in white pottery; under the spout H. R. 1813. On 
one side, the insignia of the Cambrian Society, and SUCCESS TO
THE CAMBRIAN SOCIETY; and THE TOWN AND TRADE OF LIVER 
POOL. On the other side a nosegay of flowers, well painted. 
On the bottom are impressed twice, the initials w. s. Presented 
by the Cambrian Society of Liverpool per Mr. W. H. Richards, 
Chairman. I2|in. 7.10.75.1

* In the collection of Mr. Solon, of Stoke, is a jug bearing a black Liverpool transfer 
print of the armorial bearings of the Merchant Tailors.
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56. Mug, with portrait of Colonel Tarleton in uniform, 
standing with his left foot raised on a cannon. The print is 
signed J. Johnson. This was possibly Joseph Johnson, a 
native of Liverpool, and a London partner of the Liverpool firm 
which commenced "Gore's Advertiser" in 1765. This print is 
taken from the well-known portrait by Sir Joshua Reynolds in the 
Wynn Ellis Collection. For engravings of the same, see Binns 
Collection, vol. xvn., pp. 61-2. Colonel Tarleton was M.P. for 
Liverpool between 1790 and 1812. H. 6in. 17.5.75.3

Masonic Sublects.
The jugs and punch-bowls upon which the Masonic subjects 

appear, were no doubt made for the use of Lodges. Most of the 
examples appear to be of rather a late date.

57. Mug, with the armorial bearings of the Freemasons, 
surrounded by scrolls, festoons, Masonic emblems, and figures of 
the three principal officers of the Lodge, printed upon it, in black.

H. sJin. 15.1.74.6
58. Punch-bowl, with printed design inside, similar to that 

upon the mug described above ; and round the outside, another 
similar design, and the now obsolete jewel of a Master Mason, 
between two pastoral views, one representing dancing, and the 
other love-making. Dia. 8iin. 2572

59. Jug, with printed designs upon it. On one side, within a 
border, is a representation of the now obsolete jewel of a Master 
Mason. On the reverse, within a similar border, the armorial 
bearings of the Freemasons, surrounded by emblems. Above the 
border is the legend " A HEART THAT CONCEALS, AND THE
TONGUE THAT NEVER REVEALS." H. 7in. 4.5.81.3

60. Jug, with Masonic emblems printed on one side, and on 
the other, the verse given below, surrounded by emblems.

The world is in pain
Our secrets te gain 

But still let them -wonder & gaze on
For they ne'er can divine
The word nor the sign 

Of a free & accepted Mason.

Under the spout are a square and compasses, and the letter G 
within an irradiated triangle. H. gjin. 15.1.74.12

61. Jug; the rim painted brown. Round the outside are 
many groups of Masonic emblems, printed and partially coloured. 
Under the spout is the verse beginning, " The world is in pain."

H. nin. 1.9.81.1
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62. Punch-bowl ; the rim painted brown. Round the edge, 
inside, are eight small marine subjects ; and in the centre two 
classical female figures, with Masonic emblems, in front of the 
columns of the five orders of architecture, trees, &c. Below is 
the verse 

To Heaven's high Architect all praise
All gratitude fa given 

Who deign'd the human soul to raise
By secrets sprung from heaven.

Round the outside are four pastoral and marine views.
Dia. i2jin. 2568

63. Two punch-bowls, in white pottery, with printed Masonic 
designs inside, and gilt and other painted work round. Both 
bear the inscription ETRUSCAN LODGE 327 and the date 5807 
[i.e., A.D. 1807]. One is inscribed also BRIDGE INN ETRURIA. 
and has also the same print as the jug described below, and 
evidently belonged to the same lodge. Both bowls have the- 
impressed mark WEDGWOOD. These bowls and the jug described 
below evidently belonged to the lodge at Etruria, in Stafford 
shire, the village founded by Josiah Wedgwood, and in which 
the Wedgwood Pottery still stands. Dia. n£in. n.9.68".5

4.5.81.1
64. Jug, in white pottery, with the armorial bearings of the 

Freemasons on a black and white pavement, surrounded by 
Masonic emblems ; to the left the three principal officers of the 
lodge, wearing aprons and insignia, on one side. On the other 
side, the verse, " The world is in pain," 6-c. Under the spout, 
in gold, the cypher E.L. [Etruscan Lodge.] Marked  
WEDGWOOD. H. loin. 4.5.81.2

