
F. H, Crossley.

CHOLMONDELEY, looking East.





TRANSACTIONS

THE CHURCH SCREENS OF CHESHIRE

By Fred. H. Crossley 

Read 7th December 1916 and I5th February 1917

I. GENERAL INTRODUCTION

THE origin of screenwork was, I consider, a 
form of protection from profanation of the 

sacred elements within the sanctuary. In course of 
time the need disappeared, but the decorative value 
of the barrier placed between the worshipper and 
the objects venerated ensured its continued exist 
ence ; the zeal, enthusiasm, thought, and labour 
bestowed upon it in the fifteenth century placed it 
as the most important and beautiful piece of furniture 
in the church. Screens were often constructed 
without doors, showing them to be a symbol and 
tradition, not in any measure a mere protection.

The west wall of the sanctuary, with its doorway, 
formed the first type of screen. The doorway, 
gradually enlarged, became a small chancel arch 
with squints or other arches attached, as at Scawton 
in the North Riding of Yorkshire; and many 
other small churches retain various arrangements 
of triple arches in the east wall of the nave. In 
time the arch grew in size until the wall between 
chancel and nave almost disappeared. During the 
same period another tradition was in use, derived 
from the basilicas which at the conversion of 
Constantine to Christianity were adapted and built
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2 The Church Screens of Cheshire

for Christian worship. This consisted of a hall 
without architectural division, a low screen dividing 
nave and chancel. This tradition took root in the 
West of England, Devon, Cornwall, and Wales. In 
Cheshire the two types are found side by side. 
With the great rebuilding during the fifteenth and 
sixteenth centuries this western type was generally 
adopted, especially in East Anglia and the greater 
town churches, and in Cheshire at Astbury, Weaver- 
ham, Witton, Plemstall, and Shotwick, and also at 
Sandbach until Scott's falsification. During Norman 
and Transitional times the chancel arch was enlarged 
and elaborately decorated, and filled in with a grille 
of stone or wood, through which the worshippers 
could witness the ritual as it proceeded. Above 
the screen the figure of our Lord, accompanied 
by angels or the figures of our Lady and St. 
John, had been exhibited from early Anglo-Saxon 
times.

As the arch increased in size and the screen 
gained in importance, the figures were placed either 
on the head of the screen or on a beam above it ; 
the archway was closed in its upper half by a par 
tition of wood and plaster, now called a tympanum, 
whereon was painted the Doom as a fitting back 
ground to the figure of our Lord. In the fifteenth 
century the screen became the principal piece of 
furniture in the church. It was surmounted by a 
loft or gallery, the front of which was niched and 
blazoned with colours. It was the parochial imita 
tion of the monastic pulpitum, and enabled the 
figures to be tended and robed ; it contained the 
musical instruments of the church and occasionally 
an altar. The wardens of each parish vied with 
each other in erecting these beautiful decorations, 
and we have accounts showing the methods em 
ployed. At Yatton in Somerset, during 1447-48, 
three men were sent to Easton-in-Gordano, where
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a fine loft had just been erected, to inspect it as a 
model for their own church ; others rode to Frome 
and Bitton on a like errand, and a William Stubbs 
to Bristol to view the altar sculpture. The contract 
was given to Will. Cross, j'oiner, from Congr-es- 
bury, two miles away, and he was paid at so much 
a superficial foot of the rood - loft floor for his 
work.

Screens were erected with great prodigality 
until the suppression. In Devonshire we have the 
remains of 200 screens erected within fifty years of 
"the Great Spoliation" ; the cost of many of them 
would be ,£1000 to ^1500 of our present money. 
With the Reformation disappeared all idea of 
beautifying churches, the main work for some time 
being destructive; with the result that the art and 
craftsmanship of England crashed from its summit 
into the mire, from which position, even at the 
present time, it is still struggling to extricate itself. 
After the Reformation screenwork continued to 
be erected, heavy, over-patterned, and unrefined ; 
but with the advent of Laud a certain feeling of 
restraint became visible, and although the inspira 
tion was of foreign or domestic origin it lacked 
neither dignity nor beauty.

The legitimacy of screenwork has never been 
called in question in the Established Church. 
Elizabeth's injunction was to take down the loft 
or gallery front, which often contained images 
stated to be "superstitious," and in place thereof to 
put on the screen a decent cresting. The destruc 
tion of screenwork was caused by the roughness of 
carrying out these instructions, the religious bigotries 
of the time, the Civil War, and the opposition to all 
things choice in the eighteenth century. In York 
shire, as an instance, the archdeacon of the East 
Riding and the archdeacon of York ordered parti 
tions and screens to be removed in all the churches
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under their jurisdiction between the years 1720 and 
I740. 1

Types of Screenvjork

Various descriptions of screenwork were erected 
in English churches, which may be classed as 
follows : pulpitums, chancel screens of early date, 
rood screens with lofts, parclose screens, and chantry 
screens.

The pulpitum was a monastic screen, usually 
built of stone, but occasionally of timber, as at 
Hexham in Northumberland and Edington, Wilts. 
It divided the monks' choir from the remainder of 
the building. It was constructed of two walls 
about 12 feet apart with a platform above, and had 
a central doorway giving access to the choir. 
Between the walls on either side were stone stair 
cases leading up to the platform, which was used 
for portions of the service and contained the organs. 
The origin of the pulpitum can be traced to the 
ambos, placed on either side of the choir in early 
Italian churches, from which the gospel and epistle 
were read. They were gradually moved westward, 
and finally joined together by a platform or pulpitum. 
The walls of the pulpitum were in the solid, but 
occasionally the west wall was arcaded, as at Tatters- 
hall, Lines., and Exeter Cathedral. When in the 
solid they were often decorated with niche-work 
and filled with figures, as at Ripon, York, and 
Canterbury. The east side was a plain wall and 
formed the backing to the return stalls. Over the 
entrance on the east side projected the pulpit, which 
was sometimes lavishly adorned, as at Chester, 
where Scott, in destroying the pulpitum, left the 
wooden enrichments round the missing pulpit, un-

1 Dr. Heneage Dering, dean of Ripon and archdeacon of the East 
Riding ; Dr. Osbaldeston, dean of York ; and Dr. Blake, archdeacon 
of York, were all equally unscrupulous.
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fortunately crowning it with a heavy spire of wood 
and falsifying its real meaning.

The ordinary use of the parochial rood-screen 
has already been dealt with.

The parclose and chantry screens were minor 
ones. Parcloses divide the chancel from the aisles 
and cross the aisles. Chantry screens enclosed 
private chapels, and were often constructed of two 
sections at right angles jointed together. The 
chapels contained the altars of guilds, societies, and 
private individuals, endowed for the saying of 
masses by the chantry priests for the souls of the 
donors. Screens were also placed in tower arches, 
and had altars placed against the west side, as at 
St. Andrew's, Norwich.

Construction of Screens

A very early screen at Pixley, Hereford, of the 
thirteenth century, shows a perfectly simple con 
struction. It consists of an upper beam supported 
by door and end posts. The space below is divided 
horizontally by a middle - rail boarded below, and 
with muntins above to support the beam ; over the 
beam would be a partition of lath and plaster. 
There is no pretence of beauty or refinement, but 
we have here the principles of screen construction 
which afterwards became the rule upon which all 
later refinements were based.

Unfortunately fourteenth-century woodwork was 
mainly an imitation of work in stone; the con 
struction was without mortice and tenon joints, 
relying on dowels. This treatment showed little 
craftsmanship ; the details, it is true, were often 
delightfully carved, but in the mason's manner. 
In the screen at Stanton Harcourt, Oxon., there is 
an attempt at decoration ; the heads of the lights 
have moulded arches cut out of horizontal boards
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and dowelled upon turned balusters, which remained 
in fashion till the middle of the fourteenth century. 
The later screens at St. John's Hospital, Chichester, 
an example of Geometrical stonework in wood, and 
of King's Lynn, of the Flamboyant period, are 
beautiful in detail, but are stone screens imitated in 
wood, which possibly their makers hoped they 
would be taken for when painted and finished. It 
was towards the end of the fourteenth century when 
woodcraft came to be understood, and the possi 
bilities of the material had been thoroughly grasped ; 
this led to the woodworker taking the lead, and the 
stonemason endeavouring to copy the magnificent 
work which filled him with emulation.

There are two types of fifteenth-century screen 
construction the square-headed and the arched 
types; the rectangular being general, with the 
exception of Devon and Cornwall, part of Somerset, 
and East Anglia, where arched screens are the 
rule ; other counties contain occasional examples, 
but they are the exception. In Wales and the 
Border counties are found the finest examples of 
the square-headed screen, and it is here the loft 
galleries suffered less destruction. The Welsh 
screen is the successor of the Pixley type, with its 
strong rectangular framework and the heads filled 
with delicately carved fretwork.

The arched type was differently constructed. It 
was intended to carry a heavy loft, the underside of 
which was decorated by a ribbed vault apparently 
springing from the standards, which in reality rise 
to the height of the floor, and have arched braces 
across the heads of the screen both east and west to 
uphold the loft, so that the vaulting forms a decora 
tion covering the construction. The finest examples 
of this type are found in Devon, with wide lights 
filled with Perpendicular tracery, the architectural 
features of the church being carried out in the
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screens, which stretch from side to side of the 
building.

During the fifteenth century the design, con 
struction, and decoration varied in different parts of 
the country, and they may be classified as follows : 
Devon and Cornwall, extending into Somerset; 
Somerset type; East Anglia; Lincolnshire and 
Yorkshire; the North Midlands and the South 
Midlands, and the Welsh type, extending over the 
Border counties. This is a point disregarded by 
the architects of the nineteenth century, with the 
result that the modern screen is a hybrid of no dis 
tinction, generally a painful caricature of mediaeval 
craftsmanship.

The main differences may be noted. The south 
west is the arched type massive, fairly low, with 
wide bays filled with Perpendicular tracery ; Somer 
set much higher, with a transom, the tracery and 
decoration of a more delicate type ; the East Anglia 
screen taller still, with narrow bays, no tracery in 
the lights, and only a fringe of feathered ornament 
round the heads. In Lincolnshire the lights are 
wider and the heads filled with tracery, with super 
imposed crocketed ogees. The Midlands are 
square-headed, with ordinary tracery in each light. 
The Welsh are also rectangular, with a wonderful 
diversity of carving in the lights, of free character.

Very few galleries have been preserved only 
about twenty-five out of the hundreds which once 
adorned our parish churches. They are of various 
types. A loft with a flat soffit underneath, built on 
the head of the rectangular screen, as at Derwen, 
was the general type. Another form for square- 
headed screens was a cove, an exceedingly decora 
tive feature allowing of many methods of treatment. 
The cove raised the floor of the loft, and necessi 
tated the head of the screen being carried up to the 
floor-level behind the coving. The third method
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was vaulting. This was reserved for the arched 
type of screen, and many varieties of vaulting were 
produced. In Devon and Somerset the lierne vault 
was favourite, though a true fan-vault exists at Fitz- 
head. It was often decorated in the spandrils with 
free foliage and ornaments, with bosses delicately 
carved pinned on the intersections of the ribs, 
surrounded by little crows' feet. In East Anglia a 
double, sometimes a triple, vault was constructed, 
less in scale but more refined, and ornamented with 
little trails and decorations in gesso richly coloured 
and gilded. Along the Border counties is a type 
half-vault and half-cove, starting in a quick curve 
and ending horizontally: the ribs converge into 
large diamond-shaped ornaments. Although simple 
in construction it is rich in effect.

The gallery fronts were as diversified as the 
arrangements under them, the open parapet as at 
Derwen, plain panelling as the east side of Llananno, 
pierced tracery heads as at Llanwnog, painted panels 
of saints as at Strensham, and the elaborately niched 
type as at Flamborough, Llananno, Atherington, and 
Llanrwst. At Llananno, a little church in the wilds 
of Radnor, the gallery front has again been filled 
with images with gorgeous effect, one of the few 
restorations of figure work where the mediaeval 
spirit has been recaught. As examples of the work 
placed in small village churches, Flamborough and 
Llananno give us an insight to the magnificent 
material wantonly thrown out and contemptuously 
destroyed between 1540 and the present time ; the 
wealth of imagination expended in these small 
screens, elaborately and beautifully decorated, forms 
a touchstone whereby we are enabled to judge of 
our present poverty of invention and the commercial 
feebleness of our modern church-furniture.

The wainscot in the earlier screens was of boards 
jointed with feather edges without ornament. Later
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it was panelled in divisions to match the muntins 
above, with applied tracery heads. In East Anglia 
and Devon, saints were painted on the panels, many 
examples being still in fair preservation. Many of 
the East Anglia paintings are exquisite, the back;- 
grounds and robes having delicate brocade designs 
worked in gesso, the whole richly coloured. In 
other parts of England painted saints are rare, but 
a series was destroyed at Bunbury in Cheshire, as 
late as 1865, by the vicar and his architect. In Corn 
wall and Devon carved free foliage often covers 
the whole of the panels, and the mouldings are 
encrusted with ornament. In Wales the panelling 
is pierced with elaborate tracery in the upper half. 
The treatment of the wainscot alters in the same 
way as the rest of the screenwork in different parts 
of the country.

