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TRANSACTIONS.

CROSBY HALL, LANCASHIRE.
By F. H. Cheetham, F.S.A.
Read 15 March, 1928,

ROSBY HALL, the seat of F. N. Blundell, Esquire,
is situated at the south end of the township of
Little Crosby, about two miles from the sea-coast, seven
miles N.N.W. from Liverpool Town Hall, and the same
distance south-west of Ormskirk. Little Crosby is one of
the ten townships of the ancient parish of Sefton, forming
with Great Crosby and Litherland farther south its wes-
tern, or coast boundary. The Hall is two miles west of
the parish church, but there was a chapel at Great Crosby,
a mile away, the origin of which is unknown.® The house
stands in a well-wooded park of irregular shape, about 2}
miles in circumference, but is not anywhere visible from
the road or the surrounding country. The park is
bounded on the west by the Liverpool to Southport road,
along which the village of Little Crosby lies, and at its
north end is the Roman Catholic church of St. Mary
erected in 1847.

Several papers ? dealing with the Blundells of Crosby,

1 It is mentioned as a place of pilgrimage in 1532 ; V.C.H. Lancs., iii, 94,
quoting Duchy Pleadings (Record Soc. Lancs. & Ches., 85, 4): * From its name
it may be supposed that there had been a chapel at Great Crosby from an
early time.”

* Trans. Hist. Soc. Lancs. & Ches. (a) 81, 33. ““ A Century of Recusancy,”
by Rev. T. Ellison Gibson. Two papers read 20 March and 17 April, 1879 ;
(b) 88, 1, ““Some Old Country Sports,”” by the same., Read 2 December, 1880 ;
(c) 88, 33, ““ Lancashire Mortuary Letters,” 1666-72, by the same. Read 22
January, 1883. (Four letters from William Blundell, The Cavalier, to Laur-

ence Ireland) ; (d) 48, 103, “Court Rolls of the Manor of Little Crosby,” by
B




2 Crosby Hall, Lancashire.

based on the MS. Note Books,! preserved at the Hall,
have appeared in the 7ransactions of this Society, but as
far as I am aware no attempt has been made, here or
elsewhere, to describe the house or to disentangle its
architectural history.2 To try to do this is the object of
the present paper.

The Blundells having been seated at Little Crosby from
very remote times,?® they must necessarily have had some
kind of a dwelling-house there, but the earliest date on
the present building is 1576, though it is doubtful whether
any part of the fabric is so old. The general appearance
of the house is that of an eighteenth-century building,
added to and modernised in the succeeding century,
though, as will be shown later, the main part of the struc-
ture is of seventeenth-century date, and some portion of
the earlier house may possibly be incorporated in the
north wing.4 It is, however, probably by reason of its
rather uninteresting appearance architecturally that

Augustine Watts. Read 22 January, 1891 (Court Roll of the Manor, 1628 ;
Roll of the Court Baron, 1634) ; (¢) 66, 261, *‘ The Will of Nicholas Blundell,”
1736, from the enrolment on the Close Roll of 7 George III. Some of the
documents printed in the first of these papers were included in the volume
of Crosby Records published by the Chetham Society (12 N.S.) in 1887. (f) A
woodcutin Vol. 7, 179, shows “ A West Prospect of Great Crosby '’ in 1716, from
a painted plaque in Liverpool Delft Ware, now in the Liverpool Museum.
But the prospect does not embrace Crosby Hall,

1 The Note Books are those of (@) William Blundell, Popish recusant
(1560-1638) ; (b) William Blundell (1620-98), grandson of the preceding,
known as * The Cavalier " ; (¢) Nicholas Blundell (1669-1737), grandson of
the Cavalier, whose Diary extends from 1702 to 1728, no single day having
been left unnoticed. There are also ten to twelve volumes of diaries of
William Blundell (d. 1854), and some twenty years of diaries of Colonel
Nicholas Blundell (d. 1894). From the first three have been printed : (a)
Crosby Records : a Chapter of Lancashire Recusancy, edited by Rev. T. Ellison
Gibson (Chetham Soc., 12 N.S., 1887) ; (b) A Cavalier’s Note Book, being Notes,
Anecdotes and Observations of William Blundell, edited by Rev. T. Ellison
Gibson (Longmans, 1880) ; (c) Blundell's Diary, comprising Selections from the
Diary of Nicholas Blundell, edited by Rev. T, Ellison Gibson (Liverpool, 1895).