Naval and Military Heroes.
65. Bowl, with view of ship inside ; and below VENERABLE 

74 GUNS. Outside, a medallion portrait of Lord Viscount 
Duncan, and a view of a naval battle, and two views of marine 
deities, &°c., all extremely fine prints. Dia. izin. 29.4.75 4

66. Jug, with view of a seaport quay on one side, and a naval 
battle on the other, with inscription below A REPRESENTATION
OF THE GLORIOUS DEFEAT OF THE FRENCH FLEET OF BREST 
BY EARL HOWE, JUNE THE 1ST, 1794. H. 8in. 15.1.74.3

67. Mug, with view (in red print) of the storming of Valen 
ciennes, and inscribed below STORMING AND TAKING VALEN 
CIENNES BY THE BRITISH TROOPS &C. UNDER THE COMMAND 
OF HIS ROYAL HIGHNESS THE DUKE OF YORK. H. 5in. 2214

68. Jug, with medallion portrait of Lord Nelson on one side, 
inscribed ADMIRAL LORD NELSON above, and BATTLE OF 
THE NILE below. Under the portrait is a small map, indicating
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the positions occupied by the various ships engaged in the battle. 
On the other side, the armorial bearings of Lord Nelson; and 
under the spout ADMIRAL LORD NELSON AND THE GLORIOUS
FIRST OF AUGUST 1798. H. S^in. g.I2.8o.2I

America.

69. Teapot; on one side, portrait inscribed THE RIGHT HON. 
WILL"- PITT ESQ. On the other, seated figure of a woman, 
representing the Republic of America, with map below, and 
insignia around. 30.4.75.1

70. Jug ; American Eagle under spout, and PEACE COMMERCE
& HONEST FRIENDSHIP WITH ALL NATIONS   ENTANGLING
ALLIANCES WITH NONE. JEFFERSON. Below this, in monogram 
 J.A.S. On one side, a ship, with American flag, and below 
SHIP SALLY OF NEWBURY PORT. MOSES WELLS, MASTER. 1805.
On the other side, the apotheosis of Washington, and ASCEND 
ING INTO GLORY. H. iz.Jin. 27.11.73.1

71. Jug, with eagle and ship as on No. 70. On the other 
side, view of a monument to Washington, with GEORGE WASH 
INGTON BORN FEBV - ii 1732 DIED DEC"- 14 1799- Near the 
tomb are a female figure [America] and the eagle mourning. 
Over the view WASHINGTON IN GLORY ; and below AMERICA 
IN TEARS. H. gjin. 2205

72. Jug, with American Eagle, and PLURIBUS UNUM under 
spout ; and on one side a sailing ship, with American flag ; and 
on the other, coast and forest clearing scenes ; also 

Our fountains are covered with imperial Oak
Whose roots like our Liberties, ages have nourished 

But long e'er our Nation submits to the Yoke
Not a Tree shall be left on the Field where it Flourished 

Should Invasion impend, every Tree would descend 
from the Hill tops they shaded our shores to defend. 
For ne'er shall the Sons of Columbia be slaves 
While the Earth bears a Plant, or the Sea rolls its Waves.

H. Sin. 2206

73. Oval medallion, with portrait of Washington; evidently a 
print from the portrait of Washington, given in the " Portrait 
Gallery," from a picture by Gilbert Stewart, in the possession of 
T. B. Barclay, Esq., of Liverpool. sin. by 4in. 2400

74. Jug, with sailing ship on one side, and on the other, two 
ships fighting. Below is a trophy of arms, and G. R. Possibly 
the fight between the Chesapeake and the Shannon.

H. 9Jin. 29.4.75.3
75. Bowl ; inside, ship with American flag, under which, bales
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of merchandize, branded, and labelled FOR AMERICA. Also, 
on a scroll SUCCESS TO TRADE. Outside, birds, &c., and verse 

Would you be wise &> witty too, And make you laugh & grin £r> stare:
Good ale Fd recommend to you :   In sorrow pain or joy or grief:
ft soon will drive away all care, Drink freely it will give relief.

Dia. 9fin. 15.1.74.9
76. Bowl ; outside, marine deities and profile portrait of 

Washington, with HIS EXCELLENCY GENERAL WASHINGTON
COMMANDER OF THE FORCES OF THE UNITED STATES OF
AMERICA ; also portrait of Benjamin Franklin, with BENJ N -
FRANKLIN LL.D. F.R.S. BORN AT BOSTON IN NEW ENGLAND
17 JAN. 1706. Inside, a ship with American flag; also emblems.

