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THE Harington Monument has long been a puzzle to 
antiquarian minds; and the following paper was read, not 

with a view of solving the disputed points, but in the hope of 
drawing attention to various facts which might lead to satisfactory 
answers being given to the questions To whose memory, and in 
what place, was the monument originally erected ?

Cartmel is situated on the portion of the county of Lancaster 
which is separated by the waters of the Kent and Leven from 
the rest of the shire. The priory church stands in a fertile valley, 
through which the river Ea flows towards Morecambe Bay. On 
the east rises the great limestone ridge of Hampsfell; on the 
west are the tree-clad heights of Howbarrow and St. Bernard's 
Mount; northwards the scenery grows grander and wilder, and 
beyond the head of the valley are seen the mighty peaks of the 
Coniston range.

Though tradition alleges that the erection of the priory on its 
present site was the result of a supernatural message, directing 
that the church should be built between two rivers flowing in 
different directions, and that Cartmel afforded such a site, the 
more prosaic page of history gives another account.

King John, while Earl of Moreton, having granted to William 
Mareschal, Earl of Pembroke, lands in Cartmel for the purpose 
of endowing a house of religion, the Earl founded at Cartmel,
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148 The Harington Monument.

in the year 1188, a priory of Canons Regular of the order of St. 
Augustine, and endowed the foundation with all his land in the 
district. His charter directs that an abbey shall never be made 
of the priory, and concludes with the invocation " This house 
" have I founded for the increase of Holy Religion, giving and 
" conceding to it every kind of liberty that the mouth can utter 
" or the heart of man conceive ; whosoever therefore shall cause 
" loss or injury to the said house or its immunities, may he incur 
" the curse of God and of the Blessed Virgin, and of all the 
" other Saints of God, besides my particular malediction."

The annals of Cartmel Priory follow in the usual groove of 
monastic history, grants of land flowed in upon the- canons, 
farm was added to farm, and dispute after dispute arose between 
the prior and the neighbouring landowners. The only records of 
its earlier existence consist of a few deeds, now preserved in the 
Record Office; and for nearly two centuries of its later existence 
as a priory the page of its history is almost a blank. Of its 
worldly possessions at the time of the dissolution, several lists are 
extant, and its annual income at the earlier survey varies according 
to the estimate between ^89 45. ?d. and ,£124 23. id. To 
avoid being swept away with the smaller religious houses, the 
canons presented a revised account shewing their income to be 
^212 izs. lod. This amount chiefly derived from rents of land, 
tithes collected at the barns of Flookburgh, Godderside, and 
Allithwaite, and oblations " at the Relyke of the Holy Crosse," 
which was preserved in the church. The number of canons at 
the time of this survey was ten, and of servants thirty-two.

The priory fell and the church' was despoiled. The roof of 
the chancel, the nave, and the transepts, was torn off; and the 
Piper choir is now the only portion retaining its ancient groined 
roof. But the church was the ancient parish church for the 
inhabitants of Cartmel, and they naturally objected to its ruthless 
desecration. Their remonstrance checked the process of demoli 
tion, but for many years the priory church stood ruinous, and 
exposed to every storm. Early in the seventeenth century the 
generosity of George Preston, of Holker, caused a roof to be
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placed over the chancel, and that over the Town choir was 
probably renewed at the same time. From that date gradual 
restorations have been carried on; and, owing to the great 
improvements effected during the last quarter of a century, the 
church is now restored as nearly as possible to the condition in 
which it stood at the dissolution of monasteries.

The church, built in the form of a Greek cross, consists of 
choir with side aisles or chapels, north and south transepts, and 
nave with aisles. The choir and transepts are of the Transition 
style, between Norman and Early English. The nave is of Late 
Perpendicular work, and almost all the windows are Perpendicular 
insertions. Over the crossing rises the tower, a square placed 
upon a square diagonally to its base : a singular but most effective 
arrangement. The choir has originally projected one bay east 
ward beyond its chapels. A modern vestry, added to the 
northern chapel (commonly called the Piper Choir), has extended 
the exterior length on the northern side to the same extent as the 
choir; and the southern chapel (or Town Choir) has been 
enlarged in the Decorated style. At each side of the chancel, in 
the bay projecting to the east, there was formerly a lancet 
window; the window on the north side was filled up when the 
vestry was erected ; that on the south enclosed when the Town 
Choir was rebuilt has been partially filled up and partially 
widened to afford space for the tomb, which now stands beneath 
its arch.

This tomb the so-called Harington Monument consists of 
a canopy of stone shielding two effigies imposed upon a hollow 
stone base. To make room for the monument the original lancet 
window has been widened, the beautiful sedilia on its western 
side have been cut away, and a curious piscina with nail-headed 
moulding has been mutilated in a similar manner.