The method of ascending to the rood-loft was 
generally by a narrow staircase in the thickness of 
the wall. In the south-west the builders of the 
fifteenth century made a feature of the rood-stairs 
by enclosing them in a projecting turret which 
enriched the architectural outline of the fabric. 
Where no visible means exist, if the restoring 
architects have not carefully eliminated it, a wooden 
staircase would be used.

Above the screen and over the great rood the 
roof was enriched with a panelled celia, carved and 
gilded, forming a canopy over the figures, as at 
Mobberley in Cheshire, serving the double purpose 
of adding dignity to the rood, while protecting it 
from the dust and dirt falling from an open roof.

II. INTRODUCTION TO CHESHIRE SCREENWORK

Cheshire has suffered severely from senseless 
restoration and rebuilding. The building material,
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a coarse red sandstone, pervious to the weather, 
formed an excellent excuse for remunerative whole 
sale jobs ; add to this the comparative ease of re 
building compared with careful and painstaking 
reparation, with the nineteenth - century ideal of 
thoroughness, and the reasons for this disaster are 
obvious.

Of the original fabrics nineteen are wholly re 
built, fourteen all but the tower ; five have new 
naves, six new chancels ; and where the original 
building has been allowed to stand it has been care 
fully trimmed up and falsified. The mediseval 
fittings have shared the same fate ; only one wooden 
pulpit of pre-Reformation date remains, no pewing 
at all ; we have notes of the disappearance of 
quantities of stained glass and of twelve screens. 
Many of the latter have in recent years been replaced 
by alien work showing little relationship to local 
type, mediaeval craftsmanship, or the liturgical use 
of screen work. What is left at the commencement 
of the twentieth century is sufficient to identify type 
and style, with a couple of fairly complete screens 
thrown in. Four of the rood-screens remaining are 
of the arched type, the other two rectilinear ; the 
rest are either in a fragmentary condition or there 
are no remains beyond a written record. Cheshire 
was rich in chantry screens, saved through the 
claim of private ownership made by the donors or 
purchasers at the spoliation ; these remained intact 
until the extinction of the various families. Several 
remain in part at Cheadle, Wilmslow, Malpas, 
Barthomley, Tarvin, Northenden, and Bunbury ; 
others at Thornton, Prestbury, Witton, etc., have 
been recently cleared away. Many of these chantries 
were endowed within a few years of the debacle  
Bunbury in 1527, Northenden and Cheadle in 1529, 
Malpas in 1542.

Of the pulpitums existing in the monasteries at



FIG. i. CHESHIRE SCREEN MOULDINGS

MobberUy. 
I. Standard. 

ii. Middle rait.
III. Vaulting rib.
IV. Base beam.

Attbury. 
v. Standard, 

vi. Panel mould, 
vn. Parclose standard. 
MIL Parclose muntin.

Siddington. 
ix. Standard. 
x. Muntin. 

xi. Panel mould.

MtmstalL 
xii. Middle rail, 

xiii. Muntin. 
xiv. Panel mould.
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FIG. 2. CHEADLE CHURCH SCREENS

Savage Chapel. 
I. Corner post. 

ii. Muntin. 
in. Middle rail, 
iv. Panel mould.

Brereton Chapel- 
v. Head of Screen.

vi. Corner post.
vii. Muntin.

Rood-Screen. 
viii. Middle rail.

IX. Standard.
X. Panel mould.



FIG. 3. WILMSLOW CHURCH SCREENS

North Chantry.
I. Standard. 

11- Middle rail. 
Ill* Muntin. 
iv. Head of screen.

Parctose.
v. Head of screen, 

vi. Middle rail, 
vti. Muntin. 

vui. Standard.

R&od'Scnen. 
ix. Standard. 
x. Brestsummer east. 

XI. Base of pillars.

Hawthorn Clutj>el. 
xii. Middle rail, 

xni. Panel mould.

South Chantry. 
xiv. Standard.
xv. Middle rail, 

xvi. Muntin.



FIG. 4. CHESHIRE SCREEN MOULDINGS

Rtutdilty.

I. Standard. 
If. Head of screen.

Malfas, 
North Chantry.

in. Middle rail.
iv. Standard, 
v. Muntin.

vi. Head of screen.

St. George s Chantry.

VH. Standard, 
viii. Muntin. 

ix. Head of screen.

Northenden^
South Chantry.

x. Standard.
xi. Middle rail.

xu. Muntin.
Xili. Panel mould.

Weaoerkam.

xiv. Middle rail. 
xv. Panel mould.



FIG. s- STONE SCREENWORK

rail.
ould.

Bunkvry, Egerton Chantry. 
Muntins. ill. Middle rail. 
Door jambs. iv. Panel mould.

Cluster Pvlfit*m. 
v. Head, 

vi. Main moulding.
vn. Subsidiary moulding, 

vin. Hase mould.
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FIG. 6. POST-REFORMATION WOODWORK

CholtnontUley. 
Head of screen. 
Panelling of screen. 
Base of standard.

IVeaverkam. 
iv. Parclose head. 
v. Panelling rail.

Plemstall.
vi. Sounding-board of pulpit, 

vi r. Base of pulpit, 
viu. Head of common rails.

Abbot Chapel. 
ix. Head of rails.

Frodsham. 
x. Head of rails.

Acton,
XI. Head of screen, 
xn. Head of stalls. 
xin. Detail of stalls.
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the dissolution St. Werburgh's in Chester remained 
in situ until Gilbert Scott's time, when it was 
removed to satisfy the craving for open vistas and 
Victorian notions of church arrangement.

As the county abounded in forests the screens 
were strongly constructed of heavy timbering, the 
standards measuring at Astbury 7 in. by 6^ in., 
Mobberley 8 in. by 5 in., Cheadle "j\ in. by 7 in., 
and Baddiley 65 in. square. The brestsummers and 
base beams were of like proportions, the base beam 
at Mobberley measuring 13 in. by 8 in. The various 
members of the screens were elaborately moulded 
(Figs. 1-5), but not with care, the wood being worked 
in its green state, when it was much easier to 
manipulate, though it warped and twisted later as it 
dried. There is but little mitreing, mason's joints 
being used and the mouldings returned in the solid. 
The middle-rail was often left unmoulded, having 
a sunk design on the face side. The rectangular 
screens were constructed in various ways. In the 
early type, as at Tarvin and Shotwick, the standards 
run through at the door and ends only ; the lower 
half is plain boarding with feather-edge joints. At 
Siddington the wainscot is divided into panels un 
related to the muntins above, being five to four. 
In other screens the standards go through alter 
nately, dividing the screens into bays, as in the 
Astbury parcloses and the Brereton chantry at 
Cheadle. In the arched screens of Astbury and 
Mobberley every upright is a standard narrowly 
spaced, the panelling below subdivided in relation 
to the planning of the screen.

The wainscot was treated in various ways : 
plain boarding as at Weaverham, applied tracery 
heads as at Cheadle, linen-fold pattern as at Plem- 
stall, painted saints as in the two screens destroyed 
at Bunbury in the 'sixties, superimposed arcading as 
at Mobberley ; but generally of pierced tracery, as
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at Astbury and Barthomley, cut out of thin boards 
in the Welsh manner.

Each tracery head is a separate piece of timber 
grooved into the uprights. At Cheadle the bay is 
subdivided, forming two heads with a top light. 1 
At Mobberley the tracery entirely disappears, the 
decoration being supplied by a sunk design running 
up the inner sides of the standards. There is 
variety of design rather than a local type. Cheadle 
is akin to the north Midlands, Mobberley to the 
West Riding of Yorkshire, Astbury to the Border 
counties, and the rest are distinctly Welsh in 
character. When we examine the detailed decora 
tion lavished on the screenwork of the county we 
find the Welsh influence everywhere. The design 
ing is unconventional freehand, sketched on the 
wood and then left to the carver to cut out the 
details. The result is good and bad ; virile imagina 
tion is not lacking, but craftsmanship often is, causing 
inaccuracies, lop-sidedness, clumsinesses one may 
say, the deficiencies of the carver often marring the 
delicacy of the design. In spite of this we have 
a treasure-house of quaint conceits which can be 
realised by studying the roundels drawn out on 
Plates IV. and XIII., which are 4 to 6 inches in 
diameter. The patterns were rarely repeated. At 
Mobberley there are thirty-two of these intricate 
ideas tricked out. If the compass tires, freegrowth, 
sacred monograms, and heraldry abound. There 
is no lack of invention, and when we realize the 
distance between Cheshire and the East and South 
coasts in the fifteenth century we cease to be annoyed 
at the absence of the slickness and accuracy so 
ably displayed in the screens of East Anglia and 
Devonshire.

Excellent work is not wanting. In the beam 
enrichment at Astbury 8 the vine trail is carved with- 

1 Plate VI. * Plate III.
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out real duplication every 10 inches in a masterly 
way ; the little pecking birds are very much alive,  
no dulness and no copying, but originality and 
the power to record it. Northenden is in the happy 
possession of another delicate vine trail of un 
conventional type. The geometrical tracery and 
pierced panel designs are cut out of thin boards 
varying from f inch to f inch, and moulded on the 
face side only. The quatrefoil, beflowered and 
ogeed, abounds, interspersed with what I must call 
the sinuous little tadpole design worked on the 
middle-rail or the edges of the moulded standards, 
and distributed along the beams and panels of the 
firred-beam fifteenth-century roofs, often picked out 
in colour. The fertility of design is wonderful. 
Compare Plates IX., XII., and I.; the first con 
tains six elaborate tracery heads, and in B, C, D the 
sides are agreeably varied. In the second Plate 
we have ten designs to fill a given square, and on 
the third a selection of tracery heads from various 
screens. The less the scale the more elaborate 
the design. The panellings are less varied, but 
repetition is carefully avoided.

From the fragments existing we notice that 
lettering and heraldry played an important part in 
the scheme of decoration. There are inscriptions 
at Cheadle, Bunbury, Northenden, Malpas, and 
Mobberley; heraldry at Bunbury, Mobberley, and 
Malpas, and records of heraldry, now destroyed, at 
Cheadle, Disley, etc. At Cheadle the beam enrich 
ment of the Brereton chantry is carved with a 
punning rebus of the donor's name, of excellent 
design the briar interspersed with tuns. 1 The 
crestings are mercilessly few : two at Astbury, one 
at Wilmslow, and one at Mobberley are the full 
toll : many were preserved until the eighteen-fifties 
to be used as stove fuel.

1 See Transactions for 1912.
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There are but two screens retaining their original 
vaulting, both of the arched type. Astbury is a 
genuine vault on the west side, with a cove to 
the east. Over each tracery head is a large 
diamond - shaped decoration into which the ribs 
converge. The ribs spring upward from little caps 
at the head of the standard, and downward from 
similar points behind the brestsummer. It is a 
fairly common type along the Border counties, as at 
Gresford, Denbigh, and Aymestrey near Hereford. 
Mobberley is not a true vault, but is largely com 
posed of horizontal boards, excepting where the 
heads of the screen terminate. On the boarding 
are placed a number of small ribs crossing each 
other into the resemblance of a four-centred star, a 
small boss placed at each intersection, the four 
centres filled with the delicate roundels already 
described. Bodley remodelled Wilmslow, giving a 
bowdlerised version of the original with the interest 
ing parts eliminated. Wilmslow and Cheadle have 
both suffered from ignorance and caprice. In my 
reconstruction of the latter (Plate VI.) I have 
placed a vault upon it of similar type to Chester 
field in Derbyshire, the two screens having much 
in common ; it gives an enriched setting to the 
elaborate tracery heads.

Doubtless Runcorn, Daresbury, Stoak, Sid- 
dington, and Plemstall were genuine rectangular 
Welsh screens with soffits of the type of Llananno 
and Llanwnog, and by the remains at Daresbury 
we are able to judge how much delicate elaboration 
was bestowed upon them. I have taken the panels 
at Daresbury (Plate XII.) from their present setting 
and framed them up into the almost horizontal soffit 
they would originally occupy. All else has dis 
appeared.

In Cheshire church construction the division 
between nave and chancel was often of timber and
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clay, extending to the apex of the nave roof and 
down to the rood-loft floor, forming a plastered 
background to the figures, and on it was painted 
the Doom. Partitions of this description existed at 
Wilmslow, Thornton-le- Moors, Mobberley, Run- 
corn, Daresbury, Prestbury, and other places now 
supplied with smart new chancel arches. At 
Brereton it exists externally, the inside being 
boarded down as far as the wall-plate. At Baddiley 
it is plastered outside and exists in a complete 
state within, finishing on the head of the screen, 
and was last painted in 1663 with the royal arms 
and the decalogue. With these two exceptions it 
has been carefully eliminated, with much other 
historical data and tangible evidences which the 
churches retained until the restoration movement 
got into its stride.