Dia. 8Jin. 30.4.75.2
77. Jug, with eagle and ship, as No. 70. On the other side, a 

round medallion, inscribed PEACE PLENTY AND INDEPENDENCE, 
with female figures holding cornucopias, and one of them placing 
a burning torch to a: trophy of arms over the medallion, which is 
surmounted by an eagle. H. gin. 10.4.79.1

Sailor Subjects.
78. Jug; on one side and under spout, a ship; on other side, 

a woman nursing a child, with man seated by her, under tree in 
front of cottage, and another man with stick coming towards 
them, just landed from a boat. Under this : 

PARTNER JOE.
I never so look on to grieve

It wrung my very heart. 
But when on board, 
They gave the word

To foreign parts to go, 
I ru'd the day that I was born 
That ever I should thus be torn 

From my Poll & my Partner Joe.

POLL AND MY

I was d'ye see a waterman
As tight & spruce as any, 

'Twixt Richmond Town 
And Horsly down,

I turn'd an honest penny, 
None could of Fortune's favours 

brag
More than would lucky I, 

My Cot was snug well filled my Keg
My Grunter in the Sty. 

With wherry tight 
And Bosom light

I chearfully did Tow, 
And to compleat this princely life 
Sure never man had friend & wife

Like my Poll & my Partner Joe.

I rolled in joys like these a while 
Folks far & near carress'd me,

'Till woe is me
So lubberly 

The vermin came & pressed me.
How could I all the pleasures leave. 

How with my Wherry part,

At last it pleased his Majesty
To give peace to the Nation, 

And honest hearts 
From Foreign parts

Came home for consolation, 
Like lightning for I felt new life

Now safe from all alarms 
I rushed & found my Friend & Wife
Locked in each others Arms, 

Yet fancy not 
I bore my lot
Tame like a lubber No 

For seeing I was finely tricked
Plump to the devil I boldly kick'd 

My Poll & my Partner Joe.
H. i if in. 2575
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79. Bowl; inside, a ship and emblems; outside, scenes de 
picting " Jack on shore," and two verses : 

He hastes unto his native shore, Come my old Friend <Sr> take a pot,
Where dwells siveetjoy and rest, But mark now what 1 say ;

His lovely Susan's smiles implore, Whilst that thou drink'st thy Neigh- 
To crown &° make him blest. bour's health

Now all his toils & dangers past. Drink not thy own away.
And Susan's love remains ; // but too often is the case,

The honest Tar is blest at last, While we sit o'er a Pot, {health,
Ifer smiles reward his pains. Ami kindly wish our friends good

	 Our man is quite forgot.
Dia. 9iin. 9.12.80.27

80. Jug, with ship on one side and compass on the other, 
with COME BOX THE COMPASS over it. H. siin. 15.1.74.5

81. Bowl, with two river scenes with shipping on the outside, 
and two scenes of Jack bidding his girl adieu. Inside is the 
view of a ship, painted, and below, SUCCESS TO THE CORMORANT 
CAPT i. HUTCHINSON 1785. See Gore's Liverpool General 
Advertiser, 2nd June, 1785 "For Norfolk and City Point, on 
" James River, Virginia. The ship CORMORANT, Isaac Hut- 
" chinson, Master, British built, burthen about 400 tons," &c.

Dia. loin. 2574
82. Bowl, with sailor scenes outside, as on No. 81 : also views 

of marine deities; and inside a ship, and below it, CAPT JOH : 
JAE D JANTZEN. FROM DANTZic o° 1788. The bowl is marked 
Wedgwood. Dia. lojin. 15.1.74.8

83. Bowl; pastoral scenes, sailor bidding adieu to girl, verse 
When this you see Let all the World
Remember me, Say what they will,

And bear me in your Mind : Speak of me as you find.

Dia. Sin. 2573
84. Bowl ; inside, Jack bidding his girl good-bye, and POOR 

JACK ; a similar scene, and groups of marine deities, outside; 
also the verse, " When this you see," as on No. 83.

Dia. Sijin. 9.12.80.25

Miscellaneous Subjects.

