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ANCIENT SCREENS IN CHESHIRE 
AND LANCASHIRE CHURCHES

By A. Wolfgang 

Read 7th November 1912

/1PHE object of these notes is to put on record the 
J~ information I have been able to get together 

about the ancient screens in our two counties, 
without giving measurements, and venturing only 
on the very briefest architectural descriptions. Sir 
Stephen Glynne in his Notes on Cheshire Churches 
and the companion Notes on Lancashire Churches, 
both issued by the Chetham Society, gives many 
notices of screens and even buildings that have 
now been destroyed; and his editor, Canon Atkin- 
son, formerly vicar of Bolton, added various particu 
lars of more recent conditions. These have been 
used freely.

PART I

Proceeding through Cheshire in alphabetical 
order, we commence with

ACTON

This church has a low screen of three panels, 
separated by scroll buttresses, on either side of the 
chancel. The central portion consists of diagonal 
piers with carved panels, from which the chancel 
gates are hung; these are panelled and carved,
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ASTBURY-SCREEN. 

Detail of Coving Panel.
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Screens in Cheshire and Lancashire Churches 21

the lower panels being filled with the arch treat 
ment of the period. Each of the six panels is 
carved with a different Jacobean design and sur 
rounded with mouldings and egg and tongue 
carvings. The Dorfold chapel has a screen of 
the same date, consisting of a simple colonnade 
carrying an open entablature of unusual character.

It is probable that these screens were erected in 
1685, at the same time as the altar rails, which 
bear that date. In the restoration in 1898 the 
chancel screen was refitted and raised upon the 
present stone foundation.

ASTBURY

The chancel screen may be dated about 1500. 
The coving panel and the lierne vaulting are some 
what similar to those of Mobberley. The rib 
mouldings radiating from the springings are carried 
over the face of the panel, forming designs similar 
in all the ten bays, ornamented with cusps, quatre- 
foils, and roses. The enrichment in the upper 
band consists of birds, alternating with vine leaves, 
enclosed in undulating lines of flowing tendrils 
with smaller leaves and bunches of grapes. In 
the lower band is a different design roses enclosed 
in circles, separated by a flowing zigzag line, with 
a larger unenclosed rose as a variant; the inter 
vening spaces are filled with foliage, &c. The 
upper parts of the bays have tracery of late 
Decorated detail.

The parclose screen has perforated tracery of 
varied and unusual design, quite different in detail 
from the chancel screen. The top rail on the 
north side is carved with a charming design of 
reticulated character, much enriched with cusps 
and roses.
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f . BARTHOMLEY

This exquisite work is now fitted as a parclose 
screen, and divides the Crewe chantry from the 
chancel. The top beam is evidently modern, with

; inscription of a different date from that of the 
uprights, tracery heads, rail and tracery in the 
panels, which appear to be of Perpendicular 
design probably early sixteenth century. The

; uprights are fixed diagonally, the whole of the 
surfaces being enriched with sunk panels with 
cusped heads. The rail is beautifully carved. The

I lower part of the screen is filled with panels of
{ open tracery of varied design.

BUNBURY

The stone screen which divides the Egerton 
chapel from the chancel has the following inscrip 
tion upon it : " This Chapel was made at the Cost 
and Charg of Sir Rauffe Egerton, Knight, in the 
yere of owre Lord God M.CCCCC.XXVII." The 
arches of the chancel are filled with a light Gothic 
screen, divided by mullions into nine compart 
ments, terminating in cinquefoil arches, the spandrils 
of which are filled with small shields and fragments 
of the Egerton arms. A four-centred doorway 
carries two panels of the screen some feet higher 
than the rail, the spandrils containing the Egerton 
arms. The upper panels of the doorway have 
lattice work, under which are two large shields 
covered with monograms. The lower panels of 
the screen bear traces of former decoration which 
has now vanished, but Sir Stephen Glynne in 1842 
found " the whole painted and gilt." At the west 
side of this chapel (which contains the organ) is an 
iron grille, the uprights terminating in spear heads
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F. H. Crosslny.

BUNBURY. 

Doorway in Screen.
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and fleurs-de-lys alternately. It is probably of the 
same date as the stone screen.

