
FIFTH MEETING.

Boyal Institution, 9th March, 1854, 1 p.m. 

The Venerable AHCHDEACON BROOKS, V.P.i in the Chair.

PROCEEDINGS.

The Minutes of the last Meeting were read and confirmed.

The Certificates of two Candidates for Membership were read for the first 
time.

The following gentlemen were duly elected Members of the Society: 

Henry Arthur Bright, Trinity College Cambridge, Sandheys, West
Derby.

William Ithell Mason, 14, Lower Hope Place, Liverpool. 
John Eadcliffe, Eaton Cottage, Knotty Ash.

The following DONATIONS to the Society were laid upon the table : 

From the Photographic So- Journal of the Society, No. II. 
ciety, Liverpool.

From, Dr. Hume. An Essay on " the two Ballads of the
Battle of the Boyne," reprinted from the 
" Ulster Journal of Archaeology" for January, 
1854.

FromAbrahamCrabtree.Esq., A small book, apparently an Oriental MS., 
through Saml. Gath, Esq. found in the possession of the Blacks at 

Bahia, when they rebelled in 1834. It has 
been supposed to relate to their religion.

The following articles were EXHIBITED : 

By William Ithell Mason, Esq. Original Drawings, relative to Birken- 
head Priory. This work received the prize in the Architectural Society, 
and is about to be published; the drawings being accompanied by letter 
press descriptions.

By W. J. Roberts, Esq. Original Drawings of the Font at Kirkby, 
taken by H. C. Pidgeon, Esq., July, 1853.

The Secretary announced, that at a future day-meeting, the Saxon Anti 
quities recently purchased by Mr. Mayer would be exhibited, and a paper 
would be read descriptive of them.
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PAPER.

DESCRIPTION OF THE ANCIENT FONT AT KIEKBT, IN THE PARISH OF 

WALTON-ON-THE-HILL, LANCASHIBE.

By W. J. Roberts, Esq.

In the summer of 1845 my attention was called to the subject of the 
ancient Font in St. Chad's Chapel of Ease at Kirkby, in the parish of 
Walton-on-the-Hill, by a late deeply valued clerical friend, one of the first 
architectural antiquaries of the day.* Accompanied by a friend, I made a 
pilgrimage to that sequestered spot, and sent the notes which I then took to 
Sylvanus Urban; and that gentleman, with that urban-ity which has ever 
characterized him, and has become proverbial, preserved them in the pages 
of his invaluable magazine.-]-

The then aged and woithy incumbent, the Eev. Mr. Cort, shewed us its 
resting place in the corner of a building adjoining the north side of the 
chapel, where it lay partially covered with planks, ropes, and tools for the 
sexton's use.

On observing its sculpture, we soon drew it forth, and were delighted 
to see a fine specimen of Saxon art, whose beauties were in a great measure 
concealed by accumulated coats of white-wash. Removing a portion of 
this from its surface, to enable me to sketch its details, their freshness led 
me to consider that we should tread lightly over the ashes of the conser 
vators of such works; to whom, through successive ages, by the exercise of 
false taste, we owe their preservation, as is evident by the sharpness of 
those sculptures which have been restored to their pristine beauty on the 
removal of the covering.

The reverend gentleman shewed us, in an adjoining garden, a part of the 
base of the Font; on which we suggested to him to have these relics of 
ancient art removed into the vestry (as he did not entertain the idea of 
its restoration) to prevent further dilapidation.

* His labours consist of fifteen volumes of MSS. on " The Domestic, Ecclesiastical, 
and Monastic Architecture" of England, beautifully illustrated with original drawings, 
and engravings.

t Gentleman's Magazine, October, 1845.
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In July, last year, our Honorary London Secretary, H. C. Pidgeon, Esq., 
made the accompanying beautiful drawing of the Font. I feel great 
pleasure in stating that it has been carefully placed in its proper situation 
within the church, by the good taste of the present incumbent, the Rev. 
R. H. Gray, who has added to it a cylindrical shaft to raise it to a proper 
elevation.

On comparing the sculpture on this Font with that of other acknow 
ledged works of the Saxon era, it evidently must be ascribed to that early 
period. The silence of the Domesday Survey respecting the chapel, which 
describes not only the property in this district at the time of the Conqueror, 
but also in that of Edward the Confessor, does not disprove the existence 
of a church here prior to the survey being taken. The name of the 
manor, and the dedication of the church to the patron saint of the 
diocese St. Ceadde, who was made Bishop of Lichfield in the year 667, 
by Oswi, King of Mercia, in which kingdom this district was inlcuded  
tend to shew its existence.

The Font, which is circular, is of stone, in accordance with the ecclesi 
astical law of the eighty-first Canon, which also directs that it should be 
placed near the western entrance, as typical of baptism being the entrance 
into the church mystical. Its diameter is sufficiently large to admit of 
-baptism by immersion, as prescribed in the rubric, " the Priest shall dip 
the child in the water," a rule very much neglected, and that owing in 
many instances to the impossibility of doing so, in consequence of a mere 
basin or bowl being provided for that purpose. Through this neglect, 
affusion, which was the exception in case of a child being weak, has almost 
become the rule.

The order of the eighty-fourth canon has also been attended to in the 
formation of this Font, there being in the centre a perforation to carry off 
the water, on the removal of a plug after baptism; so that when required 
for the next occasion, the law of the rubric would have to be attended to, 
that " the Font is then to be filled with pure water."

" That baptismal well, 
Which hath its source where Angels dwell: 

At that West fountain evermore,
Calm Faith and holy Hope do spring, 
And Prayer bedews her wearied wing."

The design of the Font consists of a double coil of serpents ; from the
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upper one, which is considerably less in diameter, and which is above the 
shaft, issue three of their heads, in allusion to those enemies of the 
human race the World, the Flesh, and the Devil. On these coils rests 
the upper part of the Font, which is circular. Its surface is covered 
with a series of arcades, consisting of ten irregular-sized compartments, 
containing figures in high relief. In three are the history of the fall of 
man and his redemption. (1) In the first is the fall; in the centre of the 
panel is the tree of knowledge of good and evil, whose branches with fruit 
and foliage cover the surface of the arch. On the right of the Tree stands 
the Father of our race, with a pointed beard; on the left, fair Eve, her 
hair braided in front, and twisted behind, from whence it falls over her 
left shoulder down to her feet. Round the trunk of the tree is coiled the 
serpent; its head, which is well wrought, is turned towards Eve, regarding 
her presenting the fruit to Adam, who is receiving it. The sculptor has 
scrupulously adhered to the sad sequel of the subject, in the manner by 
which the figures evidence their knowledge of the transgression; "and 
the eyes of them both were opened, and they knew they were naked." 
(2) In the adjoining compartment Eastward, as " at the East of the Garden 
of Eden," there is a winged figure looking towards the transgressors, and 
whilst with a sword raised in the right hand, prepared to fulfil the mission 
"to keep the way of the tree of life," is with the other directing them to 
depart. (3) In the next division the figure is to represent the Saviour as the

-seed of the woman that should bruise the serpent's head; he is bending 
forward, and with great force, driving a spear with both hands into the 
head of one of the serpents, the largest that is rising out of the coil at his 
feet. In the other seven compartments there are single figures, draped in 
the costume of the Sacerdotal office slightly varied, consisting of the 
chasuble, beneath which is the alb. They appear to represent the seven 
orders of the clergy in the Saxon Church, according to the canons of 
2Elfric, Archbishop of Canterbury.* These were the Ostiary, whose duty
 was to take charge of the church doors and ring the bell; the Lector, or 
reader of Scripture to the congregation ; the Exorcist, who drove out devils 
by sacred adjurations or invocations ; the Acolyth, who held the tapers at 
the reading of the gospels and the celebration of mass; the Sub-Deacon, 
who produced the holy vessels and attended the Deacon at the altar; the 
Deacon, who ministered to the Mass Priest, laid the oblation on the altar, 
read the gospel, baptized children, and gave the Eucharist to the people ;



the Mass Priest or Preshyter who preached, baptized and consecrated the 
Eucharist. Of the same order with the last, but higher in honour, was 
the Bishop.

(4) In the compartment on the Font opposite to that in which is the repre 
sentation of the fall of man, there is a figure of a Presbyter or Bishop, 
giving the solemn benediction with the right hand; the two first fingers and 
thumb upraised, and the others bent within the palm. (&] In the next division 
to the left of this is represented a Deacon, with a staff and open book. 
The head of each of these figures is covered with an Amice; beneath 
their feet, from the coil, project the heads of two of the serpents, symbolical 
of the power given to the church to contend with, and overcome the spirit 
of evil. In the other compartments are the figures of (6) the Sub-Deacon, 
 with the holy vessels ; (7) the Lector and (8) Exorcist, each holding an open 
book; (9) the Acolyth and (10) the Ostiary attending the duties of their 
respective offices, with folded hands.

In closing these brief remarks on this work of ancient art, I hesitate 
not to say that a much clearer light may, I have no doubt, be thrown upon 
it, by further diligent research.

From 095 to 1005.
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