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Queen of Scotland,* in August, 1256. Always in need, and having been 
refused aid by Ms citizens of London, or by the parliament, the King 
sold his jewels and plate to raise money, and retired to Woodstook ; and in 
this way we guess, the expensive honour of feasiing the Royal Visitors 
devolved upon the wealthy commoner, cleric, soldier, magistrate, royal 
secretary, and chief justice, the worthy provost of Beverley. These things 
exhibit a singular picture of our England, midway in the 13th century.

II. REMARKS ON THE ANCIENT MUBAL PAINTING OF THE GENEBAL 

JUDGMENT, RECENTLY DISCOVEEED IN GAWSWOBTH CHUECH.

By the Rev. A. Hume, D.C.L., LL.D.

The painting to which the following remarks refer is one of three, of 
which the etchings were presented to the Society at its last meeting.! The 
drawings had been made by the Rev. W. H. Massie of St. Mary's Chester, 
a member of this Society, who is brother to the Rector of Gawsworth. To 
the former gentleman a letter was written immediately after last meeting, 
as a help to the elucidation of this interesting painting. The following is 
an enlarged transcript.

There appear to be three distinct parts Heaven, Earth, and Hell.

I. HEAVEN. The Sun and the Moon are both visible, and very near each 
other. This was the usual way of conveying a certain idea, and producing an 
effect, though not consistent with the laws of modern Astronomy. The 
Judge is represented as seated on a rainbow, with his feet on a small 
circle, in allusion no doubt to the well-known text, Ccelum sedes mea; terra 
autem scabellum pedum meorum, which occurs both in the Old Testament

* Alexander II married the Princess Joan, eldest sister of Henry III, in June, 1231. 
We learn from the Cronica Maiorum et Vicecomitum Londoniarutn, (Vol 3-i of Camden 
Society), that "in the same year [1256] the King of Scotland and his Queen, daughter 
of the King of England, came into England, and on the Assumption of the Blessed 
Mary [Aug. 29] were with the Lord the King at Woodstock;" and that afterwards the 
King of Scotland and his Queen came to Edinurgh, on Sunday hefore the decollation of 
St. John the Baptist. [Aug. 20.] As the Assumption that year fell on Friday, August 
25, and the following Sunday, August 37, the King and Queen came to London, (distant 
sixty miles,) they could only have remained a day and a night with their Royal brother 
or brother-in-law, at Woodstock.

f See page 11.
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and the New.* On the right and left two angels are sounding trumpet* 
similar in size and form. Our translation gives two words in a single line.f 
the original (" trump") and the diminutive (" trumpet"); but the priest who 
superintended the original painting no doubt read, in novissima tuba, canet 
enim tuba. On the right and left of the picture are two female figures, 
each in the attitude of supplication and surrounded by a nimbus. If there 
\vere only one, we should have no hesitation in saying that she was in 
tended for the " Queen of Heaven." Beside one of them, who exhibits a 
rueful countenance, there are " the five wounds of Our Lord," dropping 
blood ; and beside the other, whose countenance betokens rejoicing, there 
are the cross, the reed with the sponge, and the spear, all marked with 
gouts of blood. The figures may therefore be symbolical, as indicating 
suffering and rejoicing, or the Humiliation and Exaltation. The Judge is 
represented as the second person of the Trinity, with the cross, the 
wounds, &c. Blood is issuing from each of the wounds, and the hands 
are elevated as if in the act of exhibiting them.} The persons to be 
judged, and who are " caught up in the clouds," are ranged in a circle, 
apparently in front of the throne and directly under the trumpets ; they are 
twenty-four in number. These are separated by their countenances into 
two distinct classes; the twelve on the right hand of the Judge (i.e. on the 
left of the picture) exhibiting tranquillity, thanlcfulness and rejoicing; while 
those on his left indicate surprise, sorrow, or pain. St. Peter, standing

» Isaiah Ixvi. 1. Acts vii. 49. t 1 Corin. xv. 52.
{ In the Mystery Plays of the middle nges, the circumstances which are here repre 

sented to the eye are explained dramatically. Thus in the Towenely Mysteries, the 
MS. of which is preserved in Lancashire, and which were published by the Surtees 
Society in 183C, the following occurs in the play entitled " JUDITIUM."