* Two drawings, one of the heraldic panel in the front gable, and the other
of the earliest dated stone, are however given in 7'rans., 60, 157, drawn by
W. F. Price, with notes by J. Paul Rylands, F.S.A., and the artist.

3 Introduction to Cavalier’s Note Book, 2. 1t is, of course, unnecessary to
give any account of the family here.

¢ But see infra, p. 14.
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Crosby Hall has hitherto received so little attention at
the hands of local historians and descriptive writers.

The plan of the building and the various views from
drawings and photographs here reproduced make a
lengthy description of the appearance of the house unne-
cessary, but it may be stated that the principal front
faces north-west ! and has a total length of about 140 feet.
Of this about 60 feet belongs to the middle block, or prin-
cipal part of the house, the north wing being about 50
feet long, and the dining-room at the south end about
30 feet. The south-east, or garden front, is more broken
in outline, and both elevations are much modernised.
The dates of the nineteenth-century alterations and addi-
tions are given below.

The architectural history of the house is not easy to
unravel and must unfortunately be based chiefly on the
evidence of the building itself, supplemented by that of a
certain number of old drawings and some more or less
casual references in the three printed volumes of Crosby
Records named above. It has not been found possible
to examine carefully the original Diaries,® and further
investigation may eventually bring to light fresh evidence
necessitating a revision of some of the opinions put for-
ward in this paper.

Before proceeding to discuss the problems presented by
the fabric and the drawings it may be well to set down
briefly what previous writers have said of Crosby Hall,
or to note their silence.

Nothing is said about the house in Britton’s Lancashire
(x80%), in Gregson’s Porifolio of Fragments (1817), or in
Baines’s History of Lancashire (1836).

1 Hereafter called the west front.

* In an early prospectus of Blundell's Diary, dated 4 November, 1881,
it is stated that the editor ‘ has omitted everything relating to household
economics and the management of property.” As printed the Diary is
reduced to about one-sixth of the original. A4 Cavalier's Note Book also is
not printed in full, but I have been enabled to make some further extracts.
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In Twycross’s Mansions of England and Wales (1847)
is a view of Crosby Hall from the south-west, drawn and
lithographed by C. J. Greenwood, with description as
follows :

Crosby Hall is situated in the parish of Sefton, about 8 miles to
the north of Liverpool. This mansion, which is the seat of
William Blundell, esquire, stands near the sea-coast, but it is

well sheltered. The grounds are laid out with great taste and
are remarkable for the luxuriancy of fine laurel.!

In Mannex’s History, Topography and Directory for
Mid-Lancashire (1854), Crosby Hall, the residence of
William Blundell, esquire, is described as
A pleasant mansion erected by his ancestors about the year 1500,
since which time it has been several times enlarged and beautified,

one portion bearing the date 1647 (sic). The hall stands in a
finely wooded park of considerable extent.?

In Harland’s edition of Baines’s Lancashire (1870) a
paragraph about the house is added, reading ‘‘ Crosby
Hall, built at a bad period of domestic architecture does
not present any features worthy of note.”

This paragraph is retained in Croston’s edition of Baines
(r893) with the emendation ‘ Crosby Hall, a square
stone building. . . .”

There is no description of the house in the Victoria
History of Lancashire, vol. iii (1907).

The fewness and brevity of these references are sufficient
indication of the small amount of attention that Crosby
Hall has hitherto attracted, and it is to be regretted that
Mannex, the one writer who ventured to assign a date to
the building, did so apparently quite at random. He
blundered, moreover, in stating that the date 1647 occurs
on the house.

1 Edward Twycross, Mansions of England and Wales, Lancashire, iii, 39.
A paragraph about the manor of Little Crosby and its descent to the Blundells,
with pedigree of the family, follows the description. The view shows the
house the same as in 1821.

2 Loc. cit., 658,
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Of the several dated and inscribed stones, or panels
which are found on different parts of the building, the
earliest are two on the west front, high up on the face of
the northern projecting portion of the middle block ; on
them are three sets of initials and the date 1576 set out