Canon Atkinson states that in 1865 the wood 
screens at the east end of the nave aisles were 
removed. On these screens were the following 
inscriptions : " Per Michaelem Sanctum : per Arch- 
angelum Gabrielem." On the panels beneath were 
the Annunciation, and St. Michael scourging with a 
birch-rod the devil in chains. 1

CHEADLE

The chancel screen is divided into five bays, one 
forming the central doorway. The lower panel and 
some of the uprights and tracery are old, but the 
top beam and doorway are modern.2 Some por 
tions of the ancient screen are preserved over 
the organ in the chancel.

The north aisle screen, which also dates from 
1529, has the following inscription upon it: " Orate 
pro animabus Johannis Savage militis et Elizabethan 
uxoris ejus suorum filiorum et suarum filiarum qui 
istam capellam fieri fecerunt anno a Virginis 
partu Millesimo quingentesimo xxix." This screen 
has been largely repaired the carving is nearly all 
new, and the lettering has been renewed.

On the enrichment of the south aisle screen is a 
design which contains a rebus on the name Brereton, 
viz. a briar and a tun, flowing lines of briar, and 
tuns which alternate with the initials U and B (for 
Urian Brereton). This is repeated again and again 
along the screen.

1 Note in Glynne's Cheshire Churches. Lysons gives the old in 
scriptions more intelligibly, as "Salutatio Sancte Marie per Gab 
rielem archangelum," " Sancta Jubana" (? Juliana), &c.

1 This screen has been very badly used. On the restoration of the 
church in 1876 an organ loft was built on top of the screen to carry 
the organ, Sir George Street being the designer. Somewhere about 
1884 the loft and organ were taken down, and a badly fitted and un 
suitably carved beam placed on the ancient screen.

1
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CHESTER CATHEDRAL
On Randle Holme's plan made about 1650, as 

on Ormerod's made about 1815, a screen across 
the eastern pillars of the tower is shown. This 
stone screen was moved in 1844 to the western 
side of the tower crossing. Sir Gilbert Scott on 
the restoration removed it entirely and the stalls 
were moved back, so that the return stalls are 
at the eastern side of the tower crossing. The 
stone screen was rebuilt, it is understood, to form 
the vestries for minor canons and choirmen in the 
north choir aisle. The present screen had a new 
facing put to it on the western side when the 
stone screen was taken away and the stalls put in 
their present position.

DARESBURY

There are now thirty panels, 15 by 15 inches, sur 
rounding the sanctuary and formed into a low 
screen. These panels were once the coving under 
the rood loft, similar to those at Brancepeth in 
Durham and Llananno in Wales. The former 
screen, supposed to have been brought from Norton 
Priory at the Dissolution, is believed to have been 
broken up at the rebuilding of the church.

The thirty panels contain differing designs : some 
geometrical, some with flamboyant feeling, and one 
with a grotesque face holding in its mouth vine 
branches on which are leaves and bunches of 
grapes, somewhat similar to faces in the chapter 
house of Southwell.

DISLEY

The wooden screen was removed before 1893, 
according to an editorial note in Glynne's Cheshire 
Churches,
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F. H. Crossly.

DARESBURY. 

Panels of Screen.
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DUKINFIELD

Sir Stephen Glynne, referring to this chapel, says 
that some portions of a wood screen remained in 
1864.

HARTHILL

This screen bears the following inscription :
THIS : CHVRCH   WAS   BVILDED   VPON   THE DEVOC'ON 
OF   THE : CVNTRYE : BY   THE : LABOR   AND   TRAVELL
OF : ED. TANAT : io : DOD: THO: BVLCKLEY. & RA
WESTON. P. A° 1609.

It consists of seven bays, the upper parts of 
which are filled with a bold and simple tracery of 
geometrical character, and is very interesting from 
the fact of the clear survival of Gothic thought and 
the total absence of Gothic detail.

A former rector, about 1862, had several coats of 
arms painted upon it, from Thomas de Tattenhall, 
1346, to the nineteenth century, including Sir Hugh 
Calveley, knight, 1558, and John Crewe, esquire,
1775-

MALPAS

The screen on the south side of the nave encloses 
the Brereton chapel, and has the following on the 
top beam, with a rude hand pointing to the in 
scription : " Pray good people for the prosperous 
estate of Sir Rondulph Brereton of thys werke 
edificatour wyth his wyfe dame Helenour and 
after thys lyfe transytorie to obteyne eternal felicitie. 
Amen. Amen." The bays are crossed by a thin 
transome, supported by tracery heads of a curious 
character. The tracery of the upper portion of the 
bays is very rich and delicate.