" Jesus. * * » » « 
Tune expandlt manus suas et ostendit eis vulnera suet,

Here may ye se my woundes wide
That I suffred for youre mysdede,
Thrughe harte, hede, fote, bancle & syde,
Not for my gilte bot for youre nede.
Behald both bak, body, & syde,
How dere I bought youre broder-hede
Thise bitter paynes I wold abide,
To by you blys thus wold I blede.
My body was skowrged withoutten skille,
Also ther fulle Ihroly was I thrett,
On crosse thai hang me on a hille,
Bio [blue] and blody thus was I bett, [beaten]
With crowne of thorne thrastyn fulle illc,
A spere unto my harte thai sett."
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beside the former group, exhibits much interest, and is preparing with his 
key to open the gates of Heaven. Satan on the other side, armed with a 
hooked club in his left hand, sits directly over the mouth of Hell. He 
seems in the act of claiming those that belong to him, for he is speaking 
with open mouth, and exhibits a piece of writing in his right hand. This 
may be a record of their offences, or more probably it is meant for a cata 
logue of their names. At the feet of Satan, the head of a monster is 
visible, perhaps with the intention of representing an idea similar to that 
of Milton,* that Death, the horrid fruit of Satan and his daughter Sin, is 
one of the guardians of the gates Hell.

Though this is but one-third of the subject, it comprises more than 
a-half, nearly two-thirds of the picture. The obvious design of the un 
known artist was to give it prominence; and to make the other two allied 
subjects mere accessories or under plots.

II. EABTH. Here the church with a cross on the gable seems to indi 
cate the entrance to the celestial regions. Non hie est aliud nisi domus 
Dei et porta cwli f Its position is on the right hand of the Judge, and 
St. Peter with his key stands immediately over it. Neither of these facts 
can have been merely accidental. Within appears the sun, perhaps in 
allusion to the " sun of righteousness." The Holy Father (the Pope) at 
the door, seems in the act of guiding the true believers in the right direc 
tion ; and a long train following him have turned their backs upon Satan 
and are at the side remote from the mouth of Hell. A King and a Queen 
are among the foremost, as if indicating the fact of a pious nation, or in 
allusion to the promise, erunt reges nutricii tui, et reginae nutrices tuae.\ 
There would be a slight allusion, too, to the condition of the royal family 
at the time; thus, we may assume that there was not only a King regnant 
but a Queen consort, though from the rudeness of the drawing there can 
have been no attempt at portraits.

» " The other shape 
If shape it might be called that shape had none 
Distinguishable in member, joint, or limb, 
Or substance might be call'd that shadow seem'd, 
For each seem'd either; black it stood as Night, 
Fierce as ten Furies, terrible as Hell, 
And shook a dreadful dart. What seem'd his head 
The likeness of a kingly crown had on."

Paradise Lost, II. 666-673.
t Genesis xxviii. 17. J Isaiah xlix. 23,
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III. HELL. Fire is heaped at the entrance; and this mode of repre 
senting Hell* was common in the Pageants and Mysteries till a com 
paratively recent period. The wreaths of smoke are visible at the 
entrance, (quasi "fumus tormentorum eorum"),\ and a demon is in the 
act of stirring up the flame as if " to heat the furnace one seven times 
more than it was wont to be heated." Lower down in the picture it 
seems more placid but not less terrible, answering to the graphic descrip 
tion in the Revelation, pars illorum erit in stagno ardenti igne et sulphure, 
quo A est mors secunda.l Another demon is in the act of bringing forward 
a victim on a wheelbarrow, and his baboon-like features " grin horribly a 
ghastly smile."

The Mystery Plays represent the Demons as mocking the sufferings of 
the tormented, or conversing coolly respecting them. Thus in the Towneley 
" Juditium" the following occurs : 
Secundus Daemon. I wold cut thaym a skawte and make theym be knawen, 

They were sturdy and hawte, great boste have thei blawne, 
Your pride and your pransawte§ what will it gawne ? 
Ye tolde ilk man's defawte and forgate youre awne.

Tutivillus. Moreover 
Thare neghburs thai demyd,|| 
Thaym self as it semyd, 
Bot now ar thai flemydU

From sayntes to recover.
Primus Daemon. Thare neghburs thai towchid with wordes fulle ille, 

The warst ay thai sowchid ** aud had no skille.
Secundus Daemon. The pennys thai powchid and held thaym still, 

The negonsff thai mowchidJJ and had no will
For hart§§ fare, 

Bot riche and ille-dedy, 
Gederand and gredy, 
Sor napand||[| and nedy

Youre godes for to spare.

* Fosbroke enumerates among the machinery at St. Mary's Bedclifle, Bristol, for 
performing the play of the Sepulchre, " Item Hell made of timber and iron work 
thereto, with Devils the number of thirteen." Sharp, in his dissertation on Pageants, 
quotes the following: "Item payd for mendyng Hell mouglit, ij'1-;" and again 
"Item payd for kepyng of fyer at Hell mothe iiijd-" Mr. Wright says in his intro 
duction to the Chester Mystery Plays, printed by the Shakespeare Society in 1843,  
" I have somewhere read of charges for coals to keep up Hell fire ; and that on one 
occasion Hell itself took fire, and was nearly burnt down."

f Apocal. xiv. 11. J Apocal. xxi. 8.
I Prancing? j| Judged. If Driven out. ** Murmured. 

tt Neighbours, i.e. ncgh cues. {{ Spied privately. §§ Hard. |||| Grasping.
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*****
Now shalle thai have rom in pyk and tar ever dwelland, 
Of thare sorow no some,*- bot ay to be yelland

In oure fostre.j-

In the foreground there are three, of  whom the one on the right 
seems leading the procession, apparently with a musical instrument. 
Two others appear to be bringing forward two beings to undergo ad 
ditional torture, and they submit quietly, while the one on the barrow 
exhibits signs of sincere sorrow. On the extreme left, a demon seems to 
be standing at the entrance of a descent, " in the lowest deep a lower 
deep;" while in the distance another is carrying a burthen of fuel to the 
fire, and a victim near him is waiting hound for his or her turn of deporta 
tion to the fiery lake.

It is scarcely necessary to say that in trying to describe a painting like 
this, we should endeavour to enter into the contemporary ideas of it, instead 
of recording our own. The Church at Gawsworth is supposed to have been 
built in the time of Edward III.; so that this may have been executed 
about the middle of the 14th century, or perhaps later. Similar paintings 
 were not rare at that period; for the Church, as we know, addressed its 
teachings to the understanding, more through the eye and less through the 
ear than at present. From the description of St. Cuthbert's shrine at 
Durham, we learn that it had a wooden covering, which was elevated and 
depressed by pulleys, like the top of one of our larger fonts. It was beau 
tifully gilt; and on the North and South sides were " four lively images." 

. On the West side was depicted the Virgin with the infant Saviour on her 
knee ; and on the East, the Saviour sitting on a rainbow to give judgment. 
In some instances, external symbols}: are adopted to give us ideas of that 
which is invisible and immaterial; but a contrary plan is also adopted. The 
ancient painter, in depicting the sacrifice of Iphigenia at Aulis, represented 
her father's head as veiled; and similarly, in revelation, there is a veil 
drawn over scenes whose colouring could not he correctly given in mortal 
language. " Eye hath not seen nor ear heard, neither have entered into 

the heart of man, &c."

* Definite ending. + Nourishment.
} A Roman Catholic gentleman has directed my attention to a little work which is 

extensively used in the education of the young. It is translated from the Portuguese, 
and published by authority. The Title is " Hell opened to Christians, to caution them 
from entering it." Derby, Thomas Richardson and Son. II contains eight engravings, 
all of which exhibit bodily torments of the most awful character.
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A circumstance that cannot escape notice is the great preponderance of 
female figures in the picture. Of sixty-two in all, there are forty-eight of 
them. Where only heads are visible, they are known by the shape of the 
countenance, the length of the hair, and the absence of beard. Various 
reasons may be assigned for this fact. First, it is usual to represent angels 
as boys or women, for they embody ideas of purity and innocence but not 
of power. Now in the upper portion of the picture, there are only three 
that can be distinctly pronounced males, viz., the Judge, St. Peter, and 
Satan, and these are all persons possessed of power. The others are 
distinctly females ; or doubtful, like the angels blowing the trumpets. 
Second, in the middle portion, they are all clearly females except the Pope 
and the King. This may possibly be an allusion to the fact that in-Conti 
nental countries, (and similarly in England, anterior to the Reformation,) 
women are much more attentive to their religious duties; sometimes 
almost the only persons that think of them. Third, it was not unusual 
for the clerical painters of the olden time to perform a practical joke 
against the gentler sex, by representing a very large proportion of them in 
the lower regions. Females were in fact placed in an unfair position. 
Their virtues were little known, especially to that portion of the clergy 
who devoted themselves to literature and the arts; but their errors were 
known, not only by scandal but through the confessional. It must be ad 
mitted, however, that such jocularity has not been indulged in this case, 
but that on the contrary, if these views be correct, the monks have paid 
a high compliment to the women of Cheshire.

It may be objected that the texts of scripture which have been quoted 
were really not familiar to the people some centuries before the Reforma 
tion ; but we must remember that in all probability a priest was the painter, 
at all events that the clergy superintended the work. The latter wero not 
quite ignorant of scripture as we know by numerous proofs; and absurd as 
some of the Mystery Plays are, there are occasional quotations from the 
Latin text. The passages have been designedly quoted in that form on the 
present occasion ; and it is a curious fact, that the very copy from which 
they have been taken exhibits numerous proofs of having been carefully 
studied. It was printed in the early part of the reign of Henry VIII.; 
and the numerous marginal notes, in a very ancient hand, and underlined 
sentences, show that its first possessor must have been a man of piety, 
intelligence, and observation.