KUBAB|

| 7 B
WBI5 76
1 ! iy

The initials are those of Richard Blundell, who died in
Lancaster Castle, 19 March, 1591/2, Anne his wife,
daughter of Richard Starkie of Stretton, Co. Chester, and
their son William Blundell (b. 1560, d. 1638), and probably
record some building, or rebuilding the nature of which
cannot now be stated. Between the initials R.B., and of
height equal with the letters, is a shield with the Blun-
dell arms (sable, ten billets, 4, 3, 2, T argent). In their
present position these two stones—which may have
originally formed a single panel—are separated by a
course of ashlar and are themselves fashioned so as to
range with the courses in which they are set. This por-
tion of the house, as we shall see later, appears to have been
largely refaced in ashlar in the eighteenth century and
the projecting ends added. It would therefore seem that
the 1576 panel was then moved from some other part of
the building and cut into two pieces, which were set up
in the position they still occupy.
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Next in chronological order are two separate heraldic
panels, both dated 1609, but differing considerably in
size and shape. The larger of these is situated on the
return (north) end of the north-west wing above the win-
dow of the servants’ hall at a considerable height above the
ground. The panelis 3 feet 1 inch high by 2 feet 6 inches
wide, with a moulded border enclosing a device on which
are carved the arms of Blundell, with crest ! above, and
the initials W.B., E.B., N.B., 1609, set out as shown in
the accompanying figure. The smaller panel, which is

2 feet 6 inches long by 1 foot 9 inches high, is on the

east, or garden front of the house, g feet 6 inches above }
the ground, on the outer wall of the kitchen ; it has
also a moulded border, but bears only the initials
and date W.B. 1609, together with the Blundell arms, i
in a straightsided shield. The W.B. of both these |
panels was the William Blundeil (1560-1638) whose 1

1 A demi-lion rampant sable, supporting between his paws a cross tau
erect argent. The device on which the initials are carved is a form of cross
tau,
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initials occur after those of his parents on the earlier stone,
and who secured grants of the sequestered two-thirds of
the estates from James I about this time (1607-10). The

W/ Bl6es

initials E.B., N.B., on the larger panel, are those of his
wife Emilia, daughter of Edward Norris* of Speke, and
of his son Nicholas, who predeceased him in 16371,
leaving a son William, afterwards known as “ The Cava-
lier.”” The initials of this same William Blundell, with
the date 1637,% also occur on the stables, though from an

WiB*63/

entry in A Cavalier's Note Book® it is almost certain
that the present stables were not erected till later in the
century, and were subsequently altered.

The initials of *“ The Cavalier ”’ occur nowhere on the
house or outbuildings.

1 Son of Sir William Norris.

® This is the year before *“ The Cavalier '’ succeeded to the estates on the
death of his grandfather. The panel is 3 feet long by 12 inches high and
has a moulded border.

3 See infra, p. 22.




8 Crosby Hall, Lancashire.

Next in date on the house is a stone on the west front
of the north-west wing?! on which is incised

| X

B
NC 1784
b ¥

the initials being those of Nicholas Blundell, son of Henry
Peppard? and Frances Blundell, who succeeded his
father in 1741, and of his wife Clementina, daughter of
Stephen Tempest, of Broughton.® This inscription is
incised on one of the stones of the ashlar coursing, and
seems to have been executed after the completion of the
walling. In all probability it gives the date of the remo-
delling of the building and its alteration from a Jacobean
gabled manor-house with mullioned windows to the
Georgian mansion which has subsisted, with further modi-
fications and additions, to the present day. The date
1784, with the same initials, occurs also on a spout head
at the south-east angle of the dining-room (south) wing,
which was added at this time and the old north-west wing
apparently rebuilt.

Of the subsequent modifications and additions the dates
of three—1815, 1867, and 1872—are recorded on different
parts of the building.

The first of these, with the initials W CB. (for William
Blundell ¢ and Catharine Stanley, his wife) occurs on

A,

1 The inscription is between the first and second upper windows from the
north end in the course of stones level with the sills of the windows.

2 Henry Peppard married in 1733 Frances, younger daughter and eventually
sole heiress of Nicholas Blundell, the diarist (d. 1737). Henry Peppard was
in possession of the estates 1737-71 : his son Nicholas took the name of
Blundell, and died in 1795.

3 She died in 1821,

4 Son of Nicholas Blundell above named, whom he succeeded in 1795. He
married Catharine, sister of Sir Thomas Stanley of Hooton, 9th Baronet,
and died in 1854.
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three spout heads at the north end of the house, and
records the year in which considerable alterations were
made to the building and new offices erected. These
alterations, which included the formation of the present
library, are described later.