The Cholmondeleigh chapel is separated from 
the nave by a screen, on which is the following 
inscription : " Orate pro bono statu Richardi Chol-
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mondeleigh et Elizabeth uxoris ejus hujus sacelli 
factores anno Domini Millesimo quingentesimo 
quartodecimo." The construction is simple in 
character, consisting of uprights and beams, the 
bays being filled with tracery consisting of broad 
ogee arch; the spandrils are filled in with circles 
containing tracery.

MIDDLE WICH
These fine specimens of Jacobean design l in 

screen-work formerly surrounded the Venables 
chapel at the east end of the north aisle. They 
are now placed against the north and south sides 
of the tower, which is used as a baptistery. Both of 
the shields set up by PEETER VENABLES, ANO : DNI 
1632, display, above the canopy, the curious crest 
of the Venables family, a dragon devouring a 
child; 2 and each of them commemorates a wife of 
Peter's father, Thomas Venables, esquire, Baron 
of Kinderton, who died in the year 1606, as do the 
two smaller shields on independent ornaments at 
the sides of the larger one, which has the date 1632 
upon its canopy.

The first wife was Elizabeth, daughter of Sir 
William Brereton, of Brereton, knight; she was 
Peter's mother, and she died in I5QI.3 The quarter- 
ings on this shield are: i. Venables, 2. Eccleston, 
3. . . ., 4 4. Golborne, 5. Moston, 6. Cotton 
(ancient), and 7. Cotton; impaling: i. Brereton, 2. 
Malpas alias Egerton, 3. Malpas, 4. Egerton, 6 5. 
Corbel, 6. Orreby, and 7. Strange.

1 Reminiscent of the famous screen at Croscombe, Somerset; also 
of one at Trentham, Staffordshire.

2 See Trans. Hist. Soc. Lanes, and Chesk., Ix. 161, 164, and Ixi. 215.
8 Ormerod's Hist. ofChesh., iii. 200.
4 It is difficult to say what the three objects in this quartering are.
' This quartering should be Argent, a lion rampant Gules between 

three pheons Sable; the painter has mistaken the pheons for ermine 
spots and powdered the field with them.



V. H. Grosaley.

MIDDLEWICH.



F. H.

MOBBERLEY. 

Chancel Screen.



Lancashire Churches 27

The second wife of Thomas Venables was Anne, 
daughter of Sir Cotton Gargrave, of Nostell, co. 
York; she died in 1634, having been remarried 
to Sir Edward Bushell, knight. 1 In the shield 
recording her marriage to Thomas Venables we 
have the same seven quarterings for Venables, 
impaling: i. Gargrave, 2. Otterburn, 3. Sutton,2 
4. Nesfield, 5. Browne, 3 and 6. Welles.

The two small shields which accompany the first- 
mentioned larger shield bear the plain coats of 
(i) Venables impaling Brereton, and (2) Venables 
impaling Gargrave.

MOBBERLEY

On the rail of this screen is the following in 
scription : " In our beginning Gode us spede in 
grace & goodnesse. MCCCCC octavo viginti die 
Maij Mayde by Mr Peter Acton orate pro 
anibus istius parochiae."

As at Astbury, the rib moulding radiating from 
the springing is carried over the face of the coving 
panel, forming a similar design in each of the eight 
bays. In the centre of each bay of the coving 
are four panels, each containing heraldic shields or 
designs, some showing various coats of arms of the 
local families. The whole of the rib mouldings are 
profusely ornamented with bosses. The beam or 
breastsummer running along the top of the cov 
ing panel is ornamented with seventeen corbels, 
of which the three centre ones are joined together 
by a narrow band enriched with quatrefoils which 
also runs round each of the corbels and between

1 See Visitation of Cheshire, 1613 (Harleian Society), p. 241.
* In the Sutton quartering the crane should be standing on a 

tower.
J In the Browne quartering there should be three lions passant in 

bend between the two engrailed bendlets.
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them. There is no tracery in the upper part of 
the bays of the screen below the coving.

The panels on the lower part of the screen are 
ornamented with an arcading, the upper part of 
which is very richly carved tracery work. The 
mullions are well moulded, and on their sides is 
a running pattern of sunk tracery-work which is 
also carried round the soffit of the arches. On 
four of the mullions are carved faces. On the 
north end of the eastward beam of this loft is the 
commencement of a band of carving; the design is 
similar to the running tracery on the mullions.

