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ON THE MANCHESTER ART-TREASURES EXHIBITION, 185T.

By George Scharf, Jun., F.S.A., do.

(HEAD 15m APRIL, 1858.)*

When the Members of the Historic Society of Lancashire and Cheshire 
visited the Manchester Exhibition f in the summer of 1857, (June 26th,) I 
very much regretted that circumstances prevented me from offering on the 
spot any detailed account of the various treasures of art which they proposed 
to examine ; but I had already received strict injunctions from the Executive 
Committee not to attempt any explanation to the visitors in the galleries 
of the Exhibition. In consequence of this preclusion, I have availed 
myself of an invitation from the Society, and drawn up a slight general 
account of the development and various contents of the Exhibition, now 
no longer, alas ! as a guide, but capable only of serving as a reminder to 
those who were fortunate enough to see and enjoy its chief glories, and to 
afford also some general record of the principal attractions which assembled 
so large a concourse of visitors from every quarter.

The local and historic associations connected with the Manchester 
Exhibition might naturally claim a special record for it in the pages of the 
Transactions of the Historic Society of Lancashire and Cheshire, and I 
feel myself especially honoured in finding myself entrusted with the task. 
As the wholesome fruit of peace, the prototype of Exhibitions, that of Hyde 
Park in 1851, claims a first and grateful recognition. It was the happy 
thought of the Prince Consort, and served to display in the most triumphant 
manner the relation of Great Britain with the rest of the world. Whilst, 
on this occasion, England found an opportunity of measuring her own in 
dustrial produce with that of all other nations, she strengthened also the 
means of improving and extending her resources.

« This meeting was held in the Theatre of the Royal Institution, where Mr. Scharf 
hod the advantage of pointing to several of the most important pictures which had been 
contributed by the Institution to the Art-Treasures Exhibition, and which for this 
occasion, had been removed from the public gallery by permission of the President and 
Council.

+ The term, " Art-Treasures' Exhibition," a modification of " Exhibition of Trea 
sures of Art," first appeared in the Illustrated London News, and seems derived from 
the title of Dr. Waagen's volumes, published in 1854.
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In 1851, home manufactures and inventions of all kinds were 
prominent, and the abundance of Foreign produce made England appear 
as the great mart of the world. But native fine arts held a comparatively 
subordinate position. Sculpture, however, from all nations was ex 
tensively introduced in every part of the building, not only for its own 
sake but as a means of ornamentation. It became in fact one of the 
most important sources of attraction and admiration. At Manchester, 
sculpture was less satisfactorily provided for, and that mainly on account 
of peculiar restrictions hereafter to be mentioned, whilst painting, which has 
so eminently distinguished the Art Treasures' Exhibition, was_ouly regarded 
incidentally at Hyde Park in 1851. It may be well on this occasion to 
glance at the various gatherings of art and industry which have been held 
previously to the one which we have so recently enjoyed.

Periodical Industrial Exhibitions have long been known in France, and 
I remember visiting a magnificent gallery erected for that purpose in 
the Champs Elysees, at Paris, during the Autumn of 1839, when manu 
factures of every kind were displayed with surpassing taste.

At London, in the year 1849, an excellent exhibition, although of a 
very limited character, being confined to works of art, curiosities, and 
objects of vertu was held under the name of the Mediaeval Exhibition, in 
the Rooms of the Society of Arts in the Adelphi. The chief promoters of 
this were Mr. A. Franks, now of the British Museum, Mr. Albert Way, 
Mr. Hailstone, and Mr. Msbett.

The Society of Arts thus had the credit of being the first to shew the 
advantage of forming a temporary museum in London, although the 
system had long been adopted on a limited scale by Mr. Way and Mr. Tucker, 
at the annual meetings of the Archffiological Societies when visiting the 
principal Cathedral cities of this country. The Archaeological Institute 
had therefore some claim upon the notice of the Manchester authorities at 
the time of their visit to that City during the Chester congress in 1857.

So obviously beneficial did the scheme of the Hyde Park Exhibition seem 
to all classes, that great and universal efforts were made to ensure its 
permanence ; this however the very nature of the preparatory engagements 
precluded; but a similar building on a more extended scale was determined 
on by private enterprise, to which the public might enjoy permanent access.
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In this scheme, which resulted in the Sydenham Crystal Palace, education 
and illustrations of art were to be the principal features.