In 1867 Colonel Nicholas Blundell remodelled and
extended the offices by the addition of the existing three-
storey north-east wing, and heightened the north-west
wing by adding a series of men-servants’ bedrooms lighted
by three windows on the main, or west front, which break
the roof with small stone gables ; he also heightened the
kitchen wing at the north end of the old east front by
the addition of a storey, and erected the iron and glass
porch and verandah to the central block, between its
projecting ends. The new north-east wing has offices on
the ground floor, with two series of bedrooms over and
a bell-turret at the south-east angle. It bears a panel
with the arms of Blundell impaling Smythe, and the
initials M.B., A.M.B., 1867, for Nicholas Blundell and
Agnes Mary Blundell his wife, daughter of Sir Edward
Smythe, of Acton Burnell.! Colonel Nicholas Blundell
died in 18094.

On the coming of age of his son William Joseph Blun-
dell (b. 1851) the present ball-room, a single storey
addition at the south-east corner of the house, was erected,
the date of which (1872) is recorded on the spout heads.

No other dates or inscriptions occur on the house.

The earliest pictorial representation of the building is
a pen-and-ink drawing entitled “ Crosby Hall 1738,”
which, mounted on linen, has been inserted as a frontis-
piece to a MS. folio volume of William Blundell’s (the
Cavalier) Letters.? It was mounted after 1894, about
which time Miss Josephine Blundell made from it the

! The initials N.B. and A.M.B. occur also on the two end bedroom gables
of the heightened north-west wing, and the date 1867 on the spout heads.
? The volume is lettered on the spine ““ Letters 1672 to 1693.”
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woodcut which forms the frontispiece of Blundell’s Diary
(1895). In its present state the drawing measures 12}
inches by 7§ inches, but has been cut at one end. Whether
it was actually made in 1738 is doubtful, the title and
date being written at the bottom of the drawing, which
itself is unsigned and undated. It may very well be a
later copy of a drawing of 1738, now lost, but nothing
seems to be known of its origin.

Of this or another similar drawing, there is what pur-
ports to be an ““ exact copy ” inserted in a grangerised
volume of Baines’s Lancashire (1836), now in the posses-
sion of Mr. Godfrey W. Mathews, F.S.A. This is a line
drawing on two pieces of paper pasted together, forming
a sheet 13} inches by 6§inches, made in December, 1812,
by Michael Jones, brother of the Edward Jones whose
drawing is next noticed and who was the original owner
of the volume. Michael Jones evidently made this copy
at Crosby Hall,* but whether the original from which he
worked was the drawing described above now at the Hall
is doubtful, for several features which occur in the latter,
and in the woodcut, are omitted in Jones’s ““ copy.”

Before proceeding to describe in more detail the
drawing of 1738, three other pictures of the house made
during the early part of the nineteenth century should be
mentioned.

Of these the earliest is a wash drawing in sepia, measur-
ing 10 inches by 6 inches, by Edward Jones, dated 30
April, 1821, inserted in Mr. Mathews’ copy of Baines and
entitled “ Little Crosby Hall, co. Lancashire, the seat of
William Blundell, Esq.” This is a careful drawing of the
main front from the south-west, showing the return, or

2

1 At the bottom is written in ink ** Crosby Hall, Lancashire. Copied from
a Drawing dated 1730. Michael Jones, Crosby, 2 Dec. 1812,” and at the
top of the sheet, in pencil, now very faint, “ Exact copy of a Drawing old
Crosby Hall dated 1730. Crosby, M.J."” The date on the drawing now at
the hallis 1738, but Jones may have misread the final numeral. Miss Josephine
B undell read the date as 1736.




CROSBY HALIL, 1821.

(From a drawing by Edw. Jones.)

CROSBY HALL, E. I'RONT,

1834.
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south end of the dining-room wing with its great bow-
window ; there are trees and sheep in the foreground,
and four standing figures and a man on horseback on the
drive in front of the house.

The next is a pen-and-ink drawing of the same front
from the north-west “ taken by William Latham,! Nov.
6, 1824, now in the Latham Collection at the Public
Reference Library, Manchester, which if not so good a
“ picture "’ as Jones’s, being somewhat bare of foliage and
accessories, is none the less valuable as a record of the
appearance of the house before the Victorian alterations.?

The third drawing, also in Mr. Mathews’s copy of
Baines, is unsigned, but appears to be by either Edward
or Michael Jones, probably the former. It is a wash
drawing measuring 6% inches by 4 inches, dated 12 July,
1834, with the name ““ Crosby Hall ” in the right-hand
bottom corner. It shows the east, or garden front of the
house, not very different from at present, but before the
kitchen wing had been heightened and the north-east
wing and ball-room built.

Comparison of these three early nineteenth-century
drawings with the photographs of the house here repro-
duced will indicate better than a lengthy description the
external character of the alterations and additions made
to the building in 1867. It will be noted that in the 1834
drawing a small bell-turret is shown attached to the then
two-storied kitchen wing.