The rood-lofts of the Welsh type are broad and 
fairly low Astbury is about 7 feet across but, 
with the exception of Witton, there are no stone 
stairs existing to show the manner of ascending to 
this platform. The door and doorway at Thornton- 
le-Moors has been blocked up by a modern chancel 
arch. During the recent repairs at Great Budworth, 
the upper door has been opened out at an inaccess 
ible height, showing in no way how it was reached. 
Wooden steps seem to have been the usual mode. 
In the will of Thomas Mainwaring, 1568, he gives 
" his body to be buried to the church of Nantwich, 
near the place where the stairs did stand which did 
go into the rood-loft." In the wardens' accounts of 
St. Mary's, Chester, is an item in 1541: "paide 
for making a ladder into the roodloft, 5^." The 
lofts were put to several uses, attending the images, 
singing part of the service on special festivals, a 
pair of organs, and occasionally an altar or chantry. 
The accounts of St. Michael's, Chester, mention a 
coffer or chest kept in the rood-loft, evidently for
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garments for the images or altar-cloths. The will 
of the schoolmaster of Maxfield gives a torch for 
the "Holy Roods aulter," 1535. In Sir Randle 
Brereton's deed of endowment for a school at 
Malpas in 1528 mention is made no less than five 
times of the "chauntrie priest who singeth in the 
rood-loft," and " who singeth before the Rode." In 
addition to their chantry in the south aisle, dedicated 
to St. George, the family had a chantry dedicated to 
our Lady, possibly in the "rode loft where the preest 
did synge," who was of such importance as an 
arbiter in disputes connected with the grammar 
school. There were several mediaeval organs in 
the county, the one at Chester monastery on the 
pulpitum, and those at Astbury and Budworth, both 
destroyed by the Roundheads; and in St. Mary's 
accounts for 1540 is an item for repairing the 
organs and the rood-loft they stood in. The years 
between 1542 and 1562 were very trying for those 
responsible for the churches' welfare. The constant 
Orders in Council of Henry VIII., Edward VI., 
Mary, and Elizabeth, contradictory and conflicting, 
must have filled them with despair. The wardens' 
accounts for St. Mary's, Chester, graphically de 
scribe the endeavours made by the wardens to 
follow the royal instructions with regard to the 
rood, the altars, and the loft.

1547. paide for taking done the Rode, 2d.
1550. for taking done the alters and tyling the church

floor, IQS. 6d. 
1553. paid to the carver for a frame to the table of the

high altur, i6d.
1553. paid to Richard Leche for gylldynge of a 

nemyche of oure lade, 2od.
1554. Reserved of sartene of the parryche as a perethe 

in our geddrenge boke towards the payeynge for 
making of the Rode, 8s. <\d.

1554. To Peres Rossomgreve of Warrlton for makyne 
the Rode, 12s.
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15 54. For gyldinge the Rode to Richard Leche. 13s. 
1557. for makynge of 9 Ibs. of waxe for the Rode

loft, gd.
wyre to the Rode loft, 2d. 

1560. payd to Richard Coke for taking down the Rode,
2d. 

1562. payd for taking down the Rode lofte, 3.?. lod.
payed for taking down the alters, 2s.
for the 10 commdnts, i6d.
paid for writynge the articles, 6d.

and in St. Michael's accounts are items :

1568. Received more of Mr. Thomas Lynial for the 
timber that we sold him the I5th day of Dec., 
that was the rood loft and the vaults over the 
2 alters the sum of 3J. 4,d.

1569. Received from Sir John Savage for the alabaster 
stone, 26s. %d.

Cheshire possesses a series of post - Reforma 
tion screens in fair sequence, either dated or of 
known date: Moreton Chapel, 1559; Harthill, 
1609; Lower Peover, 1624; Middlewich, 1633; 
Cholmondeley, 1655; Acton, 1685; and Prestbury, 
1739. They show the usual break in style with 
the previous work, but a continuity of tradition. 
With post-Reformation woodwork, local types dis 
appear, and the styles follow the fashion of the 
domestic architecture and furniture of the day. It 
is curious that any sixteenth- or seventeenth-century 
examples have survived the hatred and ignorance of 
the "Gothic revival."

Lower Peover retains the influence of an earlier 
time, otherwise the break is complete. At no date 
did the screen tradition die out until the second 
half of the eighteenth century, when we find the 
clergy of that date destroying screens to enable 
the congregation to see them better, as at Tarporley 
in 1755, where parson John Alien found the screen 
incommodious and had it removed. Even in the
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midst of the Commonwealth the charming screen 
at Cholmondeley was erected, and it may be doubted 
if screens themselves were regarded with dislike 
by the Roundheads. At Astbury the horse soldiers 
were stabled in the church, where they destroyed 
the organ and broke up the stained glass, but the 
screen was unmolested. In fact the Puritans were no 
worse than, if as bad as, the minions of Edward VI. 
and Elizabeth who came before them, or the tub- 
thumpers of the eighteenth century and the restorers 
of the nineteenth who came after them.

The post-Reformation screens of Cheshire show 
a diversity of styles. Moreton is a simple rect 
angular framework without ornament. Harthill 
has been so abominably treated as to be only a 
caricature of its former self. Lower Peover is of 
rough local workmanship, harking back to older 
forms. Middlewich is Jacobean, decorated with 
innumerable blazons and heraldry. The Abbot's 
Chapel, Chester, and Cholmondeley approach the 
classic. The latter is a fascinating study: the 
chancel is of fifteenth-century date, in timber and 
clay, with an excellent roof of the period, the whole 
surrounded by an outside shell of later date, and 
the interior completely furnished and enriched with 
screen, stalls, panelling, holy table, rails, and font 
cover, dated 1655, in the midst of the Common 
wealth one of the few examples of the date in 
England. Acton comes a little later. The church 
served as a fortress and barracks to both sides 
during the Civil War, and suffered grievously, but 
at the Restoration it was repaired and beautified 
with the dignified woodwork still remaining in the 
chancel. The recent restoration of this church has 
taken place late enough to have made it impossible 
to turn out its original fittings without a protest. 
Prestbury shows the Adams' influence, and although 
removed from its original setting retains its charm.
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ASTBURY, looking East.
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Since the Gothic revival it is difficult to find 
anything to say except in execration of the furni 
ture with which churches are being filled ; it is 
commercial, commonplace, and mechanically correct. 
Its special note is the complete absence of reverence, 
local feeling, or historical research, and churches are 
rapidly becoming museums of the inartistic blatancy 
of the times in which we live, full of dry bones 
which refuse to be raised to life, for the spirit of 
life has not been breathed into them. They are 
the dull mechanical products of a faithless and 
mercenary age.

III. PRE-REFORMATION SCREENS

Astbury

The Astbury screen dates about the year 1500, 
and is erected in a church in which there is no 
architectural division between chancel and nave. 
It measures 26 ft. 11 in. in length, and stands about 
1 5 ft. in height, the rood-loft floor being 7 ft. across. 
It is an excellent screen, and in good preservation, 
but coated over with brown paint and varnish. 
The centering of the bays is 2 ft. 9 in. and the 
centering of the door 5 ft. i in. The wainscot is 4 ft. 
3 in., divided into base beam 6^ in., panelling 3 ft. 
3 in., and middle-rail 6 in. The lights of the bays 
are 6 ft. in height to the spring of the arch ; the 
latter is 15 in. in height. It retains the rood-loft 
floor, with a vault on the west side and a cove on 
the east. The vault is of the Border counties' type, 
similar to Gresford, Denbigh, and Aymestrey near 
Hereford, consisting of large diamond-shaped orna 
ments above the heads of the lights to which the 
ribs converge. The tracery head in the southern 
most bay is of the free type similar to Llanrwst,
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the rest conventional tracery. 1 It retains two runs 
of enrichment on the west side and one on the 
east, all of good design. The head of the doorway 
and the wainscoting are Welsh in character. The 
spandrils in the doorhead have small Welsh dragons 
carved upon them.

The middle - rail is unmoulded, having a sunk 
design of quatrefoils on the face side. The panel 
lings are ornamented with pierced tracery 9^ in. in 
depth, and the screen retains its doors. There is 
no way at the present time of ascending to the 
loft; no doubt wooden steps were formerly used. 
Attached to the roof-beam above the screen and 
suspended below it is a hanging niche, which no 
doubt contained a figure of God the Father; and 
from the base of the niche would be a support 
suspended to hold the great Rood in position. The 
chancel retains its return stalls attached to the screen 
of fifteenth - century date. The moulding of the 
standards, etc., is elaborate (see Fig. i, Nos. v, vi). 
The appearance of the screen in pre-Reformation 
days is suggested on Plate II., showing the gallery 
front of Welsh type surmounted by the Rood.2

In addition to the rood-screen Astbury retains 
its parclose screens dividing the chancel from the 
side aisles. There are two on each side, measuring 
11 ft. in width by 9 ft. 9 in. in height each. The 
wainscoting is 4 ft. 2^ in. in height, divided into base 
beam 6 in., panelling 3 ft. 2f in., middle-rail 5^ in. 
The screens are divided into bays by standards, 
each bay consisting of three lights with muntins 
between. The heads of the lights are filled with 
Welsh tracery cut out of f-in. wood, and carved on 
one side only. Some of the screenwork retains its 
enrichment on the head beam, of quatrefoils with

1 Plate I.
2 Compare this with the photograph showing the interior of the 

church looking east. See our Transactions for 1912 for 5 illustrations.
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rose centres. The middle-rail is unmoulded, and 
has sunk designs on the face side. The wainscot is 
divided into panels unrelated to the muntins above, 
being four to three. They are ornamented by 
pierced decoration in the upper half, measuring 
7^ in. deep, and are cut out of thin boarding. The 
whole of these parclose screens are Welsh in char 
acter, and compare with the screen at Llanrhydd 
in the Vale of Clwyd, Denbigh. The screens 
dividing the chancel aisles from the nave aisles 
have disappeared, but recently a screen which is a 
careful copy of the parclose screens has been placed 
across the south aisle. I understand this piece of 
work is due to a local carver in Congleton, and it 
has the merit of being the only modern screen in a 
Cheshire church to which I can give praise.

Baddiley

This is unique amongst Cheshire churches in 
having managed to retain its tympanum intact. 
The church was erected of timber and clay, and so 
remained until the nave was cased with brick in 
1811. It retains its excellent fifteenth-century roof 
and a plain screen of heavy timbering well moulded; 
the heads of the lights show no signs of having had 
tracery in them. The tympanum above the screen 
was painted in 1663 with the royal arms, the arms of 
the Mainwarings, 1 the tables of the decalogue, and 
the following text: " Let every soul be obedient to 
the higher powers, for there is no power but God 
and the powers that are ordained of God." The 
width of the screen is 20 ft. 10 in. and its height 
8 ft. 4 in. The standards are 6^ in. square, and 
the head is 13 in. in depth. The tympanum is

1 The Mainwarings were the lords of Baddiley from the time of 
Richard II. until 1797, when the direct line became extinct; the 
estate was then sold by the executors, and the glass and valuables 
removed to Higher Peover church.
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19 ft. 5 in. to the wall-plate. It is probable that 
underneath the decalogue may be the remains of a 
pre-Reformation doom.

Barthomley

Ormerod states that at the end of the north aisle 
is a chancel enclosed with carved oak, belonging to 
Lord Crewe, and Sir Stephen Glynne found some 
woodwork in the chancel in 1846. The chancel 
since that date has practically been rebuilt, and the 
woodwork there has disappeared. At the east end 
of the north aisle is a chantry screen in two sections, 
enclosing at the present time an organ. The south 
screen is genuine, with the exception of the door 
and the upper half of the head-beam. The west 
screen is genuine, with the exception of the tracery 
panels inserted in the wainscot and the upper half 
of the top beam. The southern half measures 
8 ft. 5 in. in width and 8 ft. in height; the western 
half is 13 ft. 3 in. in width. They are not joined 
together, but are fastened to a pier in the nave 
arcade.

The standards divide the screen into bays of two 
lights each. They are diagonal in shape, and are 
ornamented with sunk tracery on each of the four 
sides. They measure 5^ in. square. The tracery 
heads are 7 in. in depth, and of thin boarding of 
differing design. The centering of the lights is 
14 in. The wainscot measures 4 ft. 3 in. divided 
up into panelling 3 ft. 8J in., middle rail yf in. ; 
the panels having relation to the muntins above ; 
and the upper half is ornamented on the south side 
with pierced tracery differing in design and of vary 
ing length, the average being 13 in. The middle 
rail is unmoulded, and has elaborate sunk ornaments 
on the face side of roundels, no two being alike. 1

J Compare with Mobberley (see Plates IV., XIII.).
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The west rail is decorated with quatrefoils. This 
screenwork is Welsh in character with the exception 
of the standards, which are akin to the West Riding 
of Yorkshire, as at Hatfield, and there are similar 
standards at Betley in Staffordshire. The screens' 
are varnished a dark brown. 1

Bramhall

The hall was dismantled in 1877. There is a 
description of the chapel in Earwaker, and he gives 
an illustration of a curious piece of carved work 
which might be fragments of a screen :

In a seat on the left hand as you enter is a very elaborate 
specimen of oak-carving, the only piece in the chapel. It 
bears, with other devices, the rose and fetterlock sur 
mounted by a crown, the badge of the house of Plantagenet, 
and below them is the Davenport shield supported by two 
grotesque lions, the whole having probably been carved 
temp. Richard III.

