
NOTES ON T H E S C U L P T U R E S 

O F T H E R O M A N M O N U M E N T S 

R E C E N T L Y FOUND IN CHESTER. 

REAT attention has been bestowed on the 
epigraphic records disclosed by the numerous 

monumental stones discovered during some years' 
researches in the ancient walls of  Chester ; and the 
labours of  Mr. F. Haverfield,  Mr. Benson, Mr. Walter 
de Gray Birch, Mr. Thompson Watkin and others 
have served to throw many new lights upon that 
period of  Roman occupation on which history is 
nearly silent. The examination of  the sculptures 
and evidences of  construction found  in these remains 
have been touched on much more superficially, 
though in some respects they convey information 
fully  equal in value to the inscriptions, and their 
study is infinitely  wider in its scope. A very brief 
reference  to some of  the lines of  enquiry that lie 
open in this direction is all that can be attempted 
in these notes, which are only intended to point out 
how much still requires to be done before  we can be 
said to have learnt all that these discoveries teach. 

By Edward IV.  Cox. 

Read 5th February, 1891. 



Roman Monumental  Sculptures 

In the first  place, almost the whole of  the 
"finds"  are portions of  tombs, many of  them 
architectural in character, and some of  large 
proportions. Only a few  of  these remains can 
be assigned to some temple or public building. 
Roman tombs were frequently  erections of  archi-
tectural importance, having temple-like fa9ades,  and 
were sometimes enclosed in small courts. Many 
copings found  surmounted such courtyards, or peri-
bolus walls, and are more or less ornamented with 
masks, pedestals for  urns, cable and other mould-
ings, though for  the most part they are plain 
rounded copings. Fragments of  entablatures are 
numerous and varied, some of  them with richly 
carved friezes.  Capitals, shafts  of  pilasters, and 
small columns also were found.  One monument 
was of  circular form,  with stages, reduced towards 
the top, like a tower, and it probably carried a 
statue. Of  this, many stones were found  near 
together. [Plate A, fig.  2, shows the pediment of 
a large and important tomb.] These monuments 
stood usually by the roadsides outside the cities, 
and the larger ones sometimes had seats in the 
courts and rooms for  the accommodation of 
relatives visiting the family  tomb. 

The fact  that the remains of  these structures, 
making up more or less complete buildings, in 
many cases lay much together in the city wall, 
and that the materials of  distinct tombs did not 
apparently lie widely distributed, seems to indicate 
that their original site was somewhere very close to 
the wall into which they had been afterwards  built. 
All classes of  monuments were represented, from 
the simplest to the most ornate. Some of  the largest 
slabs, with fine  and carefully-cut  inscriptions, were 
wholly unornamented, while the stones showing 
sculptures have the inscriptions very carelessly done, 
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so rudely indeed as to suggest that the workmen 
were illiterate. The plainness of  the larger slabs 
may be accounted for  by their having formed  parts 
of  large structures, in which ornament had been 
applied to the architectural features  only, while in 
the minor tombs both ornament and epitaph were 
cut on a single stone. 

There was a manifest  sequence in the finds: 
not only were many fragments  of  each structure 
near each other, but the stones were found  in 
sets, possibly showing that there had been some 
classified  arrangement in the interments. For 
instance, most of  the stones first  discovered 
belonged to tombs of  infantry  soldiers of  the 
20th legion, and among them was a tablet to the 
prefect  of  the camp. Nearly at the same time and 
place, several monuments to females  were found; 
but among the early " finds"  there was no tablet to 
any of  the equites or cavalry. Afterwards,  however, 
several of  these were discovered within a short time 
of  each other. Still later, a tablet to a soldier of 
the 2nd auxiliary legion was found,  and, owing to 
the rarity of  such memorials, excited much interest. 
Soon afterwards  five  other inscriptions were found, 
commemorating men of  the same legion. Nearly 
all of  these showed round-headed panels for  the 
inscription, and little ornament. The forms  of  the 
tablets of  the 20th legion were varieties of  pedi-
mented or square-headed stones. 