85. Oval dish, with view of bridge over river, house on right, 
and church beyond. L. igjin. 2325

86. Coffee-pot, with twisted handles; on both sides, same 
view as on oval dish above. H. loin. 15.1.74.1

87. Small coffee-pot, with garden tea scene, and pastoral sub 
ject. Impressed, under glaze, Wedgwood. H. s^in. 15.1.74.2

88. Mug, with very finely printed country scene upon it. 
Signed /. Sadler. Liverpool. This mug was mounted in
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silver by Mr. Mayer, and inscribed " This Mug was made at 
" the bank of Guy Green, potter, whose works were situated in 
" Harrington St., Liverpool, and ornamented by Sadler, an 
" engraver in his employ, who invented the art of printing on 
" Earthenware. Wedgwood for many years sent all his ware by 
" waggon from Burslem to be printed by Guy Green in Liver- 
" pool and when finished was returned to him again into Stafford- 
" shire. J. Mayer." H. 6^in. 2217

89. Bowl, in common blue and white pottery, inscribed three
times MAY HE THAT HATH THIS BOWL, NEVER WANT WHERE 
WITH TO FILL IT. Dia. i4fin. 2559

90. Bowl; scenes, ladies and gentlemen fishing from boats, 
and three ladies in grounds of a country house ; two verses 

My love is fix'd Long may we live 
I cannot range Happy may we be 
I like my choice Blest with content 
too well to change. and from misfortune fret.

Dia. 6J in. 15.1.74.11
91. Jug, with scene on one side, called THE MISERIES OF 

WAR. On the other side, another scene, entitled THE
BLESSINGS OF PEACE. H. 7Jin. 15.1.74.4

92. Teapot, portrait of Rev. John Wesley, with JOHN WESLEY, 
M.A., FELLOW OF LINCOLN COLLEGE, OXFORD. Signed below por 
trait, Green, Liverpool. On the other side, within a scroll work, 
on which is a copy of Watts's Hymns and small medallions of the 
repentance of S. Peter and the good Samaritan LET YOUR CON 
VERSATION BE AS BECOMETH THE GOSPEL OF CHRIST. 2221

93- J ug» with portrait of William III. on horseback, with sword 
drawn and pointed forward ; above the portrait, K. WILLIAM in. 
PRINCE OF ORANGE. On the other side, profile portrait of 
George III., and GEORGE in. KING OF GREAT BRITAIN. Under 
the spout, KING AND CONSTITUTION. H. 7Jin. 27.11.74.1

94. Large six-gallon jug, with painted yellow ground, the sides 
decorated with medallions, containing printed subjects, coloured.
(1) TELLING FORTUNE IN COFFEE GROUNDS, and 

Here's luck in the bottom dear Jant only see 
Aiy dream and my Coffee in a Wedding agree 
But ah ! my dear sister what fate me befall 
I fear I can Wait for no wedding at all.

(2) THE ARCHERESS. (3) A SHIP COMING TO SPITHEAD, WITH 
A VIEW OP COWSE CASTLE. (4) RELIEVING GUARD IN A GAR 
RISON. (5) EDWARD AND JULIA. (6) A lady under a willow, 
and

Let me 0 let me to the shades repair
My native shades, their u'tep and mtirmer there
She said and melting as in tears she lay
In a soft silver stream dissolved away.
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(7) tHE GIRL IN DANGER. (8) THE FARMERS' ARMS IN GOD IS
OUR TRUST (with shield as on Nos. 52 &c.) The rest of the 
subjects are pastoral and racing. Said to be the pottery of 
Richard Abbey. H. i6^in. 2593

95. Mug, with view of an old man seated in a garden, holding 
up, in one hand, a jug of ale, labelled TOBY FILLPOT, and a pipe 
in his other hand, with the verse below: 

// Chanced in Dogdays he salt at his ease 
In his Flower "woven harbour as gay as you please 
His breath doors of Life on a sudden ivere Skutt 
And he died full as big as a Dorchester Butt,

The print is signed, R. Abbey, Sculpt. H. 4}in. 32.12.74.1
96. Plate, with the grace NON NOBIS DOMINE, set as a musical 

round. The plate is marked Wedgivood. Dia. 9in. 3124
97- Jug> with yi£W °f two sportsmen with horses and grey 

hounds ; one of the sportsmen is holding up a hare by the hind 
legs. On the other side two men in discussion over a table, with 
two newspapers on the floor below them the ORACLE and ARGUS. 
Below the print, THE POLITICIANS. This is probably a late 
print. H. 7iin. 9.12.80.20

98. Jug, with ship on one side, flying American flag ; on other 
side, view of Napoleon I., putting one foot upon Germany in the 
map of Europe, and holding the other foot ready to place else 
where ; before him is John Bull, saying i AX PARDON MASTER
BONEY BUT AS WE SAY PAWS OF POMPEY, WE KEEP THIS LITTLE 
SPOT TO OURSELVES. YOU MUST NOT DANCE HERE MASTER
BONEY. Napoleon is saying, AH YOU TAM JOHN BULL YOU HAVE
SPOIL MY DANCE, YOU HAVE RUIN ALL MY PROJETS. Below the
print is THE GOVERNOR OF EUROPE STOPED IN HIS CAREER.