During the organization and progress of this earnest testimony to the 
appreciation of the ever to be remembered great exhibition of 1851, a 
temporary fabric was erected in Dublin, and the Exhibition held in that 
city became the principal art feature of 1853. In many respects it 
resembled the parent collection in the display of both industrial and foreign 
art; but it comprehended less of foreign productions, and the building was 
on a comparatively small scale.

At Dublin the novel feature was the prominence given to paintings 
of all nations, both ancient and modern.

To promote this many very distinguished owners sent liberal contribu 
tions, and'with this Exhibition the names of Mr. Dargan and Mr. J. C. 
Deane have been most honourably connected.

In 1854 the Crystal Palace was opened at Sydenham, under the especial 
patronage of Her Majesty and the Prince Consort, who, both during the 
course of construction and ever since, have manifested the deepest interest 
in its progress.

In America also, the principle was recognised by the opening of an 
Exhibition at New York, which the promoters of the '51 Exhibition were 
invited to attend.

At Paris, in 1855, a great triumph was achieved. There in the " Ex- 
" position Universelle" the products of all nations were fully recognised, and 
France herself had reason indeed to be proud of the artistic strength 
which she thus had the power of displaying.

Painting, there, was formed into a special and distinct department, 
although, with very small exception, it consisted entirely of modern pictures, 
both native and foreign. In water colour painting the English nation took 
a high stand.

The spirit for Exhibitions still being strong, our northern manufacturers 
after having displayed, in the Exhibitions of London, Dublin and 
Paris, their power and taste, not only as creators, but dispensors of an 
unparalleled amount of industrial art, might naturally desire to make both 
their means and refinements yet further manifest by inviting the world to 
meet at a centre, from which hitherto products only had radiated. Man-
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Chester was naturally regarded as that industrial point: a fact indeed made 
evident by the extraordinary confluence of the railroads, and by its exact 
geographical position between London and Edinburgh. There seems to 
have existed for some time in that district a strong predisposition in favour 
of such an undertaking, so that the bold thought and practical readiness 
of two or three gentlemen, when once announced, took immediate form and 
promptly received the countenance and support of those best able to 
carry out the scheme.

The distinctive features of the enterprise were immediately determined 
on, and it is remarkable that from first to last these were never lost sight 
of or even in any degree modified. The organisers best knew the 
amount of time which business people could devote to preparation and 
expectation; but, judging now from the results, there can be little doubt 
that the value of the display was much impaired by want of sufficient time 
between the appointment of officers and the opening of the Exhibition.

The first thought of the Manchester Exhibition was started by Messrs. 
J. C. Deane, P. Cunningham, T. Fairbairn and Ashton, in the spring of 1856. 
In May of the following year it was to be completed. When we remember 
the extent of the Exhibition and its numerous branches of art, and consider 
the amount of work to be achieved within a single year; namely, contributions 
to be applied for, works of art to be selected and negotiated about, in all 
quarters of the United Kingdom; a building to be constructed expressly 
to receive them, and then, as soon as housed, how everything was to be 
described, catalogued, and arranged ready for public view, it appears 
almost impossible. The work however could only be effected by division 
of labour and the employment of many hands, and for this purpose Directors 
of the several departments were appointed; these gentlemen exercised 
an absolute control under the authority of the Executive Committee.

On the 26th of March, a meeting was held at the Town Hall, Man 
chester, and a guarantee fund was opened, to which in the course of a few 
days thirty-two gentlemen gave their signatures for £1000 each, and sixty 
for £500 each. Before the end of June, the guarantee fund amounted to 
£70,000.* The subscribers were then constituted into a general council,

* In the first circular issued by the Committee, the names of subscribers to the 
guarantee fund numbered upwards of one hundred, and among them 36 noblemen and 
gentlemen subscribed for ,£1000 each. The total umount of the fund at that time was
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with the late Earl of Elleamere as the President, and from these again 
the following seven gentlemen were selected to form the Executive
Committee.

Thomas Fairbairn, Esq., Chairman,
James Watt, Esq., (Mayor,)
Thomas Ashton, Esq.,
William Entwisle, Esq.,
Sigismund Stern, Esq.,
Edmund Potter, Esq.,
Joseph Heron, Esq., (Town Clerk.)

On the 13lh of August, the architectural design of Mr. Salomons having 
been approved, the foundation for the Exhibition building was laid. Messrs. 
Young and Co. were the contractors, and Mr. W. Dredge became the 
acting engineer.