There are other shields and grotesque beasts and 
birds, and a small pedestal and niche and two heads 
of tracery.

Lower Bebington

At the present time the chancel arch and side 
arches are filled with modern screenwork, alien to 
local type or mediaeval design, but the wide piers 
of the chancel arch fortunately retain indications 
of the screen which formerly adorned the church. 
The head of the screen was 9 ft. 6 in. above the 
nave floor, and the rood-loft 12 ft. 4 in. above the 
same. The loft extended both east and west, and 
had a coving from the head of the screen. The 
piers are 4 ft. in width, and the coving is shown on 
both sides. The cove rises to 11 ft. 9 in. at the 
edge of the piers, leaving 7 in. to rise to the rood-

1 See Transactions for 1912 for illustrations.
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loft floor, showing it to have projected considerably 
beyond the piers. In a paper issued in the Society's 
Transactions for 1897 it is stated that the stalls were 
broken up in 1870. A drawing in the Mayer 
Museum, made in 1847, shows sixteen stalls and 
benches with finials in various parts of the church, 
chiefly in the north chancel aisle.

Great Budworth

During the recent removal of plaster from the 
walls of the nave, the upper door to the rood-loft 
was uncovered on the north side of the arcade, well 
above the arch, and was opened out. There are 
distinct traces of the screen in the chancel arch. 
The head was 12 ft. above the floor. The coving 
is also shown to have projected 5 ft. 6 in. westward, 
and on the east side as well. There are also indica 
tions of the panelling behind the stalls in the piers 
of the chancel arcade, and of a screen across the 
chapel at the east end of the north aisle. Leycester, 
writing in 1673, says :

In this church is yet the case of a fair organ, having the 
coats of arms of Warburton of Arley, Leycester of Tabley, 
and Merbury of Merbury carved thereon. These organs 
(tradition hath it) came from Norton, bought after the 
dissolution of that Priory, and were in good order, till the 
pipes thereof were taken out and spoiled by the Parliament 
soldiers in the late war (1647), which some Scotchmen 
among them called Whistles in a box.

Bunbury

The Ridley chapel is enclosed by three stone 
screens within the arcade of three bays communi 
cating with the chancel, and by an iron grille in the 
opening facing the south aisle. The will of Sir 
Ralph Egerton, dated 26th March 1525, and proved 
26th May 1528, contains directions for the com-
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pletion of his chapel at Bunbury, also bequests of 
painted glass, images, ornaments, and vestments, 
and an order for a large marble tomb, with his 
name and arms to be engraven thereon. He also 
appoints two chantry priests to pray for his soul, to» 
be maintained out of his mills at Nantwich at the 
discretion of his executors. A rough drawing of 
the tomb is shown in the Randle Holme manuscripts, 
as standing in the centre of the chapel. 1

These screens are in excellent preservation. 2 
They measure each 9 ft. 9 in. in length, and about 
11 ft. in height. They consist of panelling, varying 
in height from 4 ft. 11^ in. to 4 ft. i^ in., and in 
width anything from n^ to 17 in. The middle-rail 
above the panelling is 10^ in. across, and from 6 to 
7 in. in depth. Above the middle-rail are narrow 
lights, varying from 13 to 16 in. in centering, the 
muntins between from 3^ to 4^ in. in width and 
7^ in. in depth. They finish with ogee-arched 
heads 15 in. in depth, with cusping. The screens 
are finished with a band of lettering 6 in. in depth, 
and a 5-inch cresting. The cresting and lettering 
is interspersed with small shields and the arms of 
Egerton. The inscription is as follows: "This 
chapel was made at the cost and charge of Sir 
Raufe Egerton Knight in the year of our Lord 
God 1527." The screens retain a fair amount of 
original colour red, green, blue, and gold ; and on 
the panels are painted arabesques on green and red 
grounds. The lights retain the iron stanchions of 
contemporary date, which add to their beauty.

Ormerod states that this chapel had been kept 
in an abominable state of dilapidation, and was 
boarded off from the rest of the building. It was 
restored in 1872. At the present time its propor-

1 See below in Messrs. Rylands and Bearley's paper on the , 
Monuments there.

2 They are illustrated in the Transactions for 1912.
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tions are spoilt by a cumbrous organ placed in the 
western bay of the chapel, blocking the view and 
ruining the symmetry of the chapel.

The doorway, which measures 6 ft. by 2 ft. 9^ 
in., retains its ancient wooden door and hinges, 
with the monograms of Sir Raufe carved in low 
relief on the chapel side. They are i^ in. in 
thickness. At the west end of the chapel, in the 
space which previous to the erection of the chapel 
was the east window of the south aisle, is an iron 
grille measuring 7 ft. 6 in. by 4 ft. 2 in. in height. 
It is of date contemporary with the rest of the 
chapel.

In 1865 Bunbury church underwent a drastic 
restoration, which included the erection of a new 
clerestory, new roofs, the turning out of the old 
woodwork, including a finely carved gallery of the 
time of James I., and the destruction of the two 
chantry screens enclosing the Calveley and 
Spurstow chapels at the east end of the nave 
aisles. These screens were coloured and gilt, and 
contained a series of painted saints on their panels. 
Ormerod describes a few of them. On removing 
the Spurstow screen the legend of St. Christopher 
was found beneath the whitewash. The saint's 
figure was 6 ft. in height, and represented him 
carrying the infant Jesus. Several other mural 
paintings were discovered, which have been de 
stroyed. Of the two screens twelve painted panels 
were in the possession of Mr. Lowe, then vicar, 
at the vicarage. One represented St. Katherine and 
her wheel, another the Blessed Virgin, another 
a saint holding the pincers and a tooth ; the face in 
this panel is well depicted, with a woebegone 
appearance. Another well-painted one represented 
St. Michael holding the devil in the form of a big 
black dog in a chain suspended in mid-air in help 
less fashion. The rest were unidentified. Lysons
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states that there were titles over the subjects repre 
sented, in text hand, as " Salutatio Sancte Marie 
per Gabrielem Archangelum." The present where 
abouts of these panels, if they are still in existence, 
is unknown. They were dispersed at the death 
of Mr. Lowe. The chapels also retained their 
reredoses; the north aisle a carved one, the south 
chapel painted, representing a resurrection, de 
scribed in Ormerod. The painting is now almost 
obliterated.

The marks of the tympanum above the rood-loft 
in the chancel arch are distinctly visible.

Cheadle

The remains of a rood-screen and two chantry 
screens may be seen in this church. The rood- 
screen is but the shadow of its former self, but 
even in its last stage it is interesting. It has been 
badly treated. It lost its rood-loft and vaulting 
soon after the Reformation, but one of the recent 
vicars had an organ loft erected upon it only to be 
removed by his successor. It is now patched up to 
look respectable, but in a ridiculous manner. It is 
at present 17 ft. in width and is 9 ft. 6 in. to the 
base of the present head-beam. It consists of a 
doorway with two bays on either side. The bays 
centering is 3 ft. i^ in. Each bay is subdivided by 
a muntin (now destroyed below the tracery head) 
into two lights, the head filled with tracery to the 
depth of 18 in. The head of each bay is a Tudor 
arch with a top light between the two tracery 
heads. The tracery is interesting and freely 
drawn. The main standards are sturdy and well 
moulded, measuring 7^ in. by 7 in., and originally 
bore the loft with vaulting. The wainscot measures 
4 ft. in height, divided into base - beam 6 in., 
panelling 2 ft. 10 in., middle-rail 7^ in. The
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wainscot is divided into panels having relation to 
the muntin above, and each panel has an applied 
tracery head. The middle-rail is well moulded and 
has had carving inserted on the face side, now lost. 
The doors and head-beam of the screen are new, 
and the vaulting shafts have been lengthened and 
are at present without meaning. The style of the 
screen approximates to the North Midland type 
and is free of Welsh influence.

The south chantry, or Brereton chapel, has the 
remains of a charming screen, which has received 
if possible worse treatment than the rood-screen. 
During a recent restoration this screen was handed 
over to the tender mercies of local joiners, who 
removed the beautiful tracery heads and placed 
them head downwards on the top of the middle rail, 
placing a second rail above them and replacing the 
muntins in the wrong place. The chantry originally 
extended beyond the arcade, level with the chancel 
arch, but was placed farther back owing to some 
bargaining between the rector and the present 
owner. The north door was also closed up, and 
apparently nothing was left undone to ruin these 
charming screens. On Plate VII. I have recon 
structed part of this screen as it appeared before its 
cruel treatment. At present the screen measures 
on the north side 14 ft. 2 in. and west side 15 ft. ; 
it is 9 ft. in height. On the north side the enrich 
ment is still existing in the hollow of the head- 
beam. It consists of a briar trail interspersed with 
tuns and the letters V. B. a punning rebus on the 
donor's name. 1 It is a beautiful piece of work, both 
in design and execution. The wainscot is divided 
into panels having excellent linen - fold pattern 
carved upon them. The tracery heads are unusual, 
and are composed of three squares of tracery, each

1 The donor was Sir Urian Brereton. The screen is illustrated 
in our Transactions for 1912.
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of eight ogee quatrefoils ; the effect is delicate and 
lace - like. I refrain from giving measurements 
owing to the entire falsification. In the year 1660 
Randle Holme visited this church and noted the 
following cut in wood upon the chapel door: A 
shield of arms Quarterly (i) and (4) Argent 2 bars 
sable, on the first bar a crescent of the first, and 
between them a cross fleury charged with five 
bezants (Brereton of Handforth), (2) and (3) 
Ipstones ; impaling quarterly (i) and (4) Hand- 
ford ; (2) and (3) Praers. 1 The above as described 
no longer exists. Earwaker places the date of 
erection 1527-39.

The north chantry, or Savage chapel, retains 
its screen much restored. It measures west 15 ft. 
8 in., south 13 ft., and is 9 ft. high. Like the 
Brereton chapel the two sections are joined together 
by a corner-post and not by one of the piers of the 
arcade. The head-beam is old but contains a new 
enrichment much too small in scale and a new crest 
ing. The corner-post measures 8 in. by 6| in. and the 
door-posts 4^ in. The centering of the muntins is 
14 in., and the tracery heads are 14 in. deep and 
\ in. thick. They are delicately cut and are mostly 
original on the south side. The wainscot measures 
4 ft. 3 in., divided as follows : base-beam 10 in., 
panelling 2 ft. 1 1 in., middle-rail 6 in. The panel 
ling is decorated with a simple linen-fold design, 
and the middle-rail contains an inscription, the 
missing parts reinserted from Randal Holme's 
manuscript, as follows : " Pray for the souls of Sir 
John Savage Knight and Elizabeth his wife, their 
sons and their daughters, who caused this chapel to 
be made in the year from the delivery of the Virgin 
1529." 2 The door on the west side is missing, but

1 Harl. MSS. 2151.
2 The inscription is in Latin. Little of the original is left. 

To show the decay of families and the manner in which property
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the door on the south side is original; it measures 
5 ft. by 2 ft. if in.

Chester. St. WerburgKs Monastery

The monastic pulpitum in this church stood in 
situ until Scott's drastic alterations under Dean 
Howson, when it was removed to enable the popu 
lace to see into the choir. A writer in Vale Royal, 
published in 1656, describes it and the stall-work as 
follows :

The quire itself is most finely beautiful. First over the 
entry thereof with a most stately gallery, furnished with a 
very deep and tunable organ, serving for the daily church 
musick at divine service ; then on either side with very fine 
seats or stalls, with falling benches, for the lord bishop, 
the reverend dean, the chaplains, prebends and queristers 
and others on a side, and adorned with fair and curious 
carved work and of as excellent proportion as almost is 
possible to be made by the hands of workmen.

Ormerod states :

The choir is separated from the nave by a rich gothic 
stone screen, on which is an organ loft ornamented with 
the arms of the Earls of Chester, their barons, the bishop 
of the see, and the archbishop of the province.

These arms were painted on canvas, and were 
removed in 1844. The various removals of the 
pulpitum have already been described in my paper 
on Stalls. 1 Scott, upon its destruction, re-used a 
portion of the west wall for a backing to the stalls

changes hands I quote Raines' note to Gastrell : " The Savage chapel 
passed in the latter part of Elizabeth's reign from the Savage family 
to the Marquis of Winchester, and from him to Sir Nicholas Moseley, 
Kt., Lord Mayor of London, 1599. The collateral representative, Sir 
Ed. Moseley of Hulme, left a daughter Anne, wife of Sir John Bland 
of Kippax Park, Yorks., who alienated the estate in the middle of the 
eighteenth century to the Davenports of Bramhall, from whom it 
passed to the Bamfords of Bamford Hall, Lanes., by marriage, and is 
now in their possession." 

