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4 LTHOUGH the chapels of the nave chantries have 
A\. been abolished as such, and their screens with one 
partial exception destroyed, it is still possible, notwith­ 
standing a certain regularity in the present outer aisles 
which form their modern substitutes, to visualize some of 
their salient features. The account of their screenwork 
is therefore necessarily a scanty one, but it is unfortunately 
all that the materials available for the purpose render 
possible.

There were formerly four chapels attached to the nave, 
two on either side. These were formed, like those of the 
quire, by taking down a portion of the wall of the aisles 
and substituting in eacli case an arch or arches for the 
portion removed which was then rebuilt so as to form a 
new outer wall, the arches being screened. As occasion 
arose transverse arches were constructed between the 
eastern and western chapels on both sides, which likewise 
contained screens; and, as each of the western chapels 
was wider than its neighbour to the east, a small window 
was inserted flanking the transverse arches on the outer 
side in each case, beneath which doubtless the altar 
stood originally.
' Of these chapels the north-eastern, dedicated to St. 
James, was the smallest; the Holy Trinity chapel, to the 
west of this, being probably the largest of all, consisting 
apparently of three or more bays. St. George's, situated 
to the south-west of the nave, was certainly the widest, 
being almost square; while the south-eastern chapel,
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dedicated to St. Nicholas, seems to have been the most 
richly furnished. Differing thus in size, shape and 
arrangement, the irregularity of these chapels and the 
variety of their screenwork must have added considerably 
to the picturesque effect of the nave, which now suffers in 
comparison from the multiplicity, and still more from the 
regularity, of the present arcades and arcaded walls.

Our information as to the screens of these chapels is 
mainly derived from John Palmer's Architectural De­ 
scription of the church, included in the second volume of 
Dr. Hibbert-Ware's History of the foundations of Man­ 
chester, which was published in 1834. This work 
fortunately contains a ground plan1 showing the positions 
of the screens existing, or known to have existed, at the 
time of the great alterations begun in 1814 ; it also provides 
a plate giving a view of the eastern wall of St. George's 
chapel, with St. Nicholas's chapel beyond as seen through 
the transverse arch about the same time. All these 
records are of value, and with their help it is not a difficult 
matter to reconstruct in imagination the general screening 
arrangements as they appear to have been originally 
planned.

The only portions of these nave parcloses now surviving 
are those which were used to make up the present screen 
of the Ely chapel, which, as already described,3 were 
removed from St. James's chapel when the outer north 
aisle of the nave was extended in 1859. ^ is interesting, 
however, to observe that although the chapels with their 
original arches and screens are all gone (their sites being 
now occupied by the outer aisles of the nave), the positions 
of the former screens are still indicated, as far as is possible, 
by lines which have been inserted in the present floor. 
The modern arcades, of course, make it impossible to 
reproduce all the lines exactly.

* The irround-plan is in Vol. i, to face p. 46 ; tho view of the chapel being also 
in the same volume opposite p. Oo. 

2 See rrtinsitctions, 1918.
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I. ST. GEORGE'S CHAPEL.

This was a well-endowed chapel and included at least 
two, possibly three, chantries at its altar. One of these 
was for St. George's guild. 1 Another was the foundation 
of William Galley, merchant, on whose monument, 
formerly in the midst of the chapel, it was stated that the 
fabric was built by him and by Elizabeth his wife and 
Nicholas his brother.'2 In a deed dated May ifith, 1503, 
which was executed by the above-mentioned William 
Galley, and provided for the finding and keeping of a 
chantry priest, the chapel is mentioned as being newly 
built. The screens, then, may be supposed to date from 
about that year.

They were two in number. The first was the parclose 
on the nave side. " Before the late alterations," says 
John Palmer, referring to the drastic steps which were 
taken in 1815, when the outer south arcade was first set 
up, '' this chantry opened from the south aisle of the nave 
by a single arch, under which was an elegant oak screen, 
similar to the one remaining in Stanley's (i.e., St. John 
Baptist's) 3 chapel." The reference is a little vague, but 
what is probably meant is the western parclose of the 
latter, both screens being remarkable for their length, in 
which they far exceeded all the other parcloses in the 
church. 4 According to the plan this screen must have 
measured quite twenty-one feet, its entrance being situated 
towards the western end.

The second screen given on Palmer's plan is placed 
within the archway leading into St. Nicholas's chapel. 
In the plate, however, this screen is absent. Events 
were evidently moving rapidly at this time and their

1 Lancashire Chantries, ed. by Rev. ! '. K. Kaines, Vol. i, p. 4(1 (Chatham 
Society, Vol. LIX).

2 Hollimvortli's Alancuiiiensis (ed. 1839), p. 54.
3 Foundations, n, p. 261.
* The western parclose ol St. John Baptist's chapel measures 25 ft. 10 in.
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character may be judged from the following excerpt, 
which informs us that by 1834, when Palmer's account was 
published, St. George's chapel (or what remained of it) 
had become divided from its neighbour "by a glass 
screen of gothic work, usurping the place of a more 
ancient one of carved oak, which stood under the arch 
that separated the two chantries." 1 Beyond the fact 
disclosed by the plan that it had an entrance in the middle, 
arid seems to have measured some twelve feet in length, we 
have no further particulars of this screen.

II. ST. NICHOLAS'S CHAPEL.

This chapel, according to Palmer, " was formerly 
divided from the south aisle of the nave by two arches, 
the one considerably larger than the other; each had an 
oak screen within it, of elegant workmanship, and through 
a doorway under the smaller arch was the original 
entrance from the church. A portion of the screen at the 
east end jutted into the south aisle, about the space which 
the front pew now occupies. The front of this portion of 
it had been richly adorned with hanging canopies and 
purfled buttresses. These remained in a very mutilated 
state for several years previous to its removal. For what 
purpose this recess was intended we cannot hazard a 
conjecture, nor why this portion should have been more 
elaborately ornamented than any of the other parts." 2

Several of these interesting particulars are borne out by 
other evidence and by the plate, which also illustrates the 
painted panelling, with a line coved tester, which formerly 
stood against the east wall of the chapel.

That both the eastern screen and the painted panelling 
were considered features of note at the time is shown by 
references to both in the New Manchester Guide, 1815. 
Of the panelling, which seems to have been erected on

1 Ibid. p. 26ft.
2 Ibid. pp. 266, 267.
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account of the blocking of the east window of the chapel 
caused by the construction of the Jesus chapel im­ 
mediately to the east of it, the writer remarks: " The 
wainscot ......... is panelled and painted with the
history of the life of our Saviour, much obliterated by 
time and inattention, so that few of the panels now 
exhibit the part of the history which they were meant to 
illustrate." 1 Palmer adds that " long before it was taken 
down ........ many passages of our Saviour's life
could be clearly identified," and he expressly notes that 
the Crucifixion subject " occupied the panel immediately 
over the void space where the altar had formerly stood." 2

Of this " most beautiful " screen, as the eastern screen 
is described by the writer of the above-mentioned Guide, 
it is observed that " the remains, mutilated as they are, 
still possess a claim to the attention of the beholder." 
The loss of these features is very deplorable.

It would appear from Palmer's description of the eastern 
screen that the projection that jutted into the south aisle 
of the nave formed part of a closet or recess, occupying 
a position in its relation to the main chapel somewhat 
analogous to that once occupied by a little appendage, 
now demolished, to Jesus chapel which went by the name 
of Hulme's chapel. As St. Nicholas's chapel was rebuilt3 
towards the close of the fifteenth century it is possible that 
the recess indicated the site of an earlier chapel, the 
chantry being referred to in a deed dated January i2th, 
1461. 4 By this instrument a grant of land, together with 
the advowson of the chantry of St. Nicholas in the church 
of Blessed Mary of Manchester, was conveyed by Thomas,

1 Op. cit., p. 89. 
^Foundations, n, 268.
3 See Architectural History of the Cathedral Church of Manchester, by J. S. 

Crowtlier, Manchester, 1893, p. 35.
4 Without doubt the chantry of St. Nicholas was the oldest of those connected 

with the church. Although the precise date is unrecorded, its foundation is 
generally ascribed to Robert Grelley, who died in 12^4.
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son and heir of Sir Thomas Booth, kt., to Hugh Scholes, 
who in 1470 transferred the same to Sir John Trafford. 
The " hanging canopies " and rich adornment of the front 
mark this screen out as one of special distinction, and it 
seems to have resembled the Lady Chapel screen rather 
than the early sixteenth centuiy type to which the rest 
conformed. It may quite reasonably be supposed, there­ 
fore, to have belonged to the period of the above-men­ 
tioned transfer. We are unable to add to Palmer's note 
on the larger, or westernmost, screen of this chapel.

III. ST. JAMES'S CHAPEL.

" This chapel," says Palmer, " formerly opened by an 
arch into the extreme north aisle (which arch is now taken 
down), and by another into the smaller middle north aisle; 
but is inclosed from each by an oak screen of similar 
design and workmanship as the others, and entered by a 
doorway on each side "i 1 that is to say, there were two 
screens, a southern and a western, each provided with a 
doorway.

Since portions of both these screens, including one of the 
doors, are still in existence, having been transferred to the 
Ely chapel, as already described, it is only necessary to 
emphasize the remark pointing out the resemblance of 
their style and workmanship to that which characterized 
the nave screens generally. The quality of these remains, 
and inferentially of the nave screens as a whole, is un­ 
doubtedly inferior to that of the quire screenwork; the 
general effect, however, is in this instance decidedly 
pleasing, as may be seen from the full view given in the 
illustration.

IV. THE CHAPEL OF THE HOLY TRINITY.

All traces of this chapel have been obliterated by its 
various alterations and by the reconstruction of the outer

1 Op. cit. p. 271.
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north aisle; its position and size therefore can only be 
determined inferentially. There can be little doubt that 
it stood immediately to the west of St.. James's chapel, but 
how far it extended in a westward direction is a matter of 
some uncertainty. Hollinworth, 1 writing about 1650, 
says that " at the uppmost end of the outmost North 
ally, neere to Strangewaies (i.e. St. James's) Chappell, was 
a very rich window, whereby was described our Saviors 
arreignment and crucifixion with some pictures of the 
Trinity." There were also in the window at that time 
some mutilated verses " in worshippe of the Trenite " 
which he transcribes. The account proceeds: " In this 
corner under this window, its probable there stood an 
altar, and that it was a place of much devotion, it is said 
it was for the countrey." The window is shown on 
plate 3 opposite p. 245 of Foundations, Vol. n (which also, 
it may be remarked, shows the two screens of St. James's 
chapel in situ), and is there seen to occupy a position to 
the north of the former transverse arch and corresponding 
relatively with the situation of the smaller east window in 
St. George's chapel. The arch, as already pointed out in 
the description of St. James's chapel, had at that time been 
removed.

Commenting upon the passage from Holhnworth, 
Canon Raines remarks: '' This altar seems to have been a 
favourite place of resort for devotional purposes to 
individuals who came from remote parts of the parish, and 
might have been partly intended by the founder for their 
use." 2 Hence we conclude that the chapel was large.

It may be assumed, on the analogy of St. George's chapel, 
to have extended at least as far west as the old north porch, 
which originally opened into the present inner north aisle. 
Mr. Crowther3 was of opinion that it extended to the

1 Mancuniensis, pp. 46, 47.
2 Chantries, Vol. i, p. 53.
3 Op. cit. pp, 22, 23.
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present west wall, and that the porch, erected a few years 
before by Warden Langley (1465-1481), was removed to 
make way for it. 1 In any case the arches communicating 
with the aisle would in all probability be furnished with 
screens, but of these no records seem now to be recover­ 
able. As the chantry was founded by William Radcliffe, 
of Ordsall, apparently only a short time before his death 
in 1498, the type of its screenwork would be approximately 
that exemplified by the slightly later work of St. James's 
chapel, now preserved in the Ely chapel.

1 The location of the chapel in the fine plan of the church given iu The Builder 
of April ist, 1893, which assigned it to a position now occupied by the western 
bay of the outer north aisle, cannot be accepted