Mr. J. C. Deane took office as the General Commissioner, and Mr. Peter 
Cunningham assumed the control of the Portrait Gallery, whilst to myself 
in September were entrusted the duties of Art Secretary to the Committee 
and Director of the Gallery of Ancient Masters and Classic Antiquities. 
I declined from the first to have anything to do with modern paintings or 
to take any part whatever in the removal of works of art after the closing 
the Exhibition. The necessity of forming a collection of objects of general 
art and curiosities* soon became apparent, and Mr. J. B. Waring was 
appointed at the head of that department, whilst Mr. William Smith, Mr. 
Domiuic Colnaghi, and Mr. E. Holmes, whose untimely death was deeply 
to be regretted, undertook the collection and arrangement of the prints and 
original drawings.

The main dimensions of the building were as follow Extreme 
length 704 feet by 200 feet in width ; the great hall internally 
measured b'32 feet in length ; the nave was 104 feet wide, the side halls 48 
feet wide and 432 feet in length, their height in centre 50 feet 6 inches; 
the height of the nave in centre 56 feet 6 inches ; entire length of tran 
sept 200 feet, width 104 feet; the oriental court 72 feet by 48 ; the prin 
cipal water-colour gallery 200 feet long by 24 feet; smaller galleries 52 
feet by 24 each.

  The success of au Exhibition of Ancient Furniture, &c., held at Gore House, Ken 
sington, in 1853, had sufficed to shew the effect and importance of such an nsseinljkge 

S
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Early in July, 1856, the Royal sanction and patronage were received, 
and the Prince Consort evinced a deep interest in the schemes and 
report of progress when submitted to His Royal Highness by a deputation 
from the Committee.

With reference to future prospects and the measures to be adopted, the 
Prince was pleased to address a letter to the President of the Council of 
the Exhibition. The main questions were so definitely set forth and the 
whole subject was viewed in so just and clear a light that I feel it will be 
gratifying my hearers if I quote a few passages from this valuable document.

" How to succeed in collecting such treasures, fondly cherished as they 
" are by their owners, who are justly jealous of their safety, is the problem 
" to be solved.

" In my opinion the solution will be found in the satisfactory proof of 
" the usefulness of the undertaking. The mere gratification of public 
" curiosity, and the giving an intellectual entertainment to the dense 
" population of a particular locality, would be praiseworthy in itself, but 
" hardly sufficient to convince the owners of works of Art that it is their 
" duty, at a certain risk and inconvenience, to send their choicest treasures 
'' to Manchester for exhibition.

" That national usefulness might, however, be found in the educational 
" direction which may be given to the whole scheme. No country invests 
" a larger amount of capital in works of Art of all kinds than England ; 
" and in none, almost, is so little done for Art-education ! If the collection 
" you propose to form were made to illustrate the history of Art in a
 'chronological and systematic arrangement, it would speak powerfully to 
" the public mind, and enable, in a practical way, the most uneducated eye 
" to gather the lessons which ages of thought and scientific research have 
" attempted to abstract; and would present to the world, for the first time, 
" a gallery such as no other country could produce, but for which, I feel 
" convinced, the materials exist abundantly in private hands among us. * *

" A person who would not otherwise be inclined to part with a picture 
" would probably shrink from refusing it, if he knew that his doing so 
" tended to mar the realization of a great National object."

I had already formed an ideal gallery on paper, taking the choicest 
specimens of every master in the history of art, as far as I remembered 
their existence in this country. This plan, I found, corresponded
 very satisfactorily with the scheme recommended by His Royal Highness, 
who, in pursuance of his promise to Lord Ellesmere, forwarded a metho 
dized catalogue of the painters of all schools for their special service.

The Prince Consort permitted a large selection to be made from his 
unrivalled collection of paintings by the early German masters at Kensing-
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ton Palace, and Her Majesty promptly granted leave to the Committee 
to select paintings from the Royal Galleries at Windsor, Hampton 
Court, and Buckingham Palace. This gracious condescension had the 
immediate effect of giving impulse to others, and, in addition to 
the public announcement of these facts, copies were largely circulated 
among picture owners, of the Prince Consort's letter to Lord Ellesmere. 
Lord Ellesmere himself at once volunteered to contribute the following 
pictures 

1. The Circumcision, by Mazzolino di Ferrara.
2. A large Triptych of Saints, by Andrea da Salerno.
3. The Entombment, by Ludovico Caracci.
4. Assemblage of Saints, by Guercino. 
6. A Portrait, (No. 070) by Van Dyck.
6. Landscape, by Jacob Ruysdael.
7. The Immaculate Conception, by Guido Reni.
8. A Village School, by Jan Steen.
9. A Charge of Cavalry, by Wouvermans.