1 Transactions, Ixviii.
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in the first bays north and south of the choir. That 
on the north side is fairly authentic, but that on 
the south mostly renewed. They measure 14 ft. 
6 in. in width, and 10 ft. 3 in. in height. They con 
sist of a solid wall arcaded, the top part decorated 
with ogee heads deeply moulded and crocketed 
with foliage, terminating in finials which are placed 
in the head mould. The heads are divided by 
pinnacles, every other division being as important 
as the head mould. The centering is 2 ft., the 
ogee heads being 2 ft. 4 in. in depth. In place of 
the pulpitum Scott placed a wooden screen, the 
bays spacing with the stalls, the wooden panelling 
of the latter being removed. Although the pulpit 
to the east over the entrance was destroyed, the 
beautiful niched canopy work, bristling with pin 
nacles, which surrounded it has been left, Scott 
using it for part of the organ, and finishing it with 
a heavy canopy out of keeping with the mediaeval 
woodwork, and falsifying its real meaning. The 
portion of the organ, in its turn, has been removed, 
and now disfigures the stalls on the first bay on the 
south side of the choir, the canopy being now used 
as a backing to a rood.

In the south transept there are stone screens 
dividing the chapels against the east wall. The 
one next the south choir aisle is partly old, and 
measures 9 ft. 9 in. in length and 9 ft. 5 in. to the 
apex ; it is 13 in. in thickness. The screen is a 
plain wall with a coping; the western termination 
has sunk panelling, the upper panel forming a niche 
the base of which has been chiselled level with the 
surface of the face. There is another wall screen 
on the north side of the sanctuary containing two 
aumbries of Decorated date retaining their hinge 
bolts. The screen is surmounted by an open 
quatrefoil parapet. It is 14 ft. 3 in. in length and 
ii ft. 9 in. in height. There was also a screen
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enclosing the north transept, the space across being 
35 ft. A fragment remains against the east wall, a 
similar piece being removed from the west wall 
at the restoration. The piece remaining is 12 ft. 
in height and 22 in. in thickness. It is a plain 
wall to the height of 4 ft. 5 in. from the ground, 
and is then broken by a moulding 3 in. in depth; 
above this is another wall, broken by a mutilated 
niche and terminating with a hollow mould 12 in. 
deep, with shields placed in the hollow. At the 
western end is a diagonal shaft broken by horizontal 
mouldings, rising to the height of the screen and 
then broken off. The design of the screen is 
difficult to determine from the fragment remaining. 
It is possibly part of a screen enclosing a chantry 
chapel.

In Brandon's Analysis of Gothic Architecture 
there is a plate * showing six tracery heads from a 
screen, now destroyed, at Chester Cathedral. Raines, 
in a note to Gastrell, states that :

At the present time [1845] extensive alterations, which 
really merit the praise as successful and judicious improve-, 
ments, are taking place in the cathedral. The elongation 
of the choir by taking in the Lady chapel, the removal of 
an unsightly screen, the admission of well-carved stalls, 
the introduction of two windows of unrivalled stained 
glass and some other ecclesiastical proprieties are all 
subjects for congratulation.

These " well-carved stalls " are now disused, and 
are relegated to dark corners, but on the panelled 
backs are the missing tracery heads, 2 twelve in 
number; one design shown in Brandon is missing. 
They measure 22^ in. in width and 23 in. in depth, 
and f in. in thickness. They are practically all 
original work, of free tracery, many of them varying 
on either side, and are excellent specimens of late 
fifteenth-century design, with Welsh influence. On

1 See Plate X. 2 See Plate IX.
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PLATE IX. ST. WERBURGH'S, CHESTER : FRAGMENTS OF DESTROYED SCREEN

(By permission of Messrs. B. T. Bats/ord) i
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CHESTER CATHEDRAL: REMAINS OF PULPITUM
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the modern screen, erected in place of the pulpitum, 
the enrichment in the head of the screen is mostly 
old work, to the length of 18 ft. It is 5^ in. in 
width, and repeats every 10 in., consisting of 
boldly treated vine - leaves and grapes : possibly 
part of the screenwork mentioned by Brandon, and 
broken up shortly after he saw it.

Daresbury

Ormerod states that in this church, at the 
division of the nave and chancel, were the remains 
of a rood-loft with rich carved work under it. The 
space above was closed up. Dr. Cox, in a hurried 
visit to Cheshire in 1869, noted at Daresbury the 
remains of a rood-loft and excellent carved screen, 
but is not able at this date to amplify his notes. 
Unfortunately this church was wholly rebuilt in 
1870, with the exception of the tower, and the 
screen was destroyed. By a piece of extraordinary 
luck the soffit of the screen has been preserved, and 
now forms the panelling round the sanctuary and 
the facing of a low modern screen. 1 It consists of 
thirty-four panels, 15 in. square, \ in. in thickness, 
of perforated traceried design, showing eleven 
varieties of treatment. From the description by 
earlier antiquaries, and the remains in the church, 
we are enabled to class it as of the same type of 
screen as Llananno in Radnorshire and Llanwnog 
in Montgomery, both possessing similar soffits on 
the west side. The destruction of this screen and 
the similar one at Runcorn, of which Daresbury 
was a chapel of ease, is nothing short of a calamity. 
They were both of pure Welsh type, and both 
retained their rood-lofts, one to within fifty years 
and the other to within seventy years of the present 
time, and both were destroyed by people who did

1 Illustrated in our Transactions, 1912.
D
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so in the name of restoration and the repair of the 
neglect of the eighteenth century. We can see 
these two screens with their carved soffits, 1 the brest- 
summer beams filled with trails of vine, hawthorn, 
and oak, and the gallery fronts niched for figures; 
the space above filled in, as Ormerod describes it, 
with what we call a tympanum; in fact, the 
mediaeval arrangement complete, and lasting till the 
'fifties, only to be wantonly destroyed just a few 
years before it could be really appreciated and 
preserved.

Chadkirk

Earwaker 2 writes: "The chapel has been 
restored, and the plain wood screen between the 
chancel and the nave removed, together with the 
high-backed pews and west gallery." Glynne had 
noted in 1860: "There is a modern screen to the 
church."

Davenham

Glynne notes on his visit to the church : " In the 
chancel is some good screenwork of late rectilinear 
character " ; and Ormerod states that on the south 
side of the chancel is another chancel divided off 
by an ancient carved screen. All this woodwork 
disappeared at the wholesale remodelling and re 
building of the church during the second half of the 
nineteenth century.

Disley

When Randle Holme visited this church in 
1660 there was a screen between nave and chancel 
bearing a shield of arms Gules, a cross engrailed 
argent. Glynne noted in 1859 : " There is a part of

1 Plate XII. * East Cheshire, ii. 83.
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a screen which may be old." Atkinson's note in 
1893 says: "The screen has been removed."

Duckinfield Chapel

Glynne notes in 1864 : " Some portions of a wood 
screen remain." Atkinson's note, 1893 : "Purchased 
by the Congregationalists."

Eastham

Ormerod states : " On the panels of a pew in 
the north aisle are three ancient shields carved in 
wood ; the first the coat and crest of Poole, the 
second Buerton quartered with Poole, the third 
Capenhurst quartered with Poole." These three 
panels have been incorporated into the present 
organ-case in the south aisle. There is a well- 
illustrated paper dealing with these coats of arms 
in our Transactions, vol. xxv. new series.

Frodsham

Before the drastic restoration of this church by 
Bodley, the nave arcade was composed of three 
arches on each side. The first two from the west 
end in both arcades were Norman, but the arches 
next the chancel arch were pointed and of wider 
span than the others. Bodley removed these, 
substituting sham Norman arches and filling in the 
space by two narrow pointed openings next to the 
chancel wall. Ormerod states that the chancel had 
originally been separated from the nave by a screen 
of which the marks were visible in the pillars to 
which it was attached. All these disappeared 
during the alterations. He also states that the 
Hellesby and Kingsley chapels at the east end of 
the aisles were formerly separated from the chancel
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by screens of which the marks in the walls and 
pillars still existed. These arches have been re 
built and have been filled with screenwork by 
Bodley having no affinity with local types.

Malpas

The rood-screen has entirely vanished, but it 
can be safely assumed to have been surmounted by 
a wide and important loft, as in the above-quoted 
deed of Sir Randle Brereton's giving a school to 
the town, the chantry priest who sang in the rood- 
loft is mentioned five times as an arbiter in possible 
disputes. In addition to the Brereton chantry in 
the south aisle dedicated to St. George, there was 
a second Brereton chantry dedicated to our Lady, 
of which no trace remains, and by inference it was 
possibly situated in the rood-loft also. The chantries 
at the east end of the nave aisles yet retain their 
screenwork. The southern or St. George's was 
endowed by the Breretons of Malpas, and the table- 
tomb to Sir Randulf Brereton and his wife still 
stands within the chantry. The screenwork of both 
chantries surrounds the nave arcades, projecting out 
as far as the spring of the chancel arch, and 
joined together at the angles. The southern screen 
measures west side 22 ft. 4 in., north side 20 ft., 
ii ft. 10 in. in height. It has been altered and 
repaired in Jacobean times, a transom being inserted 
half-way up the muntins, and the present door on 
the west side is also Jacobean, together with the 
upper member of the head-beam. 1

The enrichment along the beam is an inscription 
as follows : " Pray good people for the prosperous 
estate of Sir Randulf Brereton Knt Baronet of thys 
werk edificatour wyth his wyfe Dame Helenour

1 The door on the north side was blocked up at the same time.
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and after this life transitore to obtayne celestial 
felicitie Amen." The screen is divided into bays by 
the standards of two lights each centering 2 ft. 2 in. 
to each light. The heads of the lights are filled 
with free tracery of diversified design about a foot 
in depth and carved only on the face side. The 
wainscot measures 4 ft. in height divided into base- 
beam 6 in., panelling 2 ft. 11^ in., and middle-rail 
6^ in. The mouldings throughout are poor and 
the panelling quite plain.

The Cholmondeley chantry in the north aisle is 
surrounded by a similar screen measuring west 
22 ft. 3 in., south 20 ft., and n ft. 10 in. in height. 
The top member of the head-beam is Jacobean. 
The enrichment along the beam here also is an 
inscription interspersed with small shields as follows : 
" Orate pro bono statu Ricardi Cholmondeley et 
Elizabethe uxoris ejus hujus sacelli factoris Anno 
Domini 1542." The screen is divided into bays of 
two lights by the standards ; the centre of each 
light is i ft. 10 in. The tracery heads are of free 
design and show many varieties of patterning. The 
doorway is on the west side and the doors are 
modern. The wainscot measures 4 ft. i^ in., 
divided as follows : base-beam 7^ in., panelling 
3 ft. \ in., middle-rail 6 in. The wainscot is 
panelled in relation to the muntins above, without 
ornament. The mouldings are more carefully cut 
than on the south aisle screens. The ornamenta 
tion of both screens is purely Welsh in character, 
Malpas being situated but a few miles from the 
border. The Cholmondeley screens have under 
gone a lenient reparation, and the brown paint and 
varnish has been removed. Three of the tracery 
heads were found to be cast-iron. 1

1 Illustrated in our Transactions for 1912.
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Mobberley

Previous to the restoration of Mobberley Church 
there was no chancel arch, but the east end of the 
nave was a wall of timber and plaster which came 
down as far as the rood-loft floor. The restoration 
work included the destruction of this wall, the con 
struction of a chancel arch, and the placing of a vault 
on the east side of the screen. The screen survives 
to the height of the floor of the rood-loft and has I 
been judiciously repaired. It measures 19 ft. 6 in. | 
in width and 12 ft. 6 in. in height, and the loft 
projects 3 ft. west.

The screen is divided into eight bays, the two 
centre bays being the doorway. The bays have a 
centering of 2 ft. 5 in. The wainscot measures 3 ft. 
10 in., divided into base-beams 8 in., panelling 2 ft. 
4^ in., and middle-rail 5^ in. The vault is not a true 
one, being partly a cove, constructed of horizontal 
boards excepting where the heads of the lights 
terminate. It is covered with an elaborate design 
of stars, one to each bay, with four centres, by ribs 
with minute bosses at the intersections. In each 
of the four centres are roundels 6^ in. in diameter, 
containing an elaborate series of geometrical de 
signs, sacred monograms, and heraldic shields, very 
shallowly and delicately cut, thirty-two in all. 1 The 
shields are those of Brereton, Ashton, Troutbeck, 
Leycester, Mobberley, Massey of Dunham, and 
England and France. The brestsummer-beam has 
seventeen bases of niches cut out of the solid and 
ornamented by a band of quatrefoils, the lower part 
of the bases having tracery cut on them. No doubt 
the gallery front would be richly niched after the 
manner of Flamboro', and the screen when complete 
and coloured, with the painted doom behind the 
figures, would be magnificent. The three centre

1 For details see Plate XIII.



PLATE XIII

MOBBERLEY: ROOD-SCREEN



MOBBERLEY ROOD-SCREEN 

(By permission of Messrs. B. T. Rats/ord)
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niches are banded together. The bays of the screen 
are without tracery heads, having a sunk moulding 
with a running pattern up the sides of the standards 
of design similar to the ornament used to decorate 
the fifteenth-century firred-beam roofs of the county. 
The mouldings are bold and the standards measure 
8 in. by 5 in. The lights are 5 ft. from the rail 
to the spring of the arch, and to the head of the 
same is another 13 in. The middle-rail is decorated 
with an inscription which runs across the screen as 
follows : "In our beginning Code us spede in grace 
and goodnesse MCCCCC octavo viginto die Maij. 
Mayde by Mr. Peter Acton orate pro animabus 
istius parochiae." The panelling is very elaborate, 
each bay being divided into three by crocketed 
ogee heads planted on turned pillars; behind the 
heads is sunk gothic tracery of differing designs, all 
very carefully and vigorously cut. The depth of 
the carving is 13^ in. The base-beam is also deeply 
moulded with a sunk flowing design cut on the 
centre member.