H. 6Jin. 18.7.79.4

Tiles decorated with Printed Subjects.

The documents published by Mr. Mayer, respecting the inven 
tion of printing upon pottery by John Sadler, give a description 
of the decoration of these tiles, which were made for chimney 
pieces, and some of which have been taken during recent years 
from the fire places of old Liverpool houses. From Mr. Mayer's 
MSS. it is clear that some of the tiles were made by Wedgwood, 
and sent to Green to be printed; others were probably made at 
the various Liverpool potteries. They are, as a rule, about five

M
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inches square. Many of the prints are interesting, and some are 
very nicely executed. I have grouped the subjects in the following 
manner : 

LOCAL SUBJECTS.

99. Tile, with the arms and insignia of The Honourable 
Society of Bucks. In the centre a buck on a shield, with a plough 
above, and INDUSTRY PRODUCETH WEALTH ; below the shield, 
FREEDOM WITH INNOCENCE. On either side the shield a sup 
porter, with staff surmounted by buck's head, and on their belts, 
BE MERRY, and, AND WISE ; also a mace on the right hand and 
sword on the left of the shield. Below, an illustration of ^Esop's 
fable of the Bundle of Sticks, and around, UNANIMITY is THE 
STRENGTH OF SOCIETY, on either side of this a buck, and WE 
OBEY. Signed y. Sadler . . . (Liverpool 1!}. This subject 
is also on the enamel No. 129. In the Liverpool Advertiser for 
9th July, 1756, is the following notice : " By order of the Grand, 
" the Honourable Society of Bucks are hereby required to attend 
" at Mr. Banner's, the Golden Fleece Inn in Dale Street, on 
" Wednesday next. In Williamson's Liverpool Advertiser for 
July 2ist, 1769, the following advertisement occurs: "Liverpool, 
"21 July, 1769. The Anniversary Meeting of the Society of Bucks 
" will be at the Usual Place, on Tuesday next, the 25th Inst, 
" where the BRETHEREN are desired to attend. W. W., Secretary. 
" Dinner to be on the Table at Two o'clock." Amongst the Holt 
and Gregson papers, (vol. xxiv., p. 353), are the following memo 
randums under date 1760: "January 15. The Tradesmen's 
' Club at the Neptune's Coffee House remitted twelve pounds to 
' Sir Joseph Hankeys to be applied towards the Cloathing and 
' rewarding the British Troops in Germany." " February 8th. 
' The Honourable Society of Bucks subscribed Eighty Guineas 
' to be applied to the same purpose." The writer has attempted 

recently to gain further information respecting some of these 
local societies.* See the Liverpool Daily Post, Mercury, and 
Courier, for 5th November, 1881 ; and Notes and Queries, 6th 
Series, vol. iv., p. 467. 2232

100. Tile, with printed design ; in centre, a shield, with two 
spotted dogs above a band, on which is a hare and two birds, 
and below, a huntsman riding: above the shield, a falling bird, 
and on either side the shield, a sportsman with gun, one of whom 
is aiming at the falling bird. Below the shield is a sportsman

* In the collection of Mr. A. W. Franks, F.S.A., of the British Museum, are two bowls, 
one with a portrait of Caft. Farmer, and the legend MARINE SOCIETY ; the other decorated 
with Liverpool-printed subjects, and inside a large figure of a cat painted, and the legend 
around THE HONOURABLE SOCIETY; PRO MATRIA. In the "Annals of Liverpool," in 
Gore's Directory, it is mentioned under date 1789, that the Marine Society was established 
on January soth.
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holding a net, and a dog driving a covey of birds. In the cor 
ners of the tile are sporting emblems   bag, horn, birds, hare, 
fox, and cocks. 2332

ACTORS AND ACTRESSES.