10. The Satin Gown, by Terburg.
11. A Girl Sewing, by N. Maes.

This list does not include any of the pictures which belong to the celebrated 
Bridgewater Gallery. These had all been acquired by the Earl himself; but 
there is little doubt that had his Lorship's life been spared, some, at least 
of the world-renowned chefs d'oeuvre of Raphael, Poussin, and Titian would 
have ennobled the collection at Old Trafford.

Among the foremost supporters and promoters of this great undertaking, 
were the Duke of Manchester, the Duke of Newcastle, and the Earl of 
Derby. The last nobleman had bought largely at Strawberry Hill, the 
first possessed an extensive collection of family pictures, hitherto but 
little known. Lord Overstone, who became, on the decease of Lord 
Ellesmere, President of the Council of the Exhibition, also contributed 
a large quota of his first-rate pictures. But on the extensive list of 
Noble followers of the Royal examples, the names of the Earl of Darnley, 
the Earl of Yarborough, and Lord Ward claim a foremost place ; since, not 
only should the genuine excellence of their property be considered, but 
it should be borne in mind that they intimated a willingness to allow 
selections to be made from their galleries to an almost unlimited extent. 
By this good fortune many pictures from the Orleans gallery, which had
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been for so many years withdrawn from public observation, were at once 
secured. Pictures also which had, at a still earlier period, belonged to Lord 
Arundel, and many that had till recently graced the leading collections 
of Italy, ensured a certain tone to the Exhibition. Notwithstanding the 
prompt response which proceeded from so many important quarters, it is 
not to be concealed that the conductors of the preparations felt serious 
difficulty in the total refusal of assistance from several of the most widely 
celebrated collections of art. The committee learnt at a comparatively 
early period that nothing was to be expected from Blenheim, Hamilton 
Palace, the Bridgewater Gallery, Stafford House, Burleigh, Hatfield House, 
Longford Castle, Belvoir Castle, Orwell Park, Lord Dover or Lord Ash- 
burnham. Insuperable obstacles also prevented any selections being 
made from Dulwieh, Sir John Soane's, the Fitzwilliam Museum at 
Cambridge, or the National Galleries of London.

These incidental disappointments however were in some degree compen 
sated by the munificent contribution of some of the choicest pictures 
belonging to the Marquess of Hertford,* forty-four pictures in all; and 
these having a peculiar celebrity, and being invariably inaccessible were 
looked for with the more eager curiosity. The Royal Institution of 
Liverpool, which may be regarded as the earliest formed gallery of Italian 
pictures from the 13th to the 16th centuries, in England, most liberally 
placed the whole series at the service of the Committee. This collection 
had, in fact, been founded by the illustrious Boscoe, aided by his distin 
guished friend Mr. W. Y. Ottley.

The Museum of Ornamental Art was now, by the varied and attractive

« 1. Mnrillo Adoration of the Shepherds. 2. Ditto St. Thomas of Villanueva. 
3. Ditto Joseph and his Brethren. 4. Ditto The Annunciation. 5. Ditto A Holy 
Family. 6. Van Dyck Philip de Roy. 7. Ditto   His Lady. 8. Ditto   Female 
Portrait. 9. Ditto Male Portrait. 10. Velasquez Don Balthaz/ar. 11. Ditto Ditto. 
12. Ditto Lady with a Fan. 13. Ditto Don Balthazzar. 14. Eenihrandt The 
Unmerciful Servant. 15. Ditto Jan Pelicorne. Hi. Ditto His Lady. 17. Ditto  
Jan Pelicorne. 18. Reynolds Strawberry Girl. 10. Ditto Nelly O'Brien. 20. Ditto  
Miss Bowles. 21. Hubens  The Hainbow Landscape. 22. Ditto Holy Family. 
23. Hobbema   Landscape. 24. Ditto   Ditto. 25. Salvntor Kosa   Landscape. 
2(V Andrea del Sarto Holy Family, 27. Watteau Fete Champetre. 28. Laneret  
Ditto. 29. Pater Ditto. 00. Van de Velde Large Sea Piece. 81. Adrian Van de 
Velde Migration of Jacob. 32. Greuze An Offering. 33. Ditto A Girl with a Dove. 
84. Weenix Dead Game. 35. N. Poussin The Seasons. 30. G. Poussin Tivoli. 
37. Champagne   The Nativity. 38. Sassoferrato   The Marriage of St. Catherine. 
39. Hilton Nymphs Bathing. 40. De la Boche A Mother and Child. 41. Euysdael  
A Waterfall. 42. Gainsborough Portrait of a Lady holding a Miniature. 43. Descamps 
 An Oriental Scene. 44. Horace Vernet Algerine subject.
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nature of its contributions, growing rapidly iuto favour and importance. 