This screen is unlike anything else in the county, 
but is the exact counterpart of a screen at Campsall, 
in the West Riding of Yorkshire, and partakes of 
the character of much of the screenwork in that 
district, at Hatfield, Kirk Sandal, etc., in which 
shallow tracery is cut. The brestsummer-beam at 
Campsall is a replica of Mobberley, and the only 
other instance 1 know of is a recently rescued beam 
at Winwick near Warrington, which had been built 
into a cottage near the church and which now re 
poses in the church. The wainscoting at Mobberley, 
Campsall, and Kirk Sandall is similar, the two 
former having inscriptions running along the middle- 
rail. The small roundels at Campsall and at Hat- 
field are repeated at Mobberley. Over the screen 
the roof bay is elaborately panelled and bossed to 
form a celia or canopy over the Rood, the only



4O The Church Screens of Cheshire

instance I know of in the county. One standard, 
one panelling, and two arch heads are renewed. 
The beam retains traces of colour. The beam on 
the east side is old. 1

Nantwich

A low screen of stone divides the choir from 
the church. To it is attached a fine Perpendicular 
pulpit of red sandstone, ornamented with panels of 
Perpendicular tracery similar to the west side of the 
screen ; the staircase descends into the choir. The 
screen at the present time finishes with a battle- 
mented coping, placed there by Gilbert Scott. There 
is a picture of the screen in Lysons' Cheshire, pub 
lished in 1810, showing it with a flat unornamented 
surface on the top edge. It was possibly the base 
of a large screen, but the arrangements here are 
most difficult to determine. The rood-screen was 
removed at an early date. An extract from the will 
of Thomas Mainwaring, dated March 26, 1568, is 
as follows : " I Thomas Mainwaring of the Wich 
Malbanke, sonne of Humphrey Mainwaring, give 
my bodie to be buryed in the church at Nampwich 
near unto the place where the stairs did stand which 
did go into the Roodloft." 2

The Lady Chapel in the north transept was 
formerly divided from the transept by a stone 
screen, which in Glynne's day could still be traced. 3

Northenden

Ormerod states: "At the end of each aisle is 
a chapel separated from the church by carved

1 There are five illustrations in our Transactions for 1912.
2 Hall, in his History of Nantwich, mentions a cross of wood plated 

with silver among the jewels in the inventory of 1548, and states that 
it stood on the rood-loft. This I think most improbable, it being no 
doubt an altar cross, but not the great rood.

3 Illustrated in our Transactions for 1912.
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oak screens." The old church of Northenden was 
destroyed in the latter years of the nineteenth 
century and rebuilt in a style best suited to the 
presiding architect. The tower was scheduled for 
the same fate, but a fortunate shortage of money 
intervening it yet stands. The screenwork round 
the two chantries was preserved and re-erected as 
parcloses dividing the chancel from the aisles. The 
screens, two in number, on the south side were 
formerly round the Honford chantry and were 
probably erected by Robert Honford of Etchells, 
who endowed the Lady Chapel in 1527 and whose 
name was formerly in the roof as its builder. They 
measure 9 ft. 9 in. and 10 ft. in width and 8 ft. 8 in. 
in height. They have been considerably altered, 
as the blocked-up mortice-holes show. The head- 
beam retains its decoration on both sides. The 
side towards the chancel is deeply moulded and is 
enriched with a charming trail of vine-leaves and 
grapes of uncommonly free design ; the side towards 
the aisle is unmoulded and has a sunk design of 
quatrefoils upon it. The tracery heads below it 
are 9 in. in depth, and each one is a different pattern 
of Welsh free tracery and subject matter, one head 
depicting two acrobats or tumblers and a carving of 
the devil as a monkey holding up a bag of money. 
The centering of the lights is about 18 in. In the 
western screen the standards divide the screen into 
bays of two lights each. There is a transom across 
the lights, but this does not appear to be genuine. 
The wainscot measures 3 ft. 4 in., divided into base- 
beam 6^ in., panels 2 ft. 4f in., middle-rail 4f in. 
The wainscot on the chancel side is decorated with 
an inscription, the Latin version of Psalm li. i, 10. 
The aisle sides have sunk tracery of two designs. 
The east screen contains a doorway, and the text is 
continued over the lintel. The panelling is divided 
in relation to the muntins above and is without
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ornament. The base-beam is new, and there is 
some new material in the rest of the screens.

The screens on the north side are of similar 
type but much plainer, the heads being filled with 
poor thin fretwork ; the muntins above the transom 
are not related to the muntins below it, and the 
middle-rail is without decoration. One of the 
tracery heads contains a monogram T. W., these 
screens having surrounded the Withenshaw chapel.

Over

An aisle in this church was built by Hugh 
Starkey of Oulton, who re-edified the church early 
in the sixteenth century. There are no existing 
remains of screenwork in the church, but the 
marks of parcloses are distinctly visible between 
the chancel and the south aisle in the two eastern 
bays of the arcade ; both the pier bases and caps 
have had new pieces inserted where the screenwork 
butted against them. The height of the caps is 
10 ft. 6 in. The present aspect of the interior of 
this church is most depressing.

Neston

Ormerod states : " The marks of the ancient 
partition and rood-loft over are visible in a pillar 
which is now the third from the west end on the 
south side, and stood 14 yards from the steeple." 
This church has been entirely destroyed, with the 
exception of the tower, and rebuilt.

Plemstall

This church is constructed without a chancel 
arch, the nave and chancel being continuous. The 
screen stretches across the building, dividing the 
chancel from the nave. It is 19 ft. 6 in. in length, 
and 8 ft. in height. It is then returned west 4 ft.
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6 in., and again north 16 ft. 3 in. across the north 
aisle, enclosing the Trafford chantry. It is of 
ordinary Perpendicular type, showing Welsh influ 
ence. The wainscoting to the top of the middle- 
rail is 3 ft. 8 in. and is divided into panelling 
having relation to the muntins above. They are 
decorated with linen-fold carving to about two- 
thirds of their height, and the top third is pierced 
in each panel with two simple tracery lights with 
cusping. The middle-rail is moulded on the west 
side. The muntins are moulded in a manner 
similar to an ordinary Perpendicular stone arcade. 
The heads of the lights are filled with simple 
tracery 8^ in. deep and \ in. in thickness, being 
of ogee shape, cusped, with small crockets attached, 
all cut out of the one piece of timber.

The screen is framed up, only the door standards 
and the end-posts running through. The head is 
made up, and is 7 in. in depth. The door is miss 
ing, but certain pieces of wainscoting with linen-fold 
carving upon them are used up in the Trafford 
chapel pewing. There is a parclose dividing the 
chancel from the Trafford chapel, of one bay, 8 ft. 
6 in. in length, of similar type to the rest of the 
screenwork. The parclose retains its door. The 
screen is of the rectangular Welsh type, and no 
doubt had a loft with a soffit, the north end resting 
on the chapel return west, and the south end 
inserted in the wall. The screen is covered with 
coats of paint and varnish, and stands on a new 
base of timber.

Pulford

Glynne notes that between the nave and chancel 
was a coarse wooden screen. This church was 
destroyed in 1834, and rebuilt by Lord Westminster. 
In 1883 it was again razed to the ground and a new 
church was erected on the site.
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Prestbury

This church will be dealt with in the post- 
Reformation section of this paper, but certain items 
in the wardens' accounts concerning the pre- 
Reformation rood-screen are interesting :

Item to Hugh Mottram, for taking down and setting 
up the roodloft l and making forms in the church and 
mending bell wheels, iij/z. vs. iiijV.

Item to John Cowp, for pulling down the high altar, 
m]d.

1637. "A Lay of 24 yeares cerege silver" levied 
throughout the parish towards "the buildinge of a Lofte 
for the organes and organist to play thereon and towards 
the paintinge and orderinge of the South syde of the 
Church."

Item paid for sawinge and makeinge the organ lofte. 
vli. v]s.

Item paid for carryinge forth Timber and clay which 
were in the wall betwixt the Church and Chancell. iiijj. vd.

This evidently refers to the tympanum above 
the screen. There is no mention made as to when 
the screen itself was removed. Raines states in 1845 : 
" The south chancel or chantry chapel belonged to 
the Worthes of Titherington Hall, lords of the 
manor, from 16 Edward III. until 1695. It retains 
its piscina and a portion of the parclose." Earwaker 
notes the disappearance of the parclose in 1878.

Runcorn

Ormerod states : " The chancel is divided from 
the nave by a handsome carved screen, over which is 
a rood-loft." Glynne noted that between the nave 
and the chancel was a fine wood screen with tracery 
and niches and bands of vine-leaves and flowers. 
The church and its contents were razed to the 
ground and rebuilt in 1849, and all trace of the

1 This was the alteration ordered by Elizabeth in 1561 (see ante, 
p. 3). The date is between 1563 and 1572.
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screen vanished. This screen, like that at Dares- 
bury, which was a chapel of ease to Runcorn, were 
evidently pure Welsh screens of the Llananno type, 
and we cannot but deplore their loss. As Dr. Cox 
justly remarks: " Cheshire has, perhaps, suffered 
more severely than any other county from church 
rebuilding and the most destructive forms of so- 
called restoration."

Shotwick

In the north aisle at Shotwick are the remains 
of a screen cut down to the level of the middle-rail. 
It is of decidedly early character. It measures 
7 ft. 3 in. in length and 3 ft. 6 in. in height, and 
consists of a base, door-post, middle-rail, and rough 
panelling or boarding with feather edges un- 
ornamented and of fourteenth - century character. 
The middle - rail is 7^ in. in depth and 4^ in. in 
thickness ; it has mortice-holes on the upper side 
with 16 in. centering, and the holes are 2^ in. by 
i \ in. in diameter. The rough chamfer is stopped 
opposite each mortice. On the opposite side of the 
gangway is also a piece of the door-post about 2 ft. 
in height. 1 The walls of the church have had the 
mediaeval plaster hacked off by restorers, and the 
stone work rechiselled, destroying all records of the 
height and type of screen and its loft arrangements. 
The piece in situ owes its preservation to its use 
as part of the pewing arrangements.

Siddington

Here are the remains of a rood-screen of rect 
angular form which returns at either end towards the 
nave. Its original state is difficult to determine 
owing to the way it has been treated. Ormerod 
states: " The chancel is divided from the body of 
the church by an oak screen, which was formerly

1 Plate XVI.
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painted and gilt and is carved in a style of richness
which quite exceeds what would be expected from I
the exterior of the building." I

It is evident that the screen was of the Welsh 
type, with a soffit beneath the rood-loft floor and the 
space above the screen plastered up. The returned 
ends are certainly not in position, the one to the 
south being practically new. There have been 
originally projections from the head of the screen 
on the west side, now sawn off, and the returns 
probably served the purpose of supporting the 
rood-loft floor and forming an enclosure to the side 
altars. I have not been able to find the date in 
the nineteenth century when the screen was so 
abominably transformed. At present the screen 
measures 19 ft. 4 in. in width and between 8 and 
9 ft. in height. The upper part of the head-beam 
is now made up, the lower half being original. 
The centering of the lights is 19 in., and they are 
filled with tracery heads lOij in. in depth and | in. in 
thickness. The standards run through at the doors 
and ends and are boldly moulded, measuring 7^- in. 
by 6 in. The wainscot measures 4 ft. 2\ in., divided 
into base-beam 16 in., panelling 2 ft. 4 in., middle- 
rail 6^ in. The wainscot is divided into panels 
unrelated to the muntins above, being 4 to 3. The 
heads of the panels have pierced tracery 8 in. in 
depth and ^ in. in thickness. The middle-rail is 
unmoulded, chamfered at the edges. Against the 
east wall of the chancel are ten tracery heads once 
belonging to the screen, and doubtless they formed 
part of the rood-loft gallery front. The screen is 
thoroughly Welsh in character, and would be, as 
Ormerod states, a richly carved and coloured 
specimen similar in type to the screens once exist 
ing at Daresbury, Runcorn, and Stoak, and to those 
which still exist at Llananno and Llanwnog. 1

1 Illustrated in our Transactions for 1912.
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Stoak

There are fragments of a screen of Welsh type 
embodied in the west gallery. Ormerod writes : 
" The chancel is divided from the nave by "a 
mutilated oak screen, over which has been a rood- 
loft decorated with lines of running foliage and 
gothic ornaments well executed in oak, of which 
considerable portions are remaining." The church 
had been rebuilt " in a neat style" when Glynne 
visited it in 1833 ; he notes some tolerable carving 
in the gallery at the west end. The gallery is built 
for the most part of deal, painted and varnished 
brown, but it incorporates some panelling of the 
old screen, namely eight pieces of oak measuring 
26 in. by 8 in. which are joined together in pairs 
to form panels, and two other pieces measuring 
26 in. by 5^ in. ; they are f in. in thickness. Each 
piece of panelling contains two rows of lights 
divided by an embattled transom;' the narrower 
panels have two rows of two lights. They would 
originally form either part of the wainscoting of 
the screen or the front panelling of the rood-loft 
gallery front. The rest of the screen has entirely 
disappeared.