The writer is indebted to Mr. Soden Smith, of the South 
Kensington Art Library, for the sight of a small work, entitled 
" Dramatic Characters, or Different Portraits of the English Stage 
" in the days of Garrick, &c. Printed for Robt. Sayer and Co., 
" Fleet Street, London." This work is made up of portraits of 
actors and actresses identical with those on the Liverpool tiles. 
The following examples are in the Mayer Museum :   " Mrs. Hartley 
" as Lady Jane Grey." " Mr. Lewis in the character of Douglas." 
" Mrs. Lessingham in the character of Ophelia." " Mr. Moody 
" in the character of Teague." Representation of a man having 
his hair powdered by a coiffeur, from " A six weeks' tour to Paris." 
Representation of a negro harlequin standing between two ladies, 
who have taken off his mask, and are disappointed to find his 
colour.

SCRIPTURE SUBJECTS. 

The Woman of Samaria. David and Goliath.

FABLES.

The Wolf and the Lamb. The Lark and her Young Ones. 
The Cock and the Fox. The Wolf, the Lamb, and the Goat. 
The Lioness and the Fox. The Ape and the Fox. The Dog in 
the Manger. The Crow and the Pitcher. The Dog and the 
Sheep. The Fox and the Crow. The old Hound. The Fox 
and the Stork. Mercury and the Woodman. The Travellers 
and the Bear. The Boar and the Ass. The Trees and the 
Woodman. The hunted Beaver. The Shepherd and the young 
Wolf. Also, one representing a Sow and a Dog facing one 
another in a farm yard.

SATIRES.

The Pluralist and Old Soldier. From a satirical plate of Tim 
Bobbin's. See " Human Passions Delineated," plate 39. 2*34 

M a
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The Squire and Agent calling for the Rent, and the Farmer 
pleading that his wife is enceinte, and his lamb dead. 28.12.74.7

The remainder of the subjects may be classed as follows :  
" Landscapes with classical ruins," of which there are several. 
" Domestic scenes." " Marine subjects" a ship, and Jack on 
shore. " Fortune Telling" three distinct examples. " Field 
" Sports" hawking, shooting, fishing, &c. " Music and Danc- 
" ing and Games" blindman's-buff, blowing soap bubbles, &c. 
"Shepherds and Shepherdesses." "Love-making." Also, a 
number of miscellaneous designs.

GREEN VASE TILES.

These tiles are mentioned in the invoices from Mr. Green to 
Mr. Wedgwood, published by Mr. Mayer. The subjects are of 
no interest.

Specimens of Liverpool Porcelain.
None of these examples of early Liverpool porcelain bear 

manufacture marks, such as are borne by the Chelsea or 
Worcester, or Bristol wares, so that the only means of identifying 
these pieces with their manufacturers have been the traditions 
attached to certain pieces which have been retained in the 
families of the makers. This mode of identification, however, 
is not always to be relied upon, for some of the examples said to 
have been made in Liverpool are of undoubted Oriental fabric. 
Still, these local family traditions are of great importance, and 
amount to almost positive evidence, when supported by other 
outside considerations. In Mr. J. E. Nightingale's Contributions 
towards the History of Early English Porcelain, p. Ixvi. is the 
following allusion to Liverpool porcelain : " I have only found 
one allusion to Liverpool porcelain. In a sale held by Mr. 
Christie at Petersfield, in March, 1769, the following occurs:  
Three bottles and two bowls of Liverpool china, 8s."

PENNINGTON'S PORCELAIN.

101. Set of beakers and jars for the mantelpiece, in porcelain ; 
painted with blue decoration under the glaze, and with bunches
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of flowers of various colours over it. There are also traces of 
gilding. These were purchased by Mr. Maycr from Miss 
Pennington, of Everton Terrace, in 1854, daughter of Pennington, 
the potter. H. niin. 2384.2389-90

102. Jug, in porcelain, with raised flowered decoration, and 
small landscapes and edge patterns, printed in blue, under the 
glaze. Presented by Mr. C. L. Pennington, and known by him 
to be the manufacture of his uncle, Seth Pennington. H. gjin.