The details of the designs in the central panels 
of the bays of the coving are as follows:

1. The four panels are filled with tracery of varied design in 
circles.

2. Similar to the first
3. Two panels tracery, and two with monograms of Jesus and 

Mary.
4. One panel is filled with the arms of Brereton (two bars), 

surrounded by branches of briar springing out of a tun; two 
panels having the monograms of Jesus and Mary, and the fourth 
being filled with tracery.

N A5. One panel has the initials I j R, another Mj R, a third bears
a shield of the arms of Ashton (a mullet) surrounded by five 
letters A, while the fourth is filled with tracery.

The design of bays 6 to 8 is slightly different 
from the preceding, the subjects being enclosed in 
ovals instead of circles.

6. One panel has the sacred monogram IHS ; another has 
the arms of Troutbeck (a fleur-de-lys between three negroes' 
heads); a third, those of Leycester (a fesse between three fleurs- 
de-lys); the fourth contains a shield of two chevronels with a 
canton charged with three objects that may be escallops, but 
look like garbs reversed.1

1 It is difficult to identify this curious coat. It may perhaps be a 
variant of Mobberley. The Mobberleys varied the charge on their 
canton ; it was sometimes a cross-crosslet-fitchy, sometimes a cross- 
patonce, and sometimes a mullet.



F. H. Croeslry.

MOBBERLEY. 

Detail of Coving Panel (First Bay).
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MOBBERLEY SCREEN. 

Detail of Coving Panel (Fourth Bay).



F. H. Crowley.

MOBBERLEY. 

Detail of Coving Panel (Fifth Bay).



P. H. Crnaley.

MOBBERLEY. 

Screen Mullions.
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7. The panels are filled with oak leaves in three rows, vine 
and grapes, acorns, and the initial M surrounded with trefoils.

8. One panel contains the arms of Massey of Dunham 
(quarterly, in the first quarter a lion passant); the second shows 
England and France modern quarterly;' a third has the arms of 
Massey as above, with the addition of an estoile of six rays in 
the fourth quarter; 2 the fourth panel, from which all tracery has 
gone, seems to have had an ornamental M on it.

The roof immediately above the screen has been
enriched with a little more elaborate bosses and

v carvings; 3 these enrichments are comparatively rare.
The tower screen, of Jacobean design, has the 

following inscription : "John Bageley and Henery 
Burges, church-wardens, 1683."

The following appeared in the Manchester 
Guardian of 8th June 1889 :

" Mobberley church, which has been closed for nearly a year, 
was reopened by the Bishop of Chester yesterday. The work of 
restoration has been confined entirely to the chancel, funds not 
admitting of the restoration of the entire edifice. The cost of 
the work has been some ^2000, of which the Mallory family 
(of whom Rev. H. Leigh Mallory is the present rector) con 
tributed 1000 guineas. One satisfactory feature of the restora 
tion is that all the features of the ancient building are retained, 
including the elaborately carved oak screen at the entrance to the 
chancel. Mr. J. S. Crowther was the architect."

MORETON OLD HALL

The oratory chapel adjoins the gate-house on the 
left side. It occupies a portion of the eastern side 
of the quadrangle, and is said to be the oldest part 
of the building. It stands east and west and is of 
one story only, and measures 16 feet either way.

1 It is very unusual to find France in the second and third quarters. 
There were the Royal Arms (but with France in the first and fourth, 
and England in the second and third quarters) from 1405 to 1603.

1 "Massy de Ellerborowe" in Bucklow Hundred is said to have 
borne : Quarterly, Gules and Or, in the first a lion passant Argent, and 
in the second a mullet Sable (Heraldic MS., temp. Eliz.).

' Other examples are at Swimbridge, Lapford, and Hennock, 
Devonshire ; Pulham St. Mary, Norfolk; and Sherborne Minster.
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The chancel is 12 feet long and 9 feet wide. The 
screen, which is of a very simple character, consist 
ing of substantial moulded uprights and top beam, 
goes up to the ceiling, and through it may be seen 
on the chancel walls very old texts in black letter, 
which are now almost illegible. The gate in this 
screen is modern, and some of the moulded uprights 
have been renewed.

NANTWICH
The parish church has a low stone screen of 

Perpendicular design, which is joined to the stone 
pulpit of the same date. Mr. Bligh Bond, in his 
work on Screens with Dom Bede Camm, says in the 
chapter on the Ambo in connection with Screens : 
" This early form, in which the ambo or tribune is 
seen upon a low screen, is very rare in later times, 
but is not altogether unknown even in this country: 
witness the instance surviving at Nantwich."

NORTHENDEN

The screen-work consists of north and south 
parclose screens. These were taken out of the 
old church, and date from 1527. The first and 
tenth verses of the fifty-first Psalm (in Latin) are 
inscribed on them. The screens contain a number 
of fret panels which are quite out of harmony 
with the older work.

PLEMSTALL

Sir Stephen Glynne says that " a rectilinear wood 
screen is placed between the nave and chancel." 
His editor notes that it is continued across this north 
aisle and encloses the Trafford chapel. This oak 
screen, which is rather in want of cleaning and
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PRESTBURY. 

Chancel Screen.
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repair, is thought to date about 150x3. The con 
struction is very simple of moulded uprights carry 
ing a moulded beam without enrichment. The 
heads of the bays are enriched with some carved 
tracery, the lower panels being filled solid and 
relieved with cusped perforations and raised orna 
ment.

LOWER PEOVER

This church contains, on the south side of the 
chancel, a screen of the Jacobean period. It con 
sists of four bays, of which the two centre ones 
open as folding-doors. Each bay is divided by a 
centre rail into two panels; these are filled with 
turned and moulded balusters. The screen is sur 
mounted by large ball ornaments.

PRESTBURY

There is here a unique example of a Georgian 
screen, erected originally by the Leghs of Adlington 
in 1740 to enclose their chapel. Sir Gilbert Scott 
in his restoration of Prestbury church refitted it as 
a chancel screen. It bears carved on it the crest 
of the Leghs and the coat of arms of Venables. 
This coat (Azure two bars Argent) was sometimes 
used by the Leghs of Adlington.

The screen is a simple open one, formed by two 
square fluted columns carrying a cornice and pedi 
ment. The facia of the cornice is relieved by 
festooned ornament and the pediment surmounted 
by three cinerary urns.

RUNCORN

Sir Stephen Glynne mentions in this church, 
between the nave and the chancel, "a fine wood 
screen, with tracery and niches, and bands of vine 
leaves and flowers." It disappeared when the 
church was rebuilt in 1849.
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SlDDINGTON

In the first edition of Ormerod's Cheshire (1819) 
Siddington church screen is described as " formerly 
painted and gilt," and " carved in a style of rich 
ness which greatly exceeds what would be expected 
from the exterior of the building." In the later 
edition we read : " If the same screen, it is now 
reduced by the carpenter's adze to a plainness 
which leaves no trace of its former beauty." There 
is some error in this remark. 1

The screen remains one of great beauty. There 
is a wide central bay, with three smaller bays on 
either side and end bays of slightly varying character. 
The heads are filled with perforated tracery of 
refined and delicate character. The lower part of 
the screen, below a heavy rail, is formed of a number 
of panels each pierced with three cusped openings.

The screen is returned at each end, and exami 
nation leads one to think that it may have been 
originally in some other church, for it seems older 
than the present building.

STOAK
Ormerod's Cheshire (1819) says that the chancel 

of this church was divided from the nave by a 
mutilated oaken screen, over which there had been 
a rood-loft, decorated with lines of running foliage 
and Gothic ornaments well executed in oak. All 
seems to have been taken out of the church at the 
restoration and part rebuilding of the church in 
1827.

TARPORLEY

There is a modern wrought-iron screen here, 
erected in 1890, from which hang a very fine pair

1 The editor may have referred to the upper part of the screen. 
The upper part of the present beam is apparently modern.
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WILMSLOW. 

North Aisle Screen.
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of sixteenth century iron-work gates, brought 
from Sienna in Italy by the late Countess of 
Haddington in 1889. Why the old screen was 
removed about 1750 by a rector who was "a good 
antiquary," with the approbation of another zealous 
antiquary, the Rev. William Cole, may be found 
in a later part of the present volume.

WEAVERHAM
All that remains of the screen here are a few 

fragments, some of which form the back of a 
settle. One fragment contains the portraits of 
a man and woman of the time of Henry VIII, 
enclosed in sunk tracery-work.

WILMSLOW

A little of the chancel screen is original, viz. 
the uprights and fenestrations, but the vaulting and 
rood-loft are from the designs of the late G. F. 
Bodley, R.A. Extensive alteration and repairs 
were made in the screens of the north and south 
aisles during the third and last restoration. There 
is an interesting carved vine enrichment along the 
beam of the north aisle screen.

WITTON

The notes to Sir Stephen Glynne mention that 
" the wood screen in the south aisle was taken 
down in 1890."

PART II

The more important Lancashire screens have 
been well described and illustrated by Mr. Aymer 
Vallance in his chapter on the subject in Memorials

c
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of Old Lancashire. Hence there is less need to 
give lengthy descriptions here.

BOLTON

Sir Stephen Glynne, in his Notes on Lancashire 
Churches, says Bolton-le-Moors church had pos 
sessed a rood-loft screen and parcloses. The latter 
in his time (1843) existed, but were considerably 
mutilated. These all disappeared when the church 
was rebuilt in 1866.

CARTMEL
The beautiful screen-work of Renaissance design, 

erected in the old priory church at the cost of 
George Preston of Holker in 1618, has been very 
fully described by Canon Cooper in the Society's 
Transactions for 1899. Mr. Vallance has described 
it in the work named above, and Mr. F. Bond in 
Screens and Galleries also mentions it. It is said 
to have been the work of foreign carvers.

CARTMEL FELL
Mr. Vallance says this remote parish has the dis 

tinction of possessing the sole remaining mediaeval 
crucifix figure in Lancashire and, with one excep 
tion, in all England. The arms are missing.

CLAUGHTON IN LONSDALE

The late Canon Grenside said that this church 
possessed a pre-Reformation screen which dis 
appeared when the church was rebuilt. 1

1 Whitaker in his History of Richmondshire, ii. 244, refers to the 
rood-loft.
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COLNE

In 1515 this church was partly rebuilt, and it is 
probable that the screen was built then. At present 
the old screen is in two parts, forming north and 
south chapels. The old work is considerably patched 
up, but a good many of the uprights, most of the 
enrichment, and the rail of the lower panels are 
original, as is most of the tracery. The carving of 
the enrichment is of wavy lines of the vine, and the 
design of the tracery is choice and varied; on the 
rail are bunches of grapes and leaves of the vine. 
This work was restored in 1891, when the chancel 
screen was built.

CROSTON

Sir Stephen Glynne in 1859 noticed a Jacobean 
screen in place of the rood screen. The church 
was restored in 1866-7, and the screen has now 
disappeared.

FARNW.ORTH IN WIDNES
There is a seventeenth-century screen here under 

the tower, which until a few years back was boarded 
up and covered with plaster. In the south tran 
sept (or Cuerdley chapel), up to the restoration of 
1894, stood the base of a screen with linen pattern 
panels. These are now inserted in the front of the 
altar. The Bold chapel had originally an oaken 
screen, which was turned out at some restoration 
and replaced by one of pitch-pine.

GOOSNARGH

Colonel Fishwick in his History of Goosnargh 
says:

" The Middleton chapel is separated from the nave by an oak 
screen. . . . On the screen is carved A. R. 1622, on the south
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side, evidently Alexander Rigby the Parliamentarian, who lived at 
Middleton Hall; and on the west side, T. R. 1721, no doubt 
another member of the Rigby family."

The oak screen under the belfry room has 
carved upon it R. C., J. L., J. J., J. W., with the 
date 1678. These initials commemorate Rd. 
Charnock, John Lancaster, James Johnson, and 
John Wareing, churchwardens.

Both screens are typical designs of their period. 
The former consists of an open balustrade carrying 
a top rail, on which is carved a scroll ornamenta 
tion, surmounted by turned knobs. The belfry 
screen is a glazed enclosure having detail of 
similar character.

HALSALL
The old rood-staircase entered from the door in 

the south aisle is interesting. The deep responds 
indicate a wide rood-loft.

HUYTON

In the Transactions of this Society for 1882 there 
are some notes on the history of Huyton by F. T. 
Turton, who, referring to the church screen, corrects 
~R\c\?ima.ris Perpendicular English Niches and Screens 
as follows:

" Rickman . . . evidently has not read the inscription in its 
entirety. It says : ' PVLD DOWNE IN TIME OF REBELLION **. SET
UP AND REPARED BY JOHN HARRINGTON, ESQUIRE, £ FECIT

RICHARD HALSALL.' All the work was done«><rrt 1460-1470, and 
was merely, as the inscription says, repaired in 1663. I am sorry 
to say the work is not now in the church, having been taken 
down during the recent alterations."

This last sentence refers to the inscription. 
This beautiful screen is fully described by Mr. 
Vallance. The arms over the doorway are those 
of the Harrington and Ireland families, who inter 
married.
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LANCASTER

In Baines's Lancashire l is the following: "The 
screen anciently placed before the large and light 
east window is now at Capernwray Hall."

MANCHESTER

It would be impossible to find anything finer in 
the way of description of the screens here than 
what Mr. Aymer Vallance has written in his article 
in the work already cited, but the following brief 
extract must suffice:

" The present great screen or pulpitum itself was, it is practically 
certain, the work of James Stanley, warden from 1485 to 1509. 
There being no other screen to westwards of it across the nave, 
the pulpitum fulfilled a double office, its own and that of rood 
screen as well. It is highly probable if not absolutely cer 
tain that, being constructed of timber, as is the case of the 
more famous pulpitum in Hexham Abbey, like the latter its 
parallel walls were as solid to look at as any stone pulpitum. 
The passage through them from west to east was walled (as at 
Hexham) with wooden partitions having a doorway right and 
left in the middle of each side of the passage, an arrangement 
that lasted until 1815, after which it was abolished. The floor 
of the loft above, carried over the space between the two support 
ing walls, overhung on groined vaulting beyond the face of the 
western screen wall. The arched forms in the latter and its solid 
spandrils prove that this must have been so. Contrariwise on the 
eastern or quire side there is no room to allow it to project 
(except possibly in the middle), because of the return stalls with 
their lofty canopies backing close up against it. These provided 
the requisite protection at the top towards the quire, but towards 
the nave a parapet would be required, where is now a modern 
one for which Sir Gilbert Scott is responsible. . . .

" The pulpitum was taken down in 1858 and deposited in the 
south quire ambulatory against the back of the stalls, where 
it remained a period of eight years. Sir Gilbert Scott was 
chosen by the authorities in 1864 to conduct the second restora 
tion (the first had taken place in 1815), and in 1872 John Owen 
records in his diary: ' Excavation made on the south side of

1 Ed. Jesse Lee, p. 520.
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the north turret to form foundation for the old rood screen and 
organ; the rood screen, having been knocking about for some 
years, has been partly renewed, and is now being reinstated in 
its old position, but I think slightly in advance of its former site.' 
The pulpitum now set up was in many respects not the same as 
that which had been taken down in 1864. For in the meantime 
the mediteval joinery work was taken to pieces, not solely that 
defects might be made good with fresh material, but that the 
structure might be modelled under the architect's direction. Sir 
Gilbert Scott's scheme included the reinstallation of the great 
organ conjointly with the pulpitum (this organ had been in the 
western end of the nave since 1828). The grievous pity is that 
in carrying it into effect he could not refrain from tampering 
with the design of the screen itself."

The Lady chapel screen is certainly the most 
interesting piece of screen-work in the cathedral 
except perhaps the choir screen. It has a canopied 
top with an enriched cove and several statues on 
the mullions. This screen is illustrated and de 
scribed by Mr. Vallance, and the design is unique 
in our district. There are other screens at the 
chapel of St. John Baptist (or Derby chapel) and 
the Jesus chapel.

MELLING IN LONSDALE

Half of the panelled division of the door of the 
ancient screen is preserved in the church. -

MlDDLETON

The screen is divided into ten bays. In the 
lower part of each is a panel, about 24 inches square, 
covered with coats of arms, the doorway in the 
centre being two of the bays. The groining and 
top of the screen are modern. On the north side 
of the choir is a little ancient screen-work of con 
ventional design. The choir screen and its heraldry 
have been very fully described by Mr. Vallance.

The late Rev. E. F. Letts, a well-known Man-
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Chester antiquary, made a thorough examination 
of the panels, and reported: " On the whole the 
screen seems to me the work of artists of the 
fifteenth century, and that some of the original 
panels represented the alliances of the Asshetons 
with neighbouring families ; that these panels, from 
their large surfaces, warped, cracked, got worm- 
eaten and rotten, and that probably about 1820- 
1840 a carver was called in to replace the old 
work who was profoundly ignorant of heraldry. 
He copied the decayed panels as he saw them. 
When they were clear he copied them well; when 
they were gone altogether he invented charges." l

ORMSKIRK 

A Jacobean screen surrounds the Derby chapel.