Tarvin

Ormerod states that a small oratory, built by the 
Bruens of Stapleford, is situated at the east end of 
the south aisle, and is separated from the aisle by a 
carved screen. This screen is of fourteenth-century 
date, of heavy, clumsy construction ; it measures 
16 ft. g| in. in length, and is 7 ft. in height. The 
panelling below the middle - rail is Jacobean, and 
the middle-rail and standards are encased with thin 
boarding. The cresting on the west side is modern. 
The tracery is cut out of 3-in. planks and is \Q\ in.

1 Plate XVI.
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deep ; it is unmoulded, with only a rough chamfer 
on either side. The east cresting is 8^ in. in depth 
and i in. in thickness. The door is original 6 ft. 
5 in. in height, 2 ft. io| in. in width, and 2^ in. 
in thickness. The roof of this chapel is also of 
fourteenth - century construction, as heavy and 
uninspired as the screen. The chapel is interest 
ing as being all of the same date walls, roof, and 
screen. Its windows were filled with mediaeval 
glass until the time of John Bruen, 1560-1625, who 
finding in his own chapel at Tarvin "many super 
stitious images in the windows, which by their 
painted coats darkened the light of the church and 
obscured the brightness of the gospel, caused all 
these painted puppets to be pulled down, and at his 
own cost glazed the windows again."

Thornton-le-Moors

This church also has suffered through "archi 
tectural improvements." When Glynne visited the 
church in 1845 he found there was no chancel arch, 
but in the east pier of the nave was a small arched 
door, with the hinges remaining, once leading to the 
rood-loft. The sexton states that the upper part of 
the division between nave and chancel was plastered 
up, which was the form of timbered end of the nave, 
making a tympanum such as formerly existed at 
Brereton and Mobberley, and yet remains at 
Baddiley. This has been swept away, and a 
chancel arch and chapel arch erected, destroying 
the rood-loft doorway, and the walls have been 
scraped and rechiselled into uniformity, destroying 
the marks of the screen.

Glynne also states that the south chancel was 
enclosed by a late wood screen of ordinary char 
acter. All that remains of this screenwork are the 
marks in the piers of the. arcade of three bays
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dividing the chapel from the chancel; there are 
mortice-holes 7 ft. from the floor, where the heads 
of the screens were secured, and also at the height 
of 3 ft. 6 in., about the level of the middle-rail. 
The chapel is at present partly filled with an un 
sightly organ.

Tarporley

The Rev. W. Cole, in his notes on Cheshire 
in 1755, states: "The nave was lately divided 
from the chancel by a screen; but being found to 
be incommodious Mr. Alien took it away, and has 
laid them together; and ceiling the whole church 
also, it has a very good effect." The church has 
undergone a most drastic restoration and rebuilding, 
hardly anything being left of the original structure; 
even the plan has been altered. At the present 
time it contains a pair of iron gates to the chancel 
of Italian workmanship, said to have come from 
Sienna, and of sixteenth-century date; they are 
elaborate with intricate designs in twisted iron, and 
are fitted to a modern iron screen of which the less 
said the better.

Weaverham

In this church, as at Shotwick, a portion of the 
rood-screen to the level of the middle-rail has been 
preserved by being used in the pewing arrange 
ments of the Crowton Chapel. It extends from the 
wall of the south aisle to the arcade, where it returns 
eastwards to the chancel pier. It is arranged, in 
Devon fashion, to stand clear of the arcade piers. 
The return is mediaeval, and shows either that the 
chapels projected beyond the chancel or were an 
integral part of the main screen. This church 
is constructed with three parallel aisles, with un 
distinguished chancel.

There is a doorway in the centre of the south
E
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aisle screen, and the remains consist of three blocks 
of wainscoting. The southern block is 7 ft. 7^ in. 
in length and 3 ft. 8^ in. high ; the block north of 
the door is 8 ft. 3^ in. in length and 3 ft. 9 in. high ; 
and the return east is 9 ft. 7 in. in length and 3 ft. 
9 in. high. The wainscoting is divided into plain 
panels by applied mouldings. The middle-rail is 
moulded on its lower edge, returned down the main- 
posts, with offsets where it meets the applied 
moulding. The mortices of the muntins are 16^ in. 
centering, and the chamfer is stopped opposite 
each mortice-hole. The panels measure 38 in. 
long and 13^ in. wide, and the applied mouldings 
are 3 in. wide between each panel. The base is 
only \\ in. above the floor at the present time. 
The standards are sawn off at the level of the 
middle-rail ; the one against the south aisle wall 
is 4^ in. square, the corner-post is 6tj in. by 5^ in., 
and is moulded to the height of the returns in 
the solid. 1

The wall of the north aisle bears distinct traces 
of the brestsummer-beam in the wall, and of the 
coving on the chamfer of the window. There are 
various marks in the arches, showing possibly the 
rood-beam and the height of the screen. There is 
also a piece of carving of tracery with two heads, 
now made up into the back of a bench, which 
probably came from the screen.

The Jacobean screenwork is dealt with in the 
post-Reformation section.

Wilmslow

The story of this building affords an excellent 
object-lesson in the methods adopted by restorers 
in the county of Chester. First I must give the 
descriptions by earlier writers. In 1780 the Rev.

1 Plate XVI.
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John Watson of Stockport visited the church and 
noticed the wretched daubing of Moses and Aaron 
with his fool's bells, standing each side of the tables 
of the decalogue in the partition which divides the 
chancel from the nave. Stephen Glynne, visiting 
the church in 1834, states : " There is a plain screen 
with a rood-loft, beneath which is simple groining." 
Richard Brooks, F.S.A., visiting it in 1848, states : 
" Woodwork much defaced, extends under the 
rood-loft so as to divide the boundary between 
the chancel and nave." Helsby, in his edition of 
Ormerod (iii. 579, note), states : "In 1863 was 
removed a lath and plaster screen dividing the 
chancel and nave. In its place a chancel arch now 
stands and a handsome ancient rood-screen of oak 
lately restored."

In later years Bodley was called in, and he 
was responsible for removing the recently erected 
chancel arch and heightening the chancel to the 
level of the nave, leaving nave and chancel without 
architectural division. He placed a heavy dull rood- 
loft upon the screen, raising the height of the screen 
by 2 ft. An examination of the rood-screen as it 
is at present shows that very little of the original 
structure is left. The old parts remaining are as 
follows : The tracery heads, seven in number ; on 
the east side the brestsummer-beam and drop-crest 
ing and the eight caps and vaulting shafts ; on the 
west side six caps and five bases to the pillars. 
All the rest is Bodley, with the exception of one or 
two ribs of the vaulting. The original height of 
the screen is shown on a pillar on the north side. 
Of the original parts, the centering of the bays is 
2 ft. 4 in., and the door 3 ft. 9 in. ; the tracery 
heads are 17 in. deep, and i^ in. in thickness ; the 
brestsummer is 10 in. deep, the caps 6 in., and the 
bases 10 in. The screen is 18 ft. wide.

The chancel is divided from the aisles by
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parcloses, two on each side, which are genuine 
throughout. They are about 14 ft. wide and 9 ft. 
high, and are divided into bays by the standards, 
composed of three lights to each bay, the centering 
of which is 2 ft. 3 in. The head-beams are 7 in. 
by 6^ in., and are enriched by paterae of roses in 
the hollows. The tracery heads are 10 in. deep 
by f in. in thickness. The wainscot is 4 ft. 2 in. 
in height, the middle-rail being 6 in. deep. 
They are plain, substantial screens, with but little 
ornament. 1

The north and south aisles are divided from the 
nave by two much-restored screens. The ancient 
parts of the north aisle screen consist of two muntins 
and two inner standards showing signs of a door, 
one length of middle-rail, the head-beam, which is 
7f in. deep and 7^ in. wide across the top and 
contains mortice-holes every 8^ in., and about 9 ft. 
of vine enrichment ; all the rest is new. The 
screen measures 12 ft. 3 in. wide and is 10 ft. high. 
The south aisle screen is as much restored, the 
ancient parts consisting of two standards and three 
muntins, one length of middle-rail, the head-beam, 
three tracery heads, and three-fourths of the vine 
enrichment; the centering of the lights is 18 in. 
The screen is 12 ft. wide and 9 ft. 7 in. high.

The Hawthorn Chapel or south transept retains 
a portion of its screen to the level of the middle- 
rail to the height of 3 ft. 6 in. The rail is 7f in. 
deep, and the wainscot is divided into panelling 
with a centering of 17 in., related to the mortice- 
holes above for the muntins. It is of strong con 
struction and good workmanship.

The church at one time must have been rich in 
screenwork, but the remains have been so thoroughly 
hashed up that it is difficult to tell how far the 
genuine fragments are fitted to each screen, and

1 Illustrated in our Transactions for 1912.
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what was the original position they occupied in the 
church.

Witton

When this church was enlarged in the fifteenth 
century the chancel arch and wall were removed, 
and the nave and chancel thrown into one. The 
chancel arch was re-used as the easternmost bay of 
the north arcade of the nave ; the respond on the 
south side of the chancel wall being retained. A 
staircase turret was erected on the north side, com 
municating with the rood-loft and the roof. In 
post-Reformation times this staircase was used for 
many purposes. In 1767 John Stubbs was paid 
^13, 5-y. %d. for erecting an organ gallery where the 
rood-screen stood. Later this was removed and a 
high pulpit erected, a new door being cut through 
from the staircase to effect an entrance ; the upper 
part was used as a. smoke flue. The present rood- 
loft door is 16 ft. 9 in. from the nave floor. The 
position of the rood-beam is shown on each side of 
the nave walls well up. There are also the marks 
of the coving of the screen on the western side, 
both north and south arcade respond caps having 
been renewed on the sides facing the nave, and part 
of the moulding of each arch above. Glynne noticed 
across the south aisle a fine wood screen. His 
editor's note that it was destroyed in 1890 is in 
correct ; it had disappeared before that date.

IV. POST- REFORMATION SCREENWORK AND 
GALLERIES

Acton

This church suffered severely during the Civil 
War, being used as a fortress by both parties, serving
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as garrison and prison. With the Restoration, the 
church was refitted for service and the chancel 
retains in altered form the dignified woodwork of 
the period. The date on the communion rails is 
1685, and the fittings include a screen, stalls, and 
panelling. The church again suffered damage in 
1756 by a gale which blew down the top of the 
tower ; falling on the nave roof it destroyed the 
clerestory and the pewing beneath. The screen is 
a low one of wainscoting, placed at the recent 
restoration upon a new stone base. It measures 
25 ft. 7^ in. in width and 4 ft. 8^ in. in height. 
The new stone base is 2 ft. 6 in. in height, and 
the doorway is 4 ft. 6 in. wide. The wainscot is 
divided into panelling by consols of 3! in. width, 
the centering of the panelling being 3 ft. The 
door-posts are well designed and carved, and the 
doors are ornamented on either side. The design 
of the screen approaches the classic, and is well 
proportioned and moulded.

At the west end of the south aisle, the east end 
of the Dorfold chantry is enclosed by a screen of 
the same period. It consists of a cornice with an 
open frieze below, with a narrow architrave, resting 
upon turned pillars with square caps. The wainscot 
below is quite simple and plain panelling. The 
screen measures 7 ft. 9 in. in width. 1

Alder ley

On the south side, in the bay next the chancel 
arch, is the private pew of the Stanleys. It is 
approached by an exterior staircase and is built on 
beams at the height of the caps of the pier arcade. 
The opening into the nave is a mixture of debased 
classic and gothic, surmounted by a coat of arms. 
The gallery front is divided into panels and orna-

1 There are three illustrations in the Transactions for 1912.
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mented with the imitation jewellery drops and 
bosses of its period, each panel bearing a painted 
coat of arms. It is an interesting specimen of its 
time, and its retention is to be desired. There is a 
west gallery, in which is placed the organ, with- 
similar coats of arms painted on the panels.

Chester

The abbot's chapel, built over the south-west 
corner of the cloisters, once a part of the abbot's 
lodging which later became the bishop's palace 
(now destroyed), is a small Norman structure with 
a barrel vault. It was refitted for service by 
Bishop Bridgeman, who plastered the ceiling in imi 
tation of a fan vault and placed a screen dividing 
the sanctuary from the chapel proper. It is of the 
time of Charles I. and of classic form, consisting of 
a pair of doors \\ in. in thickness, the upper halves 
of which are open strapwork ornamented with the 
jewel pattern, and measuring 8 ft. 2 in. in height 
and 3 ft. 5 in. in width each. The framework consists 
of two pilasters 16 in. wide, the whole being sur 
mounted by an entablature with dentil ornamenta 
tion. Above this is a broken pediment of open 
design with a central ornament, which an early 
engraving shows to be a bird 1 with outstretched 
wings. The width of the screen is 9 ft. 3 in. and 
the height to the pediment 9 ft. 2 in. The chapel 
was allowed to fall into a dire state of neglect, but 
has recently been carefully repaired and refitted for 
service. It retains its communion rails of coeval 
date.