The base of the monument is formed by a hollow stone box, 
carved on the front and back with quatrefoils. Round the foot 
is a line of monks, in various attitudes ; and from the base rise, 
on each side, three upright shafts, converging into an arch 
supporting the canopy. The carvings on these shafts are very
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curious, and the meaning of many of them has been elucidated 
by the perseverance of the clerk of the church. At the foot of 
the eastern shaft on the north side of the monument is a figure 
of John the Baptist, holding in his hands an " Agnus Dei." 
This figure stands under a small canopy of Late Decorated work, 
above which are two shields, at present devoid of any heraldic 
device. Above again is a group of figures, supposed to represent 
the anointing by Mary of the feet of Christ. Tracing up the 
western shaft in a similar way, we find at the foot a figure in full 
robes, holding a cross, possibly St. Gregory. Behind him is a 
figure of St. Alphege. Above the small canopy protecting these 
figures are two blank shields, corresponding to those, on the 
eastern shaft. Above these again is a very curious group a 
figure, with his right arm drawn back, kneels before a man blind 
folded. This group may be intended to represent the scene 
described by St. Luke " When they had blindfolded Him, they 
" struck Him on the face, and asked him, saying, Prophesy, who 
"is it that smote thee?"* The centre shaft commences with a 
series of quatrefoils, then two blank shields, and at the top a 
shield, on which is carved a fret. These three shafts support two 
pointed arches with trefoil heads : these arches again are continued 
to the point of intersection.

At this point is .the figure of an angel, drawing up a figure 
in a sheet, supposed to represent the passage of the soul of the 
knight into heaven. Above this arch is a transom, carved with 
quatrefoils, and four shields, bearing the fret. Above this again 
is a line of oak leaves and acorns, carved in high relief, below an 
embattled cornice. On the top are placed a number of loose 
sculptures, representing the adoration of the Virgin, and other 
figures.

Proceeding now to the southern side of the monument. At 
the foot of the eastern shaft is a figure of St. Catherine with her 
wheel, and higher up the shaft is a mutilated representation of the

* The representations of scenes from the New Testament carved upon the monument may 
possibly have been copied from scenes in the ancient Passion or Mystery Plays, one of 
which is known to have been acted at Kendal until the middle of the seventeenth century.
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Crucifixion. On the western shaft are figures of St. Margaret 
and St. Peter, and above them is the figure of an archangel. 
Above again is a group representing the scourging of Christ by 
the Roman soldiers. A representation of the soul of the lady 
being borne upwards similar to that on the north side appears 
on this side of the monument.

Beneath the canopy are the recumbent effigies of a knight and 
his lady. The knight on the northern side is represented as 
wearing a mail hauberk, flowing surcoat, and plate knee-pieces. 
The sword, with its guard bars sloping downwards, hangs before 
his legs, and on the large heater-shaped shield is carved a fret. 
The effigy of the lady is of the same period, and shews the mantle 
and wimple. Each figure holds in uplifted hands what appears 
to be a heart, and at the head of each an attendant angel is 
seated. At the feet of the knight is a lion, and the covered feet 
of the lady rest upon a dog. The style of both effigies belongs 
to the latter part of the thirteenth or the beginning of the four 
teenth century.

So rruch for the monument itself. Now arise the questions,, 
To whose memory was this curious tomb originally erected ?  
and where ?

First, what evidence on these points can be gleaned from the 
monument? The effigies are those of a knight and his lady in 
late thirteenth or early fourteenth century style. The effigies are 
placed on a hollow tomb, which is probably empty. Many years 
ago this hollow box was opened, but the enterprise of the 
explorers was only rewarded by finding a little piece of leather, a 
small piece of iron, and a smaller piece of bone. But, one of 
the effigies furnishes us with a link of the highest importance. 
The shield of the knight bears carved upon it a fret; and though 
that charge was blazoned on the shields of several families in 
Furness and Cartmel, other evidence must be adduced to shew 
to which of these it in this case belonged. The canopy is 
apparently of later date than the effigies; pieces are gone, and 
the whole monument appears to have been hastily and somewhat 
inconsiderately put together. Its curious devices furnish no
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evidence, but with them are intermingled shields, bearing exactly 
the same device as that on the shield of the knight a fret, 
without tincture or mark of distinction of any kind. But there 
the evidence to be gathered from the monument stops a few 
shields, each bearing a fret, is all that is furnished by this 
examination.

Collateral evidence must therefore be brought to bear upon the 
question.