These peculiarities—together with distinct signs 
of  decadence in art, noticeable in the style of  the 
sculptures, and that some of  the stones were much 
worn, whilst others were quite fresh—seem  to show 
that these monuments had been erected not only 
according to some classified  plan, or in some 
sequence, but that, in point of  date, they extend 
over a considerable portion of  the Roman occupa-
tion. 
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A very long and hot debate has been carried 
on regarding the age of  the wall into which these 
stones were built as masonry, and whether the 
Romans themselves so used them, and at what date. 
This will not be discussed in the present paper, 
except as regards the evidence of  a single stone. 
The date of  most of  the stones is conjectural, few 
of  the inscriptions found  furnishing  any positive 
clue to it. The stone above mentioned is a large 
heavy slab, with a round-headed tablet, inscribed 
G I V V E N T I V S  C C L A C A P I T O , who is supposed to have 
been a man of  the 2nd auxiliary legion. This legion 
was in Britain during the reign of  Hadrian, and ap-
pears to have garrisoned Chester while the 20th was 
absent during the building of  Hadrian's great north 
wall. This stone bears evidence in itself  of  having 
been used by the Romans as a walling stone. It 
has at each end sockets for  wood dowels, cut for 
the purpose of  securing the stone in a wall built 
without mortar, which have been made subsequent 
to the carving of  the stone, for  they partly cut into 
the inscription. In the next place, we learn from 
the condition of  this stone that it must have been 
used as a walling stone very late on in the Roman 
occupation, and near the time of  the withdrawal 
from  Britain. The top and both edges of  the stone 
are greatly weathered and channeled, results which 
could hardly have been produced in less than a 
century of  exposure. This weathering certainly 
did not take place while the stone was built into a 
wall, but while it was standing detached from  any 
building; otherwise it would not be weathered on 
three sides as it is. The dowel holes have been 
cut in it subsequently to the weathering. Construc-
tion of  this kind is usual with Roman masonry 
when set dry; this stone, therefore,  was made to 
serve for  some late Roman building. The building 
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in which it was thus used was assuredly not any 
part of  the wall now standing, which I know 
is by many considered to be Roman work, and 
standing in situ.  Were this the case, the doweled 
stones, of  which large numbers were found,  would 
lie with their dowel holes in juxtaposition. This, 
however, was not so ; the stones of  the wall— 
whether carefully  laid, as some were, or roughly 
tumbled in, as the greater part appear to have been 
—did not retain their original setting; the dowel 
holes, and the lewis holes for  hoisting, did not 
correspond to one another as they should have 
done, had they been in situ,,  but were separated 
and placed in all directions. The wear acquired 
by the single stone referred  to above, during the 
short period which elapsed between its being set 
up as a monument in the reign of  Hadrian and 
the time at which it was re-used by the Romans 
who cut the dowel holes, proves the impossibility 
of  any stone of  this class remaining sound during 
an exposure of  1500 years, if  exposed. Whatever 
the date of  the interior of  the north wall of  Chester 
may be, its exterior was unquestionably refaced  at 
a very recent period, some of  the stones used still 
showing the tool marks. Hence from  this one 
stone we gather a fund  of  information  about 
Roman Deva, far  beyond the simple record of  its 
inscription. If  equal care had been taken to mark 
all the minor particulars of  the excavations, and 
had free  access been given to them during their 
progress, fewer  disputes would have occurred. 

Turning to the consideration of  the sculptures 
themselves, one is struck by the large proportion of 
these that bear more than one inscription, and that 
consist of  two or more figures,  which latter class 
was particularly numerous among the earlier finds. 
One stone bears two figures,  and the hands of 
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a third that stood behind them remain on the 
shoulders of  each. Some, which bear two figures, 
have the inscription to one person only, this being 
the case with the large fine  stone, in excellent con-
dition, erected to M. Aurelius Nepos by his wife, 
where a space left  for  the name of  the latter has 
never been filled  up. Two figures,  and one epitaph, 
and a blank panel occur in the memorial to Domitia 
Saturnina. On the other hand, some stones are 
inscribed to two or more persons, and the appear-
ance of  the lettering indicates that they were com-
memorated together and had died at the same time. 
One tombstone bears inscriptions to four  slaves or 
servants. Those to Voconoe and Nigrania [Plate 
C, fig.  8], and to two children, seven and three years 
of  age [Plate A, fig.  3] are of  this character. It is 
difficult  to account for  these joint memorials, espe-
cially as they are less frequent  in the case of 
soldiers, who might have died in battle, than in 
that of  women, children, and slaves. It is possible 
that they mark either times of  pestilence, or of  per-
secution : Plate C, fig.  8, may show signs of  the 
latter, for  it does not contain the usual heathen 
dedication to the Gods the Shades, and shows one 
of  the figures  laying on an altar, as an offering, 
the circle symbolising the round or wheel of  life, 
while from  the altar issue three flames  ; near to the 
two names are the letters C T O R , which may read 
" V i c t o r " ; so that this monument may possibly 
have been set up in memory of  Christians. But, so 
far,  no undoubted trace of  a Christian monument 
or inscription has yet been found  among these 
relics. One tombstone, consisting of  a large slab 
with a separate pediment, was found  fully  finished, 
but without any trace of  inscription on the tablet, 
and it had never contained one. This would 
indicate a not uncommon practice among the 
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Romans of  preparing a tomb during life;  but in 
this case, either by withdrawal of  the legion from 
Deva, or the removal of  the maker of  the monu-
ment before  his death, the tomb remained empty 
and uninscribed. There is a possible explanation 
of  the blank and unfilled  spaces for  the second 
inscription on some stones : it may be that the 
Roman occupation had ended before  the death of 
the person for  whom the panel was intended. 