103. Jug, in porcelain, with raised ornamentation on the 
spout, and a mythological landscape of a man seated in a garden, 
with women bringing to him various plants, painted in blue 
under the glaze. Presented by Mr. C. L. Pennington, and 
known by him to be the manufacture of his uncle, Seth 
Pennington. H. nin. 21.10.75.1

104. Pair of blue and white pickle dishes, in porcelain. 
Presented by Mr. C. L. Pennington, and known by him to be the 
manufacture of his uncle, Seth Pennington. 22.4.75.2

105. Punch-bowl, in porcelain, with painting in blue, under 
the glaze; inside, a ship, and under it SUCCESS TO THE WILL. 
R. BIBBY 1783. And, outside, a landscape on river or sea 
shore. Said to have been presented by the African merchants to 
Captain R. Bibby, and to be the porcelain of Pennington.

Dia. 9Jin. 2560
106. Punch-bowl, in porcelain, with painting, in blue, under 

glaze. Inside, a ship, and under it 1779 SUCCESS TO THE 
ISSABELI.A. (See Williamson's Advertiser, 27th July, 1786). 
Outside is a marine landscape, with two men, one seated on an 
anchor, with punchbowl on his knee, and sword in his hand, and 
the other on a barrel, with pistol in his hand. Between them is 
a chest labelled " Spanish Gold," and on one side, a cap of 
Liberty on a sword, and on the other two flags flying from a 
pole. Said to be the porcelain of Pennington. Dia. 8$in. 2561

107. Punch-bowl, in porcelain, painted in blue, under glaze> 
with ship inside ; a whaler, with men out in boats, killing the 
whales, represented spouting. Underneath is SUCCESS TO THE 
POLAR STAR CAPT- THos - wiLLSON. Probably the porcelain of 
Pennington. * Dia. gjin. 29.4.75.7

CHAFFERS' PORCELAIN.

108. Pepper-box, in porcelain, with RICHARD CHAFFERS 1769 
round it, painted in blue, under the glaze. Given to Mr. Mayer 
by Mr. Chaffers' grandson, John Rosson, Esq., of Moor Hall, 
Ormskirk, in 1854. H. 2jin. 2261

* In the possession of Mr. Crompton, of Bootle, is a porcelain bowl, with ship inside, and 
the legend SUCCESS TO THE KING PRUSHA.



166 Liverpool Potteries.

109. Cup, in porcelain, with Chinese figure, standing before 
a fire, with vessel upon it; painted in colours, over the glaze. 
Given to Mr. Mayer by Mr. Rosson, as No. 108. 2262

no. Jug, in porcelain, with portrait of Frederick the Great, 
and trophies of arms outside; and the Prussian Eagle and 
another trophy, and sprig of flowers inside ; all painted over the 
glaze. Given to Mr. Mayer by Charles Chandos Pole, Esq., 
descendant of a member for Liverpool during the last century.

H. 7iin. 2260
in. Bowl and cup, in porcelain, painted with flowers. Said 

to be the porcelain of Chaffers. 2267.2270
112. Punch-bowl, in porcelain, with painting in blue, under 

the glaze. Inside, a ship, and below it SUCCESS TO THE MOLLY 
CAPT BIBBY. Outside, flowers, &c. Said to have been presented by 
the African merchants to Captain Bibby, and to be the porcelain 
of Chaffers. See Gore's Directory, "Annals of Liverpool," 1767. 
"To be sold by the candle, 23rd August, the hull of Snow 
Molly. N.B. Three young men slaves to be sold at the same 
time." Vide Smithers' History, See also Wiliiamsoiis Advertiser, 
3oth October, 1778. Dia. 9$in. 2586

113. Two punch-bowls, in oriental porcelain, with bunches 
and festoons of flowers, painted over the glaze, outside. Given 
by Miss Mather to Mr. Mayer, and supposed to be the porcelain 
of Chaffers, but there is no English fabric of this character.

2564.2566

PORCELAIN OF PHILIP CHRISTIAN.

114. Two punch-bowls, in oriental porcelain. These were 
said to be the porcelain of Philip Christian, but they are of 
undoubtedly oriental porcelain. On one (No. 2563), is painted 
in gilt, over the glaze CAPTAIN JOSEPH GIBSON THE ESTHER 
OF HARRINGTON. Harrington is in Cumberland. This bowl 
was given to Mr. Mayer by Alexander O. Gibson, Esq., of 
Bebington, and is said to have been presented by the merchants 
of St. Petersburg to Captain Joseph Gibson. 2562.3

115. Pair of Teapoys, in porcelain, with oriental figures, &c., 
painted in colours over the glaze. Said to be Christian's porcelain.