In the west window of Cartmel Church was formerly the 
representation of a knight, bearing on his shield a fret; in a 
window in the Town Choir can still be seen a representation of 
the same arms; and in the east window of Bowness Church  
taken from Cartmel at the dissolution of the monasteries the 
same device is several times emblazoned. The family bearing 
these arms had evidently, therefore, a very strong interest in the 
priory church of Cartmel.

But, in the neighbouring peninsula, in the parish church of 
Aldingham, high up in an obscure corner of an ancient window, 
is a pane of glass bearing the same device. Again, four miles 
from Aldingham, in the tower of the curious little church which 
overlooks the dark waters of Urswick Tarn, a bell is found, 
bearing a shield with the same arms, and an inscription which at 
once identifies them WILELMUS DE HARYNGTON, DOMINVS DE
ALDYNGHAM ET DOM1NA MARGARETA UXOR EJVS.

One link more may be found in connection with the position 
of the monument. The canopy stands in the wall between the 
chancel and the Town Choir one side faces the former, the other 
side looks into the latter. An examination of the old church 
books of Cartmel shews that, in 1674, a scale of payment was 
fixed for interment in " Lord Harington's Queare," now the Town 
Choir. This link, considered in connection with the armorial 
bearings on the canopy and figures, tends to support strongly the 
tradition that the monument was erected to the memory of some 
member of the Harington family.

Then arises the question, to which member ? a question 
which involves an investigation into matters of pedigree. The
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fact of the effigies being in early fourteenth century style narrows 
the field of enquiry. About the middle of the thirteenth century 
Sir Robert de Harington married the heiress of the Cancefields, 
Lords of Aldingham, and settled at that place. His elder son, 
John, was the first Baron of Aldingham, and died about 1348. 
Robert, his son (who had married a daughter of the house of 
Multon of Egremond), died in the lifetime of his father, and 
John Harington succeeded his grandfather as second baron. 
This branch of the family continued to hold the manor of 
Aldingham for some centuries.

But the first Baron of Aldingham had a second son, Michael, 
who obtained a grant of land at Allithwaite, in the parish of 
Cartmel, and who may possibly be the ancestor of the Haringtons 
of Wraysholme Tower, near Allithwaite. A third son, John, 
ancestor of the Haringtons of Hornby, died in 1362, a date too 
late for the effigies, and perhaps also for the canopy.

No other candidate, suitable from a chronological point of 
view, presents himself, and the issue is narrowed to the six 
named, viz. : 

(1) Sir ROBERT de Harington (who married the heiress of 
the Cancefields) and his descendants ;

(2) JOHN, ist Baron of Aldingham, died circ. 1348 ;
(3) ROBERT (son of John), d. v. p.; and
(4) JOHN, 2nd Baron, died circ. 1363 ;
(5) MICHAEL of Allithwaite, the date of whose death is not 

recorded; and
(6) JOHN (son of the ist Baron), who married Katherine 

Sherburne, and died about 1362.
(i) Sir Robert de Harington would have very little connection 

with Cartmel, and it is hardly likely that a monument would be 
erected to his memory in the priory church. (6) John, who 
married Katherine Sherburne, died at a period too late for the 
style of the effigies. (4) So also did John Harington, the second 
Baron. This leaves John, first Baron, and his sons, Robert and 
Michael, to deal with. Michael held land in Cartmel parish, and 
the monument is undoubtedly of Cartmel stone. But there the
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evidence at present ends. Michael Harington may have erected 
the monument to the memory of his father John (2), or of his 
brother Robert (3). Further than these suggestions I cannot yet 
go- 

As to the original site of the monument, the very size of the 
tomb, and the fact of its being constructed of Cartmel stone, are 
both strongly in favour of its having been erected at no very 
great distance from its present position. Certainly, from the 
mutilation of the sedilia, it must have been placed there since 
!537- From the parish choir being termed the Harington Choir 
in 1674, it is probable that the monument was in its present 
position at that date. The chancel was roofless from 1537 to 
1618, and it is not probable that the monument would be removed 
to a place where it would be exposed to the weather. On the 
other hand, no evidence of its existence appears in the transac 
tions so carefully preserved of the " twenty-fourty " of Cartmel 
parish, from 1597 until 1674. On the whole the balance of 
probability would incline to its having been placed where it now 
stands at the time of the general restoration in 1618. Where it 
stood before that date is equally difficult to determine probably 
in some other part of the church. Its size would prevent its 
being removed from any great distance, and the fact of its being 
carved from the stone of the neighbourhood, would point to its 
having been originally erected in Cartmel Church.

These few data I have been induced to put together, in 
the hope that attention may be drawn to what has always been a 
curious, but unsatisfactory, subject for antiquarian speculation.