There are many instructive points to be gathered 
from  a study of  the great variety in artistic merit 
and design which these sculptures present. They 
range from  fine  and delicately-wrought bassi relievi, 
equal to some of  the Greek Stelse in refinement 
and grace (such as that to a cavalry soldier, who 
is depicted driving before  him a crouching Briton, 
and whose portrait bust occupies a small niche at 
the top of  the stone) down to the wholly debased 
and puerile execution of  the figure  of  M. Aurelius 
Nepos, in which every trace of  classical design and 
all knowledge of  the correct delineation of  the 
human figure  are lost. The impression one forms 
is that these sculptures were produced during a long 
period of  time, and that the later ones—which show 
clear evidences of  the decadence of  art-workmanship 
and design—were wrought during the closing years 
of  the Roman occupation. Another proof  of  this 
is that some of  the stones are greatly weathered, 
while others show the tool-marks as freshly  as if 
cut a year ago, among the latter being that to 
A. Nepos. In many of  the intermediate examples 
the severe classical types are somewhat relaxed ; a 
good instance of  this less conventional treatment 
being the dancing figure  [Plate A, fig.  I j, where 
the movement of  the drapery is admirably rendered. 
This figure  also illustrates another characteristic 
of  the sculptures, namely, the sketchy and clever 
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way in which the artist has produced his required 
effects  with a few  apparently coarse and rough 
lines, indicating the light and shade effect  of  sculp-
tured work, without any elaboration. Further, it 
seems probable that in many cases the faces  were 
carved by another hand than the rest of  the tablets, 
in many of  which there appear to be distinct 
attempts at portraiture, or, at all events, more care 
has been bestowed on the faces.  In Plate A, fig.  3, 
the faces  of  the two children are well carved, and 
their individuality and difference  in age admirably 
rendered ; while the bodies, represented by half  a 
dozen rough scorings, are mere sketches. Indica-
tions of  this rudeness of  finish  are not due to 
weather or damage done to the stone, as might at 
first  be supposed. On the above-mentioned tablet 
to a horse soldier, two lions' heads are shown 
flanking  the bust, which are of  rough and grotesque 
work, the rest being excellent in design and carefully 
wrought. The same sketchy execution which marks 
many of  the Chester stones is also to be found  in 
some of  the Roman relics in the London Guildhall 
Museum. 

While the inscriptions give us the names, nation-
ality, and some scanty details of  the rank and occu-
pation of  those they commemorate, the sculptures 
add to the tale many details of  costume, arms, 
customs, amusements, and mythology of  the Roman 
garrison. Among the figures  of  Equites we have 
at least three types of  helmets and armour. In 
Plate B, fig.  6, the figure  of  the rider is armed 
with a mascled, or scaled, lorica, or coat of  mail, 
almost identical with those Norman suits shown 
in the Bayeux tapestry, which terminate in short 
breeches continuous with the hauberk. The monu-
ment to Aurelius Lucius gives us a helmet with 
cheek pieces and a crest, and the short Roman 
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sword. Another tablet—to a horse soldier, armed 
with a spear—shows a conical pointed helmet. A 
more classically-finished  relief  gives a close-fitting 
suit of  armour, a round uncrested helmet, and 
spear. The Roman horsemen carry oval shields; 
the British foes,  who are in three or four  places 
shown trampled under the feet  of  their conquerors' 
horses, bear large oblong shields, and are shown 
fighting  naked, as Cassar tells us they did. The 
figure  of  the legionary foot  soldier shown in Plate A, 
fig.  4, is defended  from  the rigours of  the British 
climate by a fur  cloak, and in the monument to the 
standard-bearer Diogenes, he and some of  his 
companions wear similar cloaks. Among the 
amusements indicated, we may refer  to the figure  of 
a dancer, Plate A, fig.  i. Another stone gives us the 
figures  of  Hermagoras and Felix, brothers, one of 
whom plays the bagpipes, while the small fragment 
of  the other figure  seems to be in the attitude of 
dancing. The two children, Restita and her sister 
Martina, play with their pet rabbits. Several 
fragments  of  figures  of  nude athletes exist among 
the remains, which seem to represent either games 
of  speed and strength or gladiatorial shows, but 
they are too much mutilated and detached from 
their structures to say this with certainty. 