H. 4 Jin. 2283
116. Coffee-pot, in porcelain, with oriental designs, figures, &c., 

painted over the glaze. Said to be the porcelain of Christian.
2275

117. Teapot, in porcelain, of a different paste to the above 
examples, with transfer printed designs. On one side a pastoral 
scene, signed " Sadler, Liverp1," and on the other a bunch of
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flowers. On the lid, birds and a butterfly. 
lain of Christian.

Said to be the porce 
2298

1 1 8. Group of teapots, cups and saucers, all said to be the 
porcelain of Philip Christian. 2263, 2277, 2279, 2284, 2285

2287, 2291. 2293, 2295, 2396
119. Cup and saucer and plate, in porcelain, decorated with 

" bat printed" domestic designs, in pink. 2299

PORCELAIN OF ZACHARIAH BARNES.

1 20. Dish, in porcelain, with oriental design after the willow 
pattern style, printed under the glaze. Given to Mr. Mayer by 
Mrs. Wedgwood, daughter of Mr. Barnes, and known to be his 
manufacture. 2227

PORCELAIN MADE AT THE HERCULANEUM POTTERY.

121. Tea and coffee service, with medallions of landscapes and 
figures, very finely painted in colours over the glaze ; executed by 
Samuel Williams, landscape painter, for Thomas Griffiths, minia 
ture painter. 2538

122. Vase, with silhouette profile portrait of George III., 
round which is   AN HONEST MAN'S THE NOBLEST WORK OF GOD,

2537
123. Plaque, in porcelain, with landscape and figures of Adam 

and Eve painted upon it, illustrating lines from Milton. On the 
back is the quotation from Milton, and the signature, W. Lovatt 
Nov. 1817. 4515

124. Two plaques, in porcelain, with scenes painted in colours 
upon them, one illustrating Telemachus being conducted by 
Mentor to the Isle of Calypso, and the other, Telemachus relating 
his advent to Calypso, the Goddess of Silence. Painted by 
J. Edwards. 4513-4

EXAMPLES OF LIVERPOOL PORCELAIN : PARTICULAR MANU 

FACTURE UNKNOWN.

125. Mug, in porcelain, with coloured painted portrait of 
George III.(?) painted in front, and on either side the arms and 
insignia of the Society of Bucks, printed and coloured as given 
on the tile No. 99, and the enamel No. 129. H. 3Jin. 1496

126. Jug, in porcelain, with Brewers' Arms printed in front, as 
given on No. 50. H. 6in. 1419

127. Jug, in porcelain, with bunches of flowers and butterflies 
painted over the glaze. This specimen has been considered of
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Liverpool make, on account of the paste and the form of the
spout and handle. 1405

Liverpool Enamels.

128. Oval medallion, of enamel on copper, with printed 
portrait of George II. and trophy of arms. sJin. x 4fin. 3102

129. Oval medallion, of copper, covered with white enamel, 
upon which is a transfer print of the arms of the Honourable 
Society of Bucks. See No. 99. Si'n. x 4Jin. 3100

130. Oval medallion, of enamel on copper, with printed por 
trait of Frederick the Great, below which is FREDERICK in. KING
OF PRUSSIA. DONE FROM AN ORIGINAL PAINTED AT BERLIN IN
1756. j. SADLER I.IVERP'.- ENAM'. " Frederick III." should of 
course be "Frederick II." Siin- x 4|in.

131. Oval medallion, of enamel on copper, with printed por 
trait of William Pitt. Below the portrait THE RIGHT HON n.L.E
WM piT-r^ ESQR ONE OF nig MAJESTY'S PRINCIPAL SECRETARIES OF 

STATE. AND ONE OF HIS MOST HON B.L.E PRIVY COUNCIL. J. SADLER
LIVERP. ENAMV 5 Sin. x 4Jin. 29.9.81.1

Portraits of the Liverpool Potters.
132. Portrait, in oil-colour, of Richard Chaffers, potter, of 

Liverpool, who died about 1770. Painted by Thomas Chubbard, 
of Liverpool. 4502

133. Portrait, in oil-colour on metal plate, of Seth Pennington 
the potter, of Shaw's Brow, Liverpool. Presented by his nephew, 
Mr. C. L. Pennington, 1875. 22.4.75.1

134. Portrait, in water-colour on paper, of Guy Green, potter, 
of Liverpool. On the back is written PAINTED BY WM. DIXON 
LIVERPOOL, i So i. With this portrait came an old ivory paper 
knife, inscribed GUY GREEN LIVERPOOL. 13.5.80.1 2

I