Bishop Bridgeman found the consistory court 
established in the old Lady Chapel and removed it 
into the base of the south-west tower, the furniture 
being of his date. He placed a stone screen across

1 Possibly the bird is a figment of the artist's brain.
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the tower arch, measuring 11 ft. 9 in. to the second 
cornice and 11 ft. 2 in. in width. It consists of a 
wall 2\\ in. in thickness, in which is placed a door 
with a Tudor head, moulded on the exterior, measur 
ing 7 ft. 9^ in. in height and 6 ft. i in. in width. 
On the wall is placed a wooden beam, above which 
the screen is divided into three portions consisting 
of an open frieze with central panels and sur 
mounted by three pediments. On the central panel 
facing the church are the arms of Bridgeman and 
facing the court the arms of Edmund Mainwaring, 
chancellor of Chester in 1642. The design of the 
screen is heavy and uninspired.

At the east end of the chapter-house are the 
remains of another piece of furniture contributed to 
the cathedral by Bishop Bridgeman, a handsome 
pulpit measuring 19 ft. 10 in. in length and 5 ft. 
3 in. in height. The centre part projects forward 
slightly and was at one time canopied, as can be 
seen by the mortice-holes on the top of the desk. 
The wainscot is divided into panelling, the centering 
2 ft. Each panel has applied mouldings of different 
designs, many of extreme beauty. Above the 
panelling and under the desk are a series of carved 
panels, vigorously cut, containing seven coats of 
arms and the following: jo. BR. EP'VS. 1637. 
In King's Vale Royal is a description of it as 
follows :

Lately at the lower end of the great ile (or nave) is 
graced with the beginning of such a monument as may, to 
our posterity, be of more fame and worth than all the rest 
in this ancient fabric, if the right reverend father Doctor 
John Bridgeman, the now Lord Bishop, or his successors 
do finish that preaching place which his lordship hath 
already begun with the erection of as fair a pulpit of 
carved wainscot as I have anywhere seen.

There are two metal screens, dividing the choir 
aisles from the transept, presented to the cathedral
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by the late Duke of Westminster. They are of 
Spanish workmanship and are dated 1558. They 
measure 12 ft. 5 in. in width, 4 ft. 6 in. in height, 
and 6 ft. 5 in. to the top of the centre ornament. 
They are beautifully designed and well finished, 
and retain traces of painting and gilding. They 
have four Latin inscriptions, one on either side of 
each gate. The cherubs' heads are particularly 
charming.

St. Johns, Chester

In post-Reformation times the commencement of 
the south choir aisle was appropriated by the War- 
burtons of Arley as a burial-place, and was surrounded 
by screenwork ; on the north by iron railings, on 
the west by a heavy oak and iron screen. The 
proportions are not bad, but the details and the 
construction are both heavy and questionable. 
The screen measures 12 ft. in width and 8 ft. 10 in. 
in height; the gates measure 3 ft. 10 in. each in 
width and are of 3f in. timbering; the standards 
measure 5^ in. in thickness. The ironwork is 
clumsy and weighty, and shows no sense of design. 
The same may be said of the iron screen on the 
north side, which measures 8 ft. in width and 5 ft. 
9 in. in height; the top rail is 5 in. across and i in. 
thick ; the uprights are 2 in. in diameter and the 
spikes 14 in. in length. There is no question of 
strength, but its position before the county gaol 
would be more appropriate than inside a church. 
It is interesting as showing the depths to which art 
in England had fallen.

Cholmondeley

The chapel is an ancient building, originally of 
half timber. The chancel has been retained, having
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an outer shell of later date. It has kept its fifteenth- 
century firred-beam roof. The foundation grant, 
dated 1285, is in the possession of the present 
Marquis of Cholmondeley. The chapel, according 
to Sir Peter Leycester, was sumptuously repaired 
by Robert, Earl of Leinster, in 1652, and the chancel 
is filled with woodwork of this period, consisting of 
screen, pulpit, reading-desk, font-cover, rails and 
holy table, stalls, and panelling round the walls. 
The screen is dated 1655, being the eighth year of 
the Commonwealth a very exceptional occurrence. 
It measures 14 ft. 5 in. in width and n ft. 10 in. 
in height. It is a well-proportioned and dignified 
piece of work. The entablature consists of a cornice 
of considerable projection, below which are mould 
ings of the egg-and-dart and dentils. The frieze 
consists of open strapwork, divided by keystones. 
The architrave is moulded, without ornament, and 
rests upon turned pillars with Corinthian caps with 
square heads. The bases of the pillars are well and 
delicately moulded, and rest upon the middle-rail. 
The two which form the sides of the door are of 
greater diameter than the rest, viz. 6^ in. and 2§ in. 
respectively.

The doorway measures 3 ft. 8| in., and the 
arcade 2 ft. 4 in. and i ft. 11 in. on either side in 
width. The tops of the arcades have ornamental 
strapwork, with keystones and pendants. The 
wainscot measures 4 ft. 9 in. in height, and on the 
west side is elaborately moulded and panelled. 
The whole is surmounted by ornaments, between 
which is a large shield, bearing the royal arms 
facing west, and the Cholmondeley coat facing 
east. The stalls or pews are returned against the 
east side of the screen. The woodwork contained 
in this chancel is the most valuable post-Reformation 
church furniture we possess in the county.
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High Legk

Glynne notes the interior as fitted with open 
seats and carved screen. The chapel was burnt to 
the ground in 1891, nothing being saved.

Harthill

The church here was rebuilt in stone in 1609 in 
the style of a domestic chapel, and is an excellent 
specimen of its time. Glynne notes in 1862 that 
it is

... of oblong form, without chancel arch; but a wood screen 
reaching to the roof and having tolerable carving of the 
time separates a small portion into a chancel. There is 
some wood screenwork on the south-east part of the interior. 
The screen is painted with the names and arms of the lords 
of the manor and the incumbents from the time of the 
rebuilding (many of these are modern), and has the follow 
ing inscription upon the head-beam : " This church was 
builded upon the devocion of the countrye by the labor 
and travell of Ed. Tanat, Jo. Dod, Tho. Bulckley and Ra. 
Weston P. A. 1609."

The church underwent a drastic handling in 
1863. The west gallery, the old oak pews and 
the rails were cleared out, the walls scraped of 
plaster, the roof reboarded in pitch pine, and the 
wooden bellcot replaced by an absurd topheavy 
stone spirelet of the bridescake order. The screen- 
work in the south-east part disappeared ; the main 
screen was robbed of its wainscot, and the heads 
filled with boarding ornamented in the manner of 
the arch-heads provided in a child's box of bricks. 
It consists of five bays of 5 ft. 10 in. centerings, 
and stands 13 ft. high on a new stone base. The 
uprights are unmoulded, and measure 6 in. by 4 in. 
in diameter. The top-beam is moulded and orna 
mented with the egg and dart above the inscription.
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The front of the west gallery was used as panelling 
for the sanctuary. This has been removed recently, 
and portions are now in the vicarage. A few 
balusters from the communion-rails are made up 
into a reading-desk.

Macclesfield

Earwaker states : " The Savage Chapel is separ 
ated from the church by a wooden screen, the upper 
part of which is filled with glass." This has dis 
appeared, but there is a screen of sorts to rail off 
the baptistery, consisting of nine bays without 
wainscot, having iron stanchions. The uprights are 
well moulded, and the heads are filled with fret 
work in the style of the time of Charles I. The 
doorway is surmounted with a Renaissance shield.

Middlewich

Gastrell in his Notitia says :

A chapel or oratory was purchased by the baron of 
Kinderton of Sir R. Bulkley and the parish, the leave 
confirmed by the bishop 1587 on condition the baron 
repair it.

Glynne notes 

The chancel is divided from each side by two arches of 
Tudor form. Within these arches are wood screens of the 
age of James I., charged with the arms of Venables.

Helsby states that the old screen of oak, having 
become somewhat dilapidated, was removed to the 
tower. Otherwise Lord Vernon's agent sold the 
chapel to the France family, who turned out the 
Venables screen and replaced it by a Victorian 
erection. A portion of the screenwork is still in 
the tower, panelling the north and south sides, and 
is in excellent repair. It bears upon it the name
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of Peeter Venables and the date 1632. It is of 
Jacobean design, with strap work ornament, and is 
blazoned with numerous coats of arms and quarter- 
ings. The large shield contains no less than twenty- 
three coats, with the name of the bearer beneath 
each. There are many other quarterings, and the 
two lesser pediments are surmounted by the crest of 
the Venables family a dragon devouring a child. 
These coats of arms are said to have been tricked 
out by Smith, Rouge Dragon, whose family lived 
at the Old Hough at Warmingham. .

Mobberley 1

The church retains its ringers' gallery, and over 
the modern beam is an ornamental balustrade, 
elaborately decorated with strapwork of the same 
type as Middlewich. Cut on the base is the follow 
ing inscription: " John Bageley and Henry Burges, 
church wardens 1683." This is the only ringers' 
gallery allowed to remain in the county.

Moreton \

The fine old black and white mansion at Moreton 
near Astbury retains its chapel on the south side of 
the quadrangle. It has recently been cleaned and 
is again occasionally used for service. The entire 
length of the chapel is about 30 ft. The small 
sanctuary, measuring 12 ft. by 9 ft., is divided from 
the chapel by a plain rectangular screen, the east 
wall of the chapel resting on the head-beam. On 
either side of the door are two sturdy standards. 
The screen is divided into three lights on each side 
of the doorway, resting on a low solid piece of 
timbering. The whole of the screen is roughly 
moulded and the heads are without tracery. The

1 Illustrated in our Transactions for 1912.
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walls of the chapel were formerly strewn with 
Scripture texts in black letter, of an earlier date 
than the Authorized Version. These have now 
disappeared.

Lower Peover

This interesting black-and-white timber church 
underwent a drastic restoration by Salvin, and is at 
the present time threatened with another of like 
sort. It contains a quantity of post-Reformation 
screenwork. Glynne notes :

The chancel has no architectural division, but has the 
remnant of a rood-loft screen, near which the wooden 
pillars are roughly squared. The aisles end in ugly wood 
screens of the heaviest and worst type of the seventeenth 
century and not corresponding; that of the south chapel is 
in advance furthest west than the others.

There are no remains of a rood-screen at the present 
time, the chancel division being marked by a low 
open-work screen of Jacobean date. The north 
chapel is surrounded by a screen, dated 1624, which 
does not merit the hard things said of it by Glynne. 
It has a door on the west side, at present blocked 
up by the organ. On the south are two chapels : 
the west one is enclosed by a plain screen without 
tracery in the heads; the eastern or Shackerley 
chapel is divided off by a strong and heavy baluster 
screen with gates. This screen is divided into four, 
with a cross-bar half way up, the turned balusters 
being set close together ; it is surmounted by turned 
balls. The church retains its early pewing, with 
doors opening at half height, from the days of rush- 
laying, and is highly picturesque.

Prestbury

The pre-Reformation screens have been dealt 
with in the earlier part of this paper. In an



V.
 

H
. 

C
m

ss
lc

y.

L
O

W
E

R
 

P
E

O
V

E
R

. 
S

ha
ke

rl
ey

 C
ha

pe
l.

S
T

. 
W

E
R

B
U

R
G

H
'S

, 
C

H
E

S
T

E
R

. 
C

on
si

st
or

y 
C

ou
rt

.



The Church Screens of Cheshire 63

undated pamphlet, published before Scott came on 
the scene, is the following :

The screen which at present divides the nave from the 
chancel is corhparatively modern, having been erected at 
the close of the eighteenth century in place of one which 
is shown to have existed by the church accounts, which 
was altered in 1572. It is of wood ornamented with urns, 
festoons, and other pagan symbols in stucco.

The north aisle was rebuilt in 1739 in classic style, 
and at the east end was the Legh chapel, separated 
from the aisle by an oaken screen of Palladian type. 
The restoration encompassed the destruction of the 
aisle, chapel, and chancel screen, and re-erection in 
Victorian Gothic. 1 Part of the Legh chapel wood 
work has been re-erected facing the chancel screen, 
and is a charming specimen of its time. It is of 
the refined Adam period, with swags and urns, the 
whole delicately treated. Over the door, in the 
pediment, are the arms of Venables, claimed by 
the Leghs as ancestors. Unfortunately the Adam 
panelling is missing.

Weaverham

In addition to the fragments of fifteenth-century 
screenwork there are the remains of two chapel 
screens of Jacobean type, dating from the time of 
James I., when the church was renovated. They 
consist of moulded heads supported on balusters 
resting on panelled wainscoting. The eastern bays 
on either side of the chancel retain their heads and 
some of the turned supports ; the mortice-holes 
show where the missing balusters stood. They 
also retain their doors. The complete portions 
measure 14 ft. 7 in. in length and the wainscot is 
4 ft. high. The panelling of the door of the north 
parclose is a piece of excellent woodcraft. 

1 Illustrated in our Transactions for 1912.
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