The drawing of the Hall as it was in 1738 stands in a
different category. It is a historical document of con-
siderable value and provides architectural evidence of the
highest importance. At first sight it appears to have
little in common with the drawings made by the Joneses

1 For William Latham see Mr. C. R. Hand’s papef on “ Captain William
Latham and the Calderstones ” in Transactions, 87, 1. Latham died 19 July,
1826.

2 The legend under Captain Latham’s drawing is copied from the paragraph
in Gregson’s Fragments relating to the family of Blundell of Crosby.
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and Latham, but a closer examination shows quite clearly
that the middle portion of the present building, with its
cornice, pediment, lateral hipped roofs and sash windows,
is none other than the many-gabled block of the early
eighteenth-century drawing completely transformed. It
is fortunate that somebody took the trouble to make a
drawing of the house before 1784, for it seems pretty cer-
tain that in that year the building underwent alteration
almost amounting to a rebuilding, in the course of which
the older part, together with the gatehouse, was pulled
down, and the seventeenth-century block modified so as
to make it conform to the classic fashion of the day. By
the alteration of windows and a change in the roofing
from gables to hips and pediment a complete transforma-
tion was effected without the essential framework, or
even the main lines of the structure being destroyed.
The ground-floor windows, it would appear, had been
altered before 1738.

The differences between Jones's “ exact copy” and
the drawing now at the Hall should first be noted.
Apart from the difference in the matter of line and shading
there are omissions in Jones’s drawing which make it
doubtful from what original he worked. In the drawing
at the Hall the foreground of the picture is occupied by
a coach and four, a man on horseback, and two walking
figures, none of which appear in Jones’s ““ copy,” and he
also omits the coat-of-arms and crest at the top of the
sheet. On the other hand, Jones shows swans on the
ornamental piece of water, or fishpond, which are not in
the other drawing; and the end gable of the stable range,
not included or cut off in the Hall drawing, is also shown.
Whatever the explanation of these differences may be
the claim that Jones’s drawing is an “ exact copy ™ of
the other cannot be upheld. The question remains
whether it was copied from some other drawing, now lost,
from which the sketch in the Hall was also made.

113
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CROSBY HALL IN 1738.

(From a drawing made in 1834.)
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In the main, however, the drawings are similar, and
may be referred to as ““ the drawing of 1738.”” The house
is shown from the south-west, with the gatehouse and
stables at the north end, and the gardens at the south,
fronting a small rectangular water-piece. The main por-
tion of the building is a three-storey stone structure with
five gables! on the principal, or west front, and two simi-
lar gables on a slightly advanced portion on the south
side, the fenestration of which shows it to have been of
two storeys only, ranging with the three elsewhere. The
whole of this portion of the house has the appearance of
a seventeenth-century building, but the actual period of
its erection is not recorded : the dated stones already de-
scribed, however, provide the basis for interesting specu-
lations the nature of which is set out below.2 The door-
way is centrally placed, with two windows of equal
height on each side, all apparently *“ modernised "’ by the
removal of mullions and transoms. On the first floor are
five transomed windows, the middle one over the doorway,
of three lights, the others of two lights, whilst on the
second or top floor are three long windows without tran-
soms, of five and six lights, forming an almost continuous
fenestration and suggesting something in the nature of a
long gallery, as at Gawthorpe and Astley Hall. There is
also a three-light window on each floor on the return
wall at the south end. ‘

Adjoining the main block and standing slightly in
advance of it, but only about half its height, is a small
two-storey gabled building, roughly of H type,® which
appears to be at least a century older in date and which
in all probability represents the original manor-house of
Little Crosby, perhaps altered in the sixteenth century,

1 The five gables do not extend the entire length of the front, stopping
short of the north end, where the chimney causes a thickening of the wall,
which here, terminates in a short length of embattled parapet.