The mythical and symbolic character of  many 
of  these memorials is the last feature  to which I 
can refer  in this short paper. Indications of  this 
nature are numerous and varied; among them there 
are, however, no representations of  or references  to 
the deities of  the Pagan religion. The only 
examples of  classical legend on tombs are one 
representing Perseus and Andromeda, and another 
which may show Heracles slaying the Nemaean lion. 
Evidences of  the existence of  Christian belief  are 
alike absent or are very obscure. As a possible 
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instance of  the latter, Plate C, fig.  8, has been 
already referred  to. There are, however, two stones, 
apparently Metopes from  a large building, on one of 
which is cut a stag ; on another, Actason, with stag's 
horns, devoured by his dogs. These are not monu-
mental stones, but probably formed  part of  a temple 
to Diana, the proportions of  which (if  it was built 
in accordance with one of  the regular orders) might 
be recovered by the measurement of  these stones. 

Of  the usually accepted symbols of  death, as 
represented in classical times, many examples 
are found  in these sculptures. The commonest 
of  these among the Chester relics is that show-
ing the shade of  the departed resting on a 
couch, and drinking from  a cup, while beside 
the couch stands a tripod for  the funeral  offer-
ings. The Pagan idea was that the shades of 
the dead became as Gods, and entered Elysium, 
where they rested and feasted.  The inscription, 
therefore,  of  " Dis" or " Diis Manibus," " To the 
Gods the Shades," appearing on nearly every 
Roman tomb, was not a dedication to the Gods of 
the Roman mythology, but to the Souls or Shades 
of  the dead as Minor Gods, a survival possibly of 
the cult of  ancestor worship. Sculptures of  this 
class are so numerous among the Chester stones 
that they need not be enumerated. The couch and 
tripod are shown on Plate A, fig.  3 ; and the couch 
alone, together with another type of  Death, on 
Plate A, fig.  2 ; the other being that of  Death as a 
child—quiet, restful,  innocent: often  so depicted in 
Greek art. In many of  the monuments this type is 
found  with that of  the couch, the cup, and the 
garlands of  Elysium, and in more than one, Death, 
as a child, is shown giving the cup. Another 
frequent  type is a bird, to represent the fleeting  and 
passing nature of  life.  In some monuments a bird 
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sits overhead, in the garlands ; in others a figure 
carries a bird in its hand. In Plate A, fig.  2, this 
symbol is added to those of  the couch and the 
sleeping child. One bird remains with closed 
wings : the second strikes out its wings for  flight. 
On another stone, a sheaf  of  corn, cut down and 
drooping, is carried by one figure,  while another 
carries a bird. These symbols of  the gentler kind 
are mostly of  Greek origin. 

The Etruscan symbols, indicating death rather 
as a thing of  gloom and horror, are likewise repre-
sented in the Chester stones. Of  this class, Plate C, 
fig.  7, furnishes  a fine  example, where not only the 
Gorgon's head, but also the fascia  of  the cornice, 
seem to be ornamented with snakes. Another 
tombstone is carved with a grotesque and wry-
mouthed face  : an idea derived from  the Etruscans. 
The horse, or horse's head, another Etruscan 
symbol, does not appear, but we have the genius 
of  Death extinguishing a torch. In the stone to 
Aurelius Lucius, referred  to above, is a detached 
face,  which has been supposed to represent an 
actor's mask, but which I take to represent the 
face  of  Death. A less usual type, but one which 
occurs several times in this series, is a kind of  cloak 
or pall descending upon the figure  of  the deceased, 
with the skeleton head of  a ram or ox in its 
centre, shown in Plate A, fig.  3. A variation in 
the bird type occurs in the figure  of  a harpy, 
this being a Greek idea ; one office  of  the harpies 
being to convey the souls of  the departed to the 
shades. Again, a type of  the passing or rolling 
away of  life  was a wheel or circle. In Plate C, 
fig.  8, one of  the figures  places the circle as an 
offering  on the altar ; and among the ornaments 
found  on numerous stones, the wheel, circle and 
wreath predominate. 
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The few  illustrations given have been selected 
with a view to showing as many as possible of 
the details to which allusion has been made in 
the text. Other stones have been lately discovered 
at Chester of  higher artistic merit and greater 
historical value, but not, perhaps, the writer 
thinks, so well adapted to illustrate the points 
he has endeavoured to bring out in these hastily 
compiled and fragmentary  notes. 