Mr. Waring, the director, found himself admirahly supported by the 
co-operation of Messrs. Redford and Dudley, and Mr. Chaffers, a pro 
fessed dealer in objects of art and vertu, rendered especial service by 
the experienced manner in which he made arrangements for the transmis 
sion of the various contributions he was empowered to collect. Meanwhile 
Mr. Holmes had quietly pursued his vocation by visiting the most celebrated 
possessors of the rarest engravings, anil he was afterwards induced by the 
Committee to undertake the collecting and arranging the water-colour 
drawings for which his knowledge and taste peculiarly qualified him, whilst 
the universal trust and influence reposed in Mr. Dominic Colnaghi, the 
eminent priutseller, rendered him the most fitting manager both of the 
transport and arrangement of the engravings. The photographs, reduced in 
extent from what had originally been intended, were placed under the care 
of Mr. P. Delamotte, whilst to Dr. Royle alone was assigned the*great 
responsibility of collecting and arranging the beautiful contents of the 
Indian court.

Modern art, especially the works of living artists, was justly held from 
the first to be one of the principal attractions. It was perhaps, at the 
same time, one of the most arduous departments to be carried into effect, 
inasmuch as artists, when the holders of their own works, are generally 
difficult to correspond with, and where called upon to decide upon their own 
merits would become still more so. The committee however devised an ad 
mirable plan. Every artist of eminence received a letter requesting him to 
specify a certain number of what he considered to be his best works, and to . 
name their present possessors. From this list again the committee selected 
the pictures most desirable and accessible to them. Letters were immediately 
dispatched to the respective possessors, and by this means an excellent 
and impartial collection was formed. Independently of painting and of 
industrial art, another and a very profitable source of attraction was devised 
for visitors to the exhibition, in the estalllishment of a first-rate orchestra, 
placed under the management of Mr. Charles Halle. On this subject 
we cannot expatiate; but in considering the popularity which the Art 
Treasures ultimately attained, it would be unfair to leave this point of 
attraction altogether unnoticed. The relief also afforded by the gratifica 
tion of another sense, after so long straining the eye and memory in the
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various galleries should be gratefully remembered, whilst at the same time it 
may be admitted that the visitor's devotion to fine art remained unbroken.

Having now glanced at the various stages by which the exhibition 
attained completion: having named the principal contributors of the best 
materials, and those who were employed to set them in order, it may be 
acceptable to enumerate the main points of rarity and attraction in each 
department, and finally to consider what have been the immediate results 
upon the visitors and those who took an interest in the undertaking, and 
still further to endeavour, as far may be, to calculate the effect which is 
likely, in future times, to accrue from it.

Among objects of ancient art placed chiefly in the southern transept 
and in the south aisle of the nave towards the wall of saloon A, were 
many small objects of considerable importance. Two large glass cases con 
tained some very fine specimens of painted Greek vases of the best period. 
These were contributed by Mr. Mayer, of Liverpool, and Mr. Addington, 
of London. Most of them had been published whilst formerly in the 
possession of Dr. Emil Braun, Campanari and Mr. Rogers. Another case 
contained an extensive series of small bronze figures, paterae and various 
ornaments contributed also by Mr. Mayer, Mr. Pulszky, and Mr. Norton. 
Many Egyptian antiquities were placed in some of the lower compartments 
of the cases, and among them the signet of Pharaoh \vas especially admired. 
A fine large Grecian painted vase of an early period, representing women 
at the fountain Enneacrunos, which formerly belonged to Rogers the poet, 
now Mr. Addington's, and a vase representing the death of Hector, belonging 
to Mr. Mayer, deserve special mention. Among the bronzes, a beautiful 
statue of Venus, found in Caria, once the property of Mr. Hertz ; an ancient 
Etruscan mirror published by Micali and Gerhard, and a curious little 
bronze male statue, with silver letters inserted in the thigh, should not be 
forgotten. