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PRIOR to the early years of the nineteenth 
century the collegiate church must have 

afforded a veritable compendium of late Perpen 
dicular roofing. How great both in extent and 
variety were its many panelled and raftered 
roofs may be seen from plans1 of the church 
showing the roofs as they existed at the close of 
the eighteenth century. In the light of these 
plans it seems astonishing that during the inter 
vening period all the originals should have 
disappeared and been supplanted by modern 
work save in two instances, namely, the main 
roofs of the quire and nave ; and it must be con 
fessed that it is only with some reservations that 
even these can now be regarded as mediaeval.

The renewal of the roofs of the aisles and 
chantry chapels was taken in hand in 1858, and 
was chiefly brought about by the consequences 
of an extraordinary craze for plaster and cement 
which had seized upon the authorities in the 
early part of the nineteenth century. The so- 
called restoration of that period, which was 
commenced in 1814 and continued during the

1 The plans are given in Hibbert-Ware's Foundations, and Crowther's 
Architectural History.
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two following years, was a misfortune of the first 
magnitude, and has been fittingly described as 
" the vilest defacement that the church perhaps 
ever underwent." With the professed object of 
improving the appearance of the stonework and 
interior of the church generally, the authors of 
these disastrous proceedings expended thousands 
of pounds upon covering the walls, pillars, and 
arches of the nave with Roman cement, the 
surface of which was treated with moulded and 
other decoration, according to the fancy of the 
" improvers." The lower roofs were dealt with 
in a similar way, and after the timbers had been 
hacked and multitudes of nails driven in so as to 
make the plaster adhere, the boards were ceiled 
and the carved oak bosses covered with cement 
imitations.

Apparently the same treatment was applied to 
the roofs of the quire aisles also. At any rate, 
in March, 1864 that is, shortly after the 
renewals in the nave John Owen observed that 
" the workmen are now engaged in chipping off 
the mouldings of the roof timbers of the north 
aisle of the chancel and nailing slab mouldings 
of pitchpine over them." He also made draw 
ings, now preserved in his MS. collections in the 
Manchester Free Reference Library, of some of 
the original carved spandrels which were thus 
revealed but are now no more.

It has often been supposed that these operations 
were undertaken as a thanksgiving for the 
victory of Waterloo. Had this been the case 
they would have afforded a classical example of 
the fatuity that sometimes possesses the authors 
of war memorials. As a matter of fact, they 
were half accomplished before the battle took 
place. The total outlay was about £12,000, the
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items for cement alone amounting to £2,905 15s. 
Traces of the work still remain in and around the 
great tower arch.

As regards the two main roofs which happily 
survived the worst effects of this lamentable 
exhibition of misdirected zeal although it would 
be invidious to compare them with the more 
sumptuous roofs found in some of the churches 
of the eastern and south-western counties, they 
are nevertheless fine examples of their class, and 
both in their history and design afford matter for 
study at once curious and valuable. Neither 
roof is in its original condition, both having been 
subjected to alteration within a few years of their 
erection, and both having also been extensively 
repaired and re-set more recently. Resembling 
each other in plan and history, but differing 
considerably in construction and most other 
respects, these roofs belong to the cambered beam 
type, a form which prevailed widely at this period, 
and of which many examples are to be seen in 
the neighbourhood.

Measured drawings of both roofs, illustrated 
with an abundance of fine detail, are given in 
Crowther's Architectural History of the Cathedral, 
which is additionally valuable by reason of the 
important light which it throws upon the modifi 
cations of the original work necessitated by the 
building operations which took place at the end 
of the fifteenth century.

THE QUIRE ROOF.
The quire roof is the earlier of the two. This 

is evidenced not only by the mouldings, but also 
by the curve and form of the struts, whose wide 
sweep, relieved with cusps, is characteristic of the 
earlier treatment of this feature.



4 The Mediceval Roofs of Manchester Cathedral.

As originally constructed, the roof was designed 
to cover Huntingdon's quire, which belonged to 
the second quarter of the fifteenth century and 
was narrower than that now in existence. At 
that time the quire consisted, as now, of six bays, 
but differed from the present both in width and 
also in its clerestory arrangement, which appar 
ently provided two windows of two lights in each 
bay instead of one large window of five lights as 
at present. At first accordingly there would be 
eleven whole principals, all with wall-posts and 
struts, together with two half principals, one at 
either end. In other words there was a wall-post 
with strut between each window as well as 
between each bay. Roofs fashioned more or less 
on this plan are occasionally found elsewhere in 
the district, as for example at Cheadle and Ruthin, 
but the multiplication of wall-posts and struts is 
not as a rule a happy one in this type of roof, 
and there can be little doubt that the roof gained 
vastly in appearance by the changes consequent 
upon the widening of the quire and the alteration 
of the clerestory in Warden Stanley's time.

The methods by which this adaptation was 
carried out are described in some detail in Mr. 
Crowther's book. Intrinsically of much interest, 
they are also worthy of close examination on 
account of the ingenuity which they reveal on 
the part of the builders in grappling with the 
various problems incident to the reconstruction. 
In the first place the removal of the intermediate 
struts and wall-posts inevitably diminished 
stability. But this was not the only difficulty to 
be overcome. Owing to the gradual increase in 
width westwards, the main timbers, or tie beams, 
of the principals were now " too short in most 
cases for an adequate bearing, and in others ceased 
to have any bearing at all, on the walls. ....
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and their support, therefore, was in some cases 
partially, and in others entirely, thrown on the 
wall-posts and curved struts " a that remained. 
In order to meet this difficulty the principals 
were in several instances " cut in two and con 
verted into half principals, one end of which 
rested on the walls and the other was framed to 
the central beam."' This device, however, was 
only partially successful. Subjected to increased 
pressure the intermediate principals began to 
settle. This was due to two causes : first, the 
beams themselves had been weakened by the 
removal of their wall-posts and braces, and in 
the next place the old mortice-holes, which had 
been plugged when the braces were removed, 
eventually proved an additional source of weak 
ness. " As a necessary consequence, the whole 
of the tie-beams of these intermediate principals 
have yielded at those points and lost their original 
cambered form, thrusting out the clerestory walls 
perceptibly, and in turn throwing additional 
strain upon the bay principals. "3 A further result 
of this settlement was to thrust out the feet of 
the remaining wall-posts, as may still be seen 
from the way the timber bases on which the 
eagles are set overhang the stone capitals of the 
supporting shafts. The wall-plate fortunately is 
massive and has good projection, being 12 ins. 
deep from the face of the wall: otherwise more 
trouble might have ensued.

That things were serious on more than one 
occasion is easily proved by the dates that appear 
on the east and west beams 1636 on the former 
and 1742 on the latter. Although the roof is 
not explicitly mentioned, it is doubtless included 
in the general indictment contained in the preamble

1 Crowther, Op. cit. p. 27. ' Ibid., p. 27, 28. 
1 Ibid., p. 28.
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of the charter of King Charles I., which states 
that in 1635 " there was such imminent peril 
from the edifice of the church itself to those that 
entered it, that most of the parishioners scarcely 
dared to seek thence spiritual food for their souls 
by reason of peril to their bodies."1 Allowing 
for hyperbole it is evident that important repairs 
were carried out both at this and the later period. 
In 1664 also votes were passed by the Chapter 
" for repairing the Roof of the Chancell." 2 Owen, 
moreover, notes under March 24th, 1864, that he 
found the date 1636 carved " about the middle 
of the cornice on the north side of the [north] 
aisle of the chancel."
In the extensive operations that were begun 
in 1882 more drastic measures were employed, 
the whole roof being removed for the purpose, 
according to a general report that was issued 
ten years later, from which the following excerpt 
is taken :

" In reference to the old chancel roof, it should be stated 
that the ancient bosses and figures of angels, after under 
going a preserving process of boiling in oil, have been 
re-instated as far as they were found good and sound. 
What is left of the ancient timber forms a graceful contrast 
to the ancient mouldings : while the old rafters, cut up into 
panels, form an excellent background. This restored old 
ceiling, or the ancient timber of which it is composed, has 
been bolted up to the new oak roof." 3

1 Ed. Thomas Wheeler, 1847, p. 5. The evidence is unmistakable : 
e.g., in 1598 the warden, Dr. Dee, was presented, " The Chancell and 
syde iles [being] in decaye " ; in 1608, the same, " The Chancell not 
in sufficient repaire " ; in 1622, the warden (Dr. Richard Murray) and 
fellows were presented " For sufferinge the roofe of the quier to goe 
to mine, and in great danger of fallinge." In 1630 Dr. Murray was 
proceeded against in the metropolitan court at York, " the quire or 
chancell being farre out of repayre through his default."

2 See Raines' Wardens of Manchester, Pt. II., 132 (Chet. Soc., N.S.6)

3 The report first appeared in the Manchester Guardian, December 
24th, 1892, and was afterwards reprinted and published in pamphlet 
form.
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By this it is meant that for additional strength 
a new outer roof of oak was constructed at a 
slightly higher pitch in order to uphold and relieve 
the furbished-up original work. In general the 
above statement, though not entirely illuminating, 
is sufficient to indicate the nature and extent of 
the repairs that were executed at this time.

Turning from the history, some features of the 
design and the ornamental details should be 
noticed. Although the effect as a whole is light, 
owing to the gracefulness of the mouldings and the 
richness of the carved decoration, the beams are 
really of great strength, the bay principals 
averaging 14J ins. wide by 15| ins. deep, while 
the central longitudinal beam measures 12J ins. 
by 12 ins., and the intermediates 11J ins. by 9 ins. 
Each bay now consists of eight compartments, 
which are subdivided into square panels by minor 
ribs. The panels are ornamented by charmingly 
designed traceries, cunningly arranged in a 
diagonal fashion which unifies each compartment; 
and at all the intersections of the beams and ribs 
there are bosses of delicately carved foliage, 
applied so as to hide the framing of the joints.

The eagle supporters of the beams, each bearing 
a shield suspended from the neck, and the demi- 
angels supporting the intermediate beams, like 
wise with shields, though of a different shape, 
are all fine originals, although by a stupid mistake 
most of the angels are now set with their wings 
upside down. The wall-plate is deep, its centre 
mould being stopped at intervals with carved 
pateras and surmounted by a richly crested 
headpiece.

The wide sweep of the struts has already been 
noticed. The spandrels are filled with pierced 
traceries, the design of which is uniform with the 
exception of those at each end. A special feature



8 The Medieval Roofs of Manchester Cathedral.

is the filling in of the window spandrels with 
carved timbers of similar design to that of the 
struts, but without the cusps. The device, which 
is uncommon in these parts, although of some 
frequency in the eastern counties,1 has an addi 
tional interest, since, whether intended primarily 
for support or otherwise, it affords evidence, like 
the eagles and panel traceries, of the actual 
additions made to the earlier work at the time of 
Warden Stanley's alterations.

The rebus of Warden Huntingdon (1422-1458) 
occupies the tracery of the spandrels of the 
westernmost truss, immediately above the 
chancel arch. There is no reason to doubt that 
the carvings belonged to the original roof erected 
in this warden's time, but it is evident from the 
surrounding framework that they were affixed in 
their present setting at a date subsequent to the 
later fifteenth century reconstruction. A quaint 
description showing that the carvings were in 
their present position in the seventeenth century 
is given in Hollinworth's Mancuniensis :

" His rebus or name-devyse (a custome borrowed from the 
French), is to bee scene on either syde of the Middle arch, 
at it looketh eastward : on the [one] syde is a huntsman 
with dogges whereby hee thought to expresse the two 
former sillables of his name : Hunting ; on the other syde, 
a vessell called a Tonne, which being ioined together makes 
Huntington ; which is as good or better than Morton, 
A.B. [i.e., archbishop] of Canterbury, a man of prudent and 
publique spirit, was content to use, viz., Mor uppon a tonne, 
and sometimes a mulbery tree, called in Latine, Morus, 
coming out of a tonne, to express his name of Morton." 2

1 e.g., Bacton, and St. Stephen's, Norwich.
1 Op. cit., Ed. 1839, pp. 43, 44. Cardinal Morton was archbishop 

from 1486 to 1500. It may be worth remarking that his tomb in the 
crypt of Canterbury Cathedral gives another version of the Cardinal's 
rebus, viz : a mart, or hawk, upon a tun.

Further remarks upon this curious subject may be found in the 
writer's paper on " Warden Huntingdon's Rebus in Manchester 
Cathedral " See Trans. of the Lanes, and Ches. Antiquarian Soc., 
xxx., 178.
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Of the roof in general two further remarks 
may be made. In the first place notice should 
be taken of the illusion produced by the con 
verging lines of the longitudinal beams and ribs. 
These lines are not parallel either with the walls 
or with each other, but gradually converge from 
west to east conformably with the approximation 
of the walls in this direction. A vast amount of 
drawing and setting out must have been 
occasioned by this necessity, especially when it 
is remembered that the elaborate traceries filling 
the 192 panels comprised in the roof had not only 
each to be cut for a space that differed in size 
and shape from its neighbours, but moreover had 
each to conform harmoniously in its own proper 
group of four. Both in design and execution, 
therefore, these traceries, which clearly belong 
to Stanley's reconstruction, greatly enhance the 
artistic value of the roof, and cannot fail when 
examined to excite warm admiration.

Lastly, it should be remarked that the various 
eettlements brought about by the vicissitudes of 
its history have produced in this roof quite an 
attractive irregularity. This is observable not 
only in the rise and fall of the longitudinal timbers, 
but also in the dip of the intermediate transverse 
beams at their junctions with the purlins. This 
accidental feature, which contributes no little to 
the general effect of the roof, should by no means 
be overlooked.

THE NAVE ROOF.
This roof, which dates originally from Warden 

Langley's time (1465-1481), and may therefore 
have been some twenty years later than that of 
the quire, is also a cambered beam roof. In its 
original state it appears to have been constructed 
on lines very similar to those of the quire roof, 
but it now differs from the latter in several
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important particulars. In the first place it 
belongs to the variety known as the " firred " 
beam roof, that is, its beams are built up to the 
outline of the flattened gable by means of tapered 
firring pieces laid on the top of the beams. Fine 
examples of this method are to be found in 
Cheshire and North Wales, and the treatment of 
this feature, both constructional and decorative, 
should be compared with similar work at Witton, 
Cheadle, Gresford, Mold, and other places in the 
district.

Again, the nave roof differs from that of the 
quire in another important feature. The quire 
roof, as already shown, has thirteen beams, the 
bay principals and intermediates being practically 
uniform. In addition to this the roof is divided 
longitudinally by three main lines, consisting of 
the ridge piece and purlins, the mouldings of 
which all correspond with those of the principals. 
Each bay is thus composed of eight compartments, 
which in turn are subdivided by slender ribs into 
four panels each. The nave roof, on the other, 
hand, has seven beams only, the ridge-piece, 
purlins, and intermediates all being subordinated 
to the principals. Accordingly in this roof each 
bay constitutes a complete compartment, with 
divisions and subdivisions subordinated to the 
bay as a whole. While, therefore, the plan 
shows the total number of squares in each bay 
to be the same in both roofs, the method by which 
the various divisions are produced differs in the 
two cases.

In some remarks upon this roof, which it must 
be remembered had to be reconstructed like that 
of the quire when Stanley widened his church, 
Mr. Crowther states that it was
" chiefly constructed with the timbers of a former roof 
which were dealt with in a precisely similar way. When
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this roof was restored, circa 1883, it was found that the 
former roof had been originally constructed with thirteen 
principals, all of the same design as the seven still remaining, 
and which were retained for the construction of the existing 
roof, that is, all of them were framed with wall posts an,d 
curved struts, the mortices for which were found in the 
tie beams of the central or intermediate principals. I 
cannot doubt that there was the same reason for this 
construction in the case of Langley's roof as in that of 
Huntingdon's, namely that Langley's nave had a clerestory 
designed with two windows in each bay, each of two lights ; 
and therefore there would be a central pier coming down 
over the crown of the pier arches below ; hence the similarity 
in the construction of the two roofs." 1

These discoveries, made by the architect in 
1883, and described in his own words, are highly 
interesting and instructive. They show that in 
their original state the two roofs were of very 
similar design. They prove also, what otherwise 
it would have been very difficult to surmise in 
the case of the nave roof, that the old timbers 
were extensively re-used. But it is scarcely 
adequate to the whole of the facts of the recon 
struction to say that the timbers of the nave 
were dealt with " in a precisely similar way " to 
that which was adopted in the quire, since the 
intermediate principals, which were retained in 
the quire, were now abolished as such in the 
nave. Neither can it be said without qualification 
that the original principals were " of the same 
design as the seven still remaining." This can be 
only partially true, because the fining pieces 
above, and a moulding which was apparently 
added to the underside of the old beams, vastly 
changed their appearance.

The impression made is that the present roof 
was designed de novo by Stanley, and not simply 
re-modelled like that of the quire : the old 
timbers were used again, but used in an entirely

1 Op. cit., p. 20.



12 The Mediceval Roofs of Manchester Cathedral.

different way ; and this impression is formed 
not simply on the reasons already given, but also 
because the mouldings almost throughout belong 
to a later type than those of the quire roof, and 
match other mouldings on the stonework which 
are characteristic of Stanley's work elsewhere in 
the church. 1

The carved bosses which occur at all the inter 
sections form an unusually excellent and varied 
series. Unlike those of the quire, which are 
applied, these are all carved out of the solid. 
Apart from the central bosses, which will be 
referred to presently, each differs from the rest 
in design, and there is a good deal of variation 
also in actual size. Many of these bosses are 
figured in Mr. Crowther's book, and they include 
traceried, floral, and foliated patterns, in endless 
profusion, a few grotesques appearing here and 
there. There is sufficient reason for believing 
that these carvings, which differ greatly in 
character from those of the quire roof, emanated 
from the same craftsmen as were employed on 
the stalls and quire screen.

The central bosses beneath the principals are 
2 ft. 3 ins. in diameter, and exhibit in every case 
the " sun in splendour " surrounded by clouds, 
above which, and set against the face of the 
beam on either side, is a figure, arrayed in alb 
and amice, holding a shield. These figures are 
2 ft. 9 ins. high, and resemble the angel supporters 
of the wall-posts. The sides of the beams, to the 
right and left of the figures, are treated with sunk 
tracery of a strong design, which is decidedly 
more effective than the elaborate work with 
filagree enrichment which is found in Welsh

1 The evidence of the mouldings is examined in some detail in "An 
Inquiry into the Structural Development of Manchester Cathedral," 
by the writer, published in the Transactions of the Lanes, and Ches. 
Antiq. Soc., vol. xxviii. for 1911.
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roofs of this type. Above this tracery a bold 
cresting appears, which is continued round the 
wall-plate; the beams themselves being sup 
ported by braces or struts of the usual four- 
centred arch curve, having sunk tracery containing 
a shield in each spandrel.

The struts rest on the capitals of triple moulded 
shafts, which form the wall-posts, and at the foot 
of each post, and resting on the stone pier shaft, 
is set in a direction slightly slanting outwards a 
demi-angel playing a musical instrument. These 
angels have a special charm of their own, and 
form an important addition to the figure sculpture 
of the church. They present, also, a curious 
array of musical instruments which is probably 
one of the most extensive series of its kind and 
period in existence, and is of sufficient value to 
merit a detailed description, which for the present 
must be deferred.

Mention has already been made of the restora 
tions undertaken in 1882. The treatment 
accorded to nave roof on this occasion appears 
to have outrivalled that of the quire. Candour, 
tinged with regret, compels us to quote again the 
report already referred to :

" The roof was entirely renewed with the strongest 
English oak obtainable. Fortunately the original exquisite 
carved bosses, each varying from the other in design, were 
all saved except one, which was renewed. In every other 
respect the roof was entirely renewed in accordance with 
its original design."

To a large extent, therefore, this roof has become 
a modern copy of its former self.

The report quoted above may be accepted as 
being substantially correct, but an important 
exception must be added which a recent examina 
tion has enabled us to verify. The angels, like 
the bosses, have " kept their first estate," their
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wings alone being modern. It is said that some 
of the figures are riddled with shot-holes from the 
guns of the Commonwealth troopers.

PAINTING AND GILDING.
Thus far in our examination of these roofs 

nothing has been said upon the highly interesting 
subject of their colour decoration. That no 
vestiges of original colour treatment now survive 
after the vicissitudes to which attention has 
already been drawn is only to be expected, but 
a general examination of the subject points to 
the conclusion that the present appearance of 
the roofs by no means represents the splendour 
of their former condition. The late Francis Bond 
asserted that " wherever windows contain frag 
ments of ancient glass, there the roofs seem 
almost invariably to have been coloured."1 If 
this dictum be accepted we have presumptive 
ground for assuming that such was the case 
here, since the windows of the clerestory, and 
indeed most of the other windows of the church, 
undoubtedly contained coloured glass. 2 More 
over, it is known that prior to the last restoration 
both painting and gilding were certainly employed 
in their enrichment. To what extent this was 
originally the case we are now unable to say, but 
the particulars recorded are quite sufficient to 
indicate at least the survival of a colour tradition.

Chief among these are the references to the 
nave roof contained in T. Locke Worthington's 
valuable Essay on the architecture of the Church, 
which was published in 1884. " The roof," it is 
here stated, " was richly co'oured in the reign of 
Charles II. In 1819, however, it was washed

1 Gothic Architecture, p. 569.
a The subject of the ancient glass of the church is discussed in the 

writer's paper in the Transactions of the Lanes, and Ches. Antiq. Soc., 
xxv., 119.
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over with a uniform colour, whilst in 1847 it was 
re-coloured in blue, red, gold, and white. The 
panels were blue, the bordering fillet white, the 
adjoining cove red, and the mouldings below 
white and gold. The prominent portions of the 
bosses were coloured gold, the hollows blue, and 
the intermediate parts red."1

The source of the first of these statements has 
not been traced, 2 but the mention of what was 
done in 1819 completes the tale, recounted at the 
beginning, of the misfortunes which befell the 
roofs a hundred years ago.

Canon Wray, in his Early Recollections of the 
Collegiate Church, mentions some additional 
details, the interest of which is enhanced when it 
is remembered that his connection with the 
church began as long ago as the year 1809. 
Alluding to the nave roof, he says : " the angelic 
figures which support the roof of the nave had 
golden wings, and at one time, to show the 
excessive loyalty of the town, the churchwardens 
took the ludicrous course of painting their dresses 
blue and red, in imitation of the Windsor 
uniform."3 Again, " the eagles, at the spring of 
the quire roof, hold a shield at their breasts, on 
which a red cross was formerly painted. The 
cross is still perceptible." 4 The shields on the 
nave beams were also formerly blazoned with the 
arms of the wardens of the college5 ; and it is 
more than likely that the old boarding was 
patterned and picked out with colour before the 
boiled oil process and the rage for what has been

1 Op. cit., p. 28.
2 It appears to have been derived from Aston's A Picture of Man 

chester, 1816, which records that the nave roof was painted blue with 
golden stars in the reign of Charles II., and all made stone colour in 
1815.

3 See Memoir, p. 140. " Ibid., p. 141. 
6 See T. Locke Worthington's Essay, p. 28.
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called " self-oak " took possession of the public 
fancy. To cover sound old English oak with 
paint and gilding, according to a modern 
sophistry, is "an offence against art and a crime 
against sincerity." There was once the same 
foolish prejudice against coloured glass, with 
similar disastrous' results. But of course, if 
colour is desirable in itself, oak is as good as any 
other timber, and better than most, to receive it, 
and, on account of its durability, to preserve it. 

Our forefathers delighted in colour, and their 
churches glowed with it from floor to ceiling. In 
his will, King Henry VII. provided that in his 
chapel at Westminster the walls, doors, windows, 
arches, vaults, and images should " be painted, 
garnished, and adorned goodly and rich." 1 
Others, according to their means and opportunity, 
did likewise. " This setting of colour, towards 
which stone, wood, and glass all contributed their 
share, constituted the great beauty of the internal 
effect of a mediaeval parish church."'

The celure of the rood, which as we know was 
richly painted and gilded, is clear evidence that 
the fashion obtained here. The churchwardens 
mentioned by Canon Wray only seem to have 
done what their forefathers had done before 
them, and gave the angels a fresh coat of paint 
to renew what had grown shabby. The roofs of 
Beverley St. Mary, which may well be compared 
with these, still show their gilding and colour. 
Traces of decoration, old as well as more recent, 
are also visible in the roof of the neighbouring

1 See Lethaby's Westminster Abbey and the King's Craftsmen, p. 
230.

J See The Historical Growth of the English Parish Church, by A. 
Hamilton Thompson, F.S.A., p. 106.
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church of Prestwich, 1 the timbering of which, 
though less refined and ornate, has many points 
of resemblance to the quire roof here. And of 
course some splendid and notable examples, 
showing original polychromatic roof decoration in 
its entirety still remain here and there in the 
churches of East Anglia. 2

Whether, therefore, at the first these roofs were 
coloured throughout or not, or whether before 
the last restoration any traces of original colour 
remained, are questions which it does not seem 
possible now to determine with certainty, at 
least so far as the quire roof is concerned,3 but 
the facts which we have adduced are sufficient 
to indicate that a local colour tradition of some 
sort certainly existed here until quite recent 
times, and as such are well worthy of being placed 
on record.

Acknowledgment is made to the Dean and 
Chapter of the Cathedral, and to Messrs. Cornish 
Bros., of St. Ann's Square, Manchester, for 
permission to reproduce the illustrations which 
appear in this paper.

1 The Prestwich roof may be attributed to Warden Langley, who 
at the time was rector of the parish. It is worthy of remark that the 
beams of this roof are not firred. This, as we have already seen, 
seems to have been the case with Langley's nave roof at Manchester 
originally.

2 e.g., Knapton, Norfolk ; and Palgrave, Suffolk ; both of which 
are illustrated in R. and J. A. Brandon's Open Timber Roofs of the 
Middle Ages.

3 Dr. Kendrick Pyne, F.S.A., supplies the information that when 
the quire roof was taken down at the last restoration and laid out in 
the churchyard, Mr. Crowther drew his attention to what appeared 
to be a kind of enamel with which the timbers had been treated in 
former days.