2 Infra, pp. 17-22.

3 The gabled ends, however, do not project on the west front.
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to which the taller three-storey block was afterwards
added. This building, whatever its date or origin, has
disappeared, but its site is now occupied by the north-
west wing, the outer (west) wall of which may have been
built on the old foundation. Indeed, it was tempting
to think that the existing north-west wing might incor-
porate some part of what I take to have been the oldest
part of the house, the three windows more or less corre-
sponding in position, but examination of the walling did
not bear this out and I am somewhat reluctantly compelled
to abandon the theory and assume that this low two-
storey structure was pulled down sometime after 1738,!
and rebuilt in its present form.2 It had, however, evi-
dently undergone some alteration before the drawing was
made,? its doorway having been converted into a win-
dow of three lights, and the upper windows apparently
modified.*

Opposite this presumably original part of the Hall
stood the gatehouse, an imposing edifice of two storeys,
with wide semicircular archway and chamber over,
gable breaking the roof, large projecting chimney, and
turret with weather vane. The gatehouse is mentioned
more than once in Nicholas Blundell’s Diary, but no ves-
tige of it now remains. From it a low stone fence wall
extended southward in front of the house, with a small
wooden gate near its centre opposite the doorway of the
main wing, the intervening space forming a kind of
court.?

Beyond the gatehouse, to the left of the spectator, are
shown the stables, in depicting which the draughtsman
has taken certain liberties with the perspective so as.to

1 Probably when the house was remodelled in 1784.
2 That is to say, the form it retained till 1867.
3 Perhaps when the seventeenth-century addition was made, or later.
4 Between the windows, above the doorway, was an armorial panel.
1A strong walled court before the hall door " (1624): Crosby Records
(Chet. Soc., N.S. 12), 35.
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CROSBY HALL, 1738.
(From the woodcut by Josephine Blundell.)
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bring them into the picture. The stables still stand to
the north of the house, and are not very different in essen-
tials from the building shown in the drawing.

The delineation of the gardens at the south end of the
house is of exceptional interest, not merely because all
vestige of this ornamental lay-out has disappeared, but on
account of the light it sheds on two entries in Nicholas
Blundell’s Diary, the significance of which would other-
wise not be plain. The main features of this garden lay-
out are two large semicircular ornamental arches, one at
each end of a long walk, or alley, which terminates in a
large shield with the arms and crest of Blundell. There
are smaller arches between the alley and the house, and
on the other side a high wall with ornamental iron gate
and gate-piers, behind which can be seen the roof of a
summer-house. Fronting the garden, in the foreground
of the picture, is the ornamental Water~p1ece or fishpond,
already mentioned.

This lay-out at the south end of the house apparently
dates from 1722, in which year Nicholas Blundell records :

Jan. 23. 1 helped John Voss to shape out my coat of arms
with brick and to contrive how it is to be made at the higher end
of the Gravel Walk.

Feb. 10. The punch bowl being fixed in the middle of the arch
over my coat of arms and it and the two pine-apples being plas-
tered, I gave the brickmen a drink upon the scaffold.

The great coat-of-arms seen in the drawing is no doubt
that erected by Mr. Blundell at this time ““ at the higher
end of the Gravel Walk,” and the ornaments surmounting
the arch are evidently meant to represent a punch-bowl
and flanking pineapples.

Mr. Blundell further records on August 4, 1724, that
“ John Voce began to build the summer-house at the
further corner of the new grounds,” a position correspond-
ing to that of the building shown in the drawing. The
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summer-house was used for the first time on Juné 21,
T7253

It is less easy to assign a date to any part of the house,
neither A Cavalier's Note Book nor the eighteenth-cen-
tury Diary affording anything in the nature of definite
evidence. The Diary, indeed, covers a period (1702-28)
when probably no structural additions or alterations of
any importance were undertaken, Nicholas Blundell being
apparently content to embellish the grounds. It was
reserved for his grandson of the same name to make
the striking changes which converted the house from a
Jacobean to a Georgian dwelling, but by whom the
Jacobean building was erected, and when, must, it is
feared, remain a matter for speculation.

It is clear that work of some kind was carried out at
the Hall by Richard Blundell in 1576, and by his son
William thirty-three years later (1609), but unless, or
until further documentary evidence comes to light any-
thing more than a conjectural and tentative solution of
the architectural problem is rendered impossible.

The date 1576 seems too early for the great three-storey
gabled block shown in the 1738 drawing, though not
impossible,? and it is more likely that it refers to some
alteration to, or rebuilding of the older house which was
subsequently destroyed or otherwise obliterated. The
low two-storey wing of the drawing—what I have sug-
gested was the old manor-house—has, on the other hand,
the appearance of being rather older than 1576, though
here again the question must be left an open one, the
evidence of the eighteenth-century drawing being incon-
clusive.

The date 1609 would fit the main gabled block very

S

1 “ Parson Egerton, Parson Acton and his wife, Mr. Cottom, etc., dined
here. After dinner we hansaled the new Summer House " : Blundell’s Diary,
207.

2 Hoghton Tower, a more purely Elizabethan building, dates in the main
from 1562-5.