PRESTWICH

Sir Stephen Glynne mentions " a little wood 
screen-work, but poor." This has disappeared.

RlBCHESTER

There is a little very much patched screen-work 
round the Hoghton chapel in the south aisle. 
Mr. Waddington in his Sketches on Calder and 
Ribble says that an oaken screen once occupied the 
chancel archway. He adds that the tympanum of 
the arch was fitted with a painting of the royal 
arms, which painting was still in the church in 
1869. The tympanum disappeared in the restora 
tion of the church about 1870.

1 Quoted by the late John Dean in Historic Middleton.
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ROCHDALE

Sir Stephen Glynne mentions a late Perpendicular 
screen between the nave and chancel; also parclose 
screens on the north and south sides. Mr. Vallance 
says the rood screen vanished in 1854-55 at the 
hands of a pretended restoring architect.

The Victoria History of Lancashire says that 
the screen at the east end of the north aisle and 
that at the north end of the Trinity chapel are old, 
and perhaps belong to the restoration of 1558.

SEFTON

A very good account of this screen appeared in 
the Society's Transactions some years back by the 
late Rev. G. W. Wall; then Mr. Vallance has also 
a fine description, and there is another in Mr. 
Caroe and Miss Gordon's Sefton.

STIDD

In this ancient chapel there is a beam across the 
eastern end of the nave with the sacred monogram 
on it, and there can be no doubt that this was the 
rood beam which either carried the rood or sup 
ported it in some way. Such a beam is unique in 
this district.

A rather curious low screen of a simple colonnade 
type, which probably dates from the seventeenth 
century, divides the sanctuary from the rest of the 
church.

UPHOLLAND

Sir Stephen Glynne mentions the trace of a stone 
screen in the first bay of the nave from the east. 
This was merely a low wall dividing the sanctuary 
from the side chapels. The traces are there still.
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WlGAN

The rood-loft, Bridgeman states,1 was removed 
by the Elizabethan rector, Fleetwood. The rood- 
stairs still remain. A fine screen has just been 
erected.

WHALLEY
The chancel screen here dates from the fifteenth 

century, and was repaired in 1864. Above it and 
upon it was the rood-loft, which was broad enough 
to carry an altar. The uprights, rail, and lower 
panels seem to be the only ancient parts of this 
screen. The rail is enriched with flowing orna 
ment, and the lower panels are decorated with 
cusped traceried heads.

The south aisle screen is of an open character of 
Perpendicular design, the upper portion being filled 
with tracery, and the lower portion panelled with 
traceried heads ; the rail is moulded and decorated 
with a carved cresting. The main piers are em 
phasized with buttresses, finishing with carved 
finials.2

Another screen, forming the enclosure called 
" St. Anton's Cage," is an elaborate piece of work, 
the upper part consisting of a number of carved 
uprights carrying a cornice of a carved and perfo 
rated facia. The lower part is formed of moulded 
framing with raised panels. The uprights and 
some of the lower panels are very richly carved.

WINWICK

In the vestry, Mr. Vallance says that, attached 
to the wall, like a frieze, is preserved a valuable

1 In his Church and Manor of Wigan (Chetham Society).
! This south aisle screen, also called the " Mediaeval Pew," has a 

very interesting history, as has St. Anton's Cage ; both stories are 
given in the Rev. S. T. Taylor Taswell's book on Whalley Church 
and Abbey.
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relic of the ancient rood-loft, being a large section 
of the breastsummer or beam that formed the lowest 
member of the projecting front. 1 There is nothing 
else like this in Lancashire, but another example 
in situ at Mobberley bears some similarity, and the 
design of both may possibly have been the outcome 
of some local school or tradition.

I have to thank many members of this Society 
for their very kind help. I am especially indebted 
to Mr. F. H. Crossley of Knutsford for the great 
amount of trouble he has taken on my behalf, and 
for his kindness in permitting the use of his fine 
photographs; to the Rev. W. A. Wickham and 
Mr. E. Percy Hinde, A.R.I.B.A., for their assist 
ance generally; also to Mr. H. E. Illingworth, 
A. R.I.E.A., Mr. Rowbotham, Mr. Aymer Val- 
lance, the Ven. Archdeacon Barber, and Mr. S. L. 
Coulthurst for photographs and notes, and to Mr. 
J. Paul Rylands, F.S.A., for his help with the 
heraldry.

1 Its preservation is due to the late James E. Worsley, F.S.A.


