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DESCRIPTION OF AN ANCIENT COPY BOOK, OF THE TIME OF CHABLES II.

This Scholastic relic is curious, as consisting not merely of perishable 
materials, but as an object which, from its very nature, is usually doomed to 
early destruction. It sometimes happens, however, from the partiality of 
attached relatives, or from some superiority in execution, or even from acci 
dent, that such sybilliue leaves are preserved, to interest the members of a 
future generation. The history of the present little book is not well 
preserved; but it is gratifying to find that whatever its pedigree, a very 
slight repair is sufficient to put it in respectable condition.

It consists of twenty-three folios, between the length of modern foolscap 
and ordinary post paper. Each of these is written on one side only, for 
though the paper is good, the large quantity of ink employed, causes the 
heavier letters to show through to the opposite side. The first page is an 
announcement of ownership, and there may have been a title page pre 
ceding it which is now lost. This is given in true schoolboy verse, a 
mixture of Latin and English doggerel; and the lines are written without 
regard to the arrangements of Prosody. They are as follows: 

Cujus hie liber, if that you would know, 
In duobus litteris, I will you show; 
Prima est A, splendat soe bright, 
Altera est E, in all men's sight, 
Junge has litteras, Cunningly, 
Et scias nieuni nomen presently. 
Si meurn nomen you chance to miss, 
Aspice subter, and there it is.

Anthony Eaton, October 19th, 1673.
On two or three of the pages, the signature, John Marple occurs, as if 

the book had afterwards belonged to some person of Cheshire ancestry.
The last page contains a double exercise in penmanship. Within a 

lozenge or diamond on the upper part of the page, the boundary lines of 
which consist of skilful flourishes, is a well known anagram, which may be 
read in four ways, backwards or forwards, up or down.

S A T O R 
A R E P O 
TENET 
OPERA 
ROTAS

Underneath this, the Lord's Prayer is written within a circle about the 
size of a modern shilling, and occupies only two-thirds of the space. The 
date of the performance is given 1673.

Between these two folios are twenty-one copies, representing seriatim, 
the letters of the Alphabet in their initials; but J, V, X, Y and Z are 
wanting.
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Each of the initial letters witb its flourishes, occupies a space of from 
nine to sixteen square inches, as their dimensions, vertical and horizontal, 
vary from three to four inches. These letters are equivalent to the illumi 
nated capitals of the ancient MSS., or the ingenious and artistic wood 
blocks that superseded them, in the earlier ages of the Art of Printing. 
The flourishes consist of curious nondescript devices, the leaves flowers 
and fruit of vegetables, the heads of animals that would not find a place in. 
any system of Zoology, and numerous examples of " the human face 
divine." The first line is usually printed in Old English characters, and 
sometimes consists of a separate word, like a line in large hand. The 
whole has a certain resemblance to the well-known heading of certain legal 
documents, " f^is litttmfam." The first commences with the word 
^brajjattt, and then goes on in the form of a letter, " Sir, after my humble 
services presented to you, these are therefore to let you understand, &c." 
Other single words are (BmrvramwU, $ustimmx, &c. At the letter K the 
word which constitutes the heading line is spelled Jiailjmix, a little i being 
afterwards placed between the perpendicular bars ; and at the letter T the 
space was miscalculated, for there is only room for S^mita, a small final s 
being added, in. the style which one occasionally sees on a country sign 
board.

The mode of writing is very varied. The exercises shew the transition 
style of the period; for there are some in imitation of mediaeval manu 
scripts, others in engrossing hand, court hand, German text, fanciful letters, 
and modern manuscript.

Some of the poetical quatrains appear to be taken from ancient metrical 
versions of the Psalms ; others are evidently portions of popular songs, 
and one or two are still familiarly known as nursery rhymes. The follow 
ing are specimens: 

Hector Hanno and Hanniball are dead,
Pompey and Pirrhus spild; 

Scipio Cirus and Cesar are slaine,
And great Alexander is kild.

When as the charocco blowes
And winter tells a heavy tale, 

When Pies & Dawes & Eookes & Crowes 
Doe sit & curse in frost and snowes, 

Then give vs ale.

From the beholding of my Sinns 
Lord turne away thy face

And all my deeds of wickednesse 
Doe vtterly deface.
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Come hither, faire virgin, and listen awhile, 
Perhaps that in time I shall make you to smile; 
For if there be ever a Lasse in this Town, 
I will haue her loue, for ile not haue her frowne. 
Therefore my Dearest be ruled by me, 
And lets joyne Communion if we can agree.

Of all the plagues uppon the earth 
That ever to man did fall,

Is hunger and a scolding wife, 
These two be the worst of all.

Q0ARLES was a poet, humaine and divine, 
And one that was learned in the Muses nine.

On two of the pages there is a peculiar kind of cipher used, which how 
ever is easily discoverable. The reader is referred for suggestions on this 
subject to Edgar Poe's story, entitled the " Gold Beetle." The first 
instance here is in what is called figure writing ; which consists merely in 
using the ten Arabic characters for the vowels and such consonants as are 
of frequent occurrence. The common arrangement does not quite harmo 
nize with the statistics of typography, but it is popularly correct, and ia 
sufficiently so in reality, for all practical purposes. According to it the 
arrangement is

1234567890 
aeiouytnsr

The variation used on the present occasion is
1234567 (not used) 8 9 
aeioul(m?) nr

Hence the following line is easily read : 

l8th48y 2lt48 2st 6395s p4ss2ss49 h535s 63b98 

Anthony Eaton, est veius possessor hujus libri.

The other instance of cipher occurs under the letter K, and is evidently 
such as any one might invent and employ. Symbols are used for the vowels 
only. The letter p is taken, and a horizontal bar drawn across its stem, so 
that the whole resembles the manuscript contraction for the word per. 
This is the vowel a. With two short bars or strokes, the p indicates «, 
with three i, with four o, and with five u. The following verse can then 
be read: 

A man in the wildernesse asked of me 
How many strawberries grew in the Sea ; 
I made him answeare, as I thought good, 
As many red herings as Swam in the wood. 

i
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At the bottoms of the several pages, are written or printed complete 
alphabets of the kind employed in the body of the copies ; and occasionally 
a sentence from the Latin. At the letter K, for example, the sentence is 

Da tua dum tua sunt, post mortem tune tua non sunt.
The large initial letters have suffered most during the period of nearly 

two centuries which has elapsed since the book was written. This is attri 
butable to two causes ; the caustic nature of the ink, and the fraying of 
the pen, during the process which is technically called " painting." The 
breadth and blackness of the lines have been imparted by frequent inking, 
the traces of the pen being still discernible ; and the paper has suffered in 
consequence. In the dashes and flourishes which formed men's heads 
without lifting the pen, it is curious to see allusion to the costume of the 
period, in the wiggish form that is given to the hair and curls.

The cover of the book is in good order, on the whole. It consists of a 
piece of stout parchment, which had formed a portion of a cancelled deed 
of conveyance, executed six years before, viz., November 25th, 1666, to 
Anthony Eaton, apparently the father of the schoolboy.* EDIT.

» An authority of the period was " Gething's Redivivus, or the Pen's Masterpiece 
Restored," 34 plates, oblong 4to., 1004. It was generally considered necessary to furnish 
examples of Secretary, Text, Roman, Italian, Court, and Chancery Hands; and all or 
most of these are found in the Copy-books of the time.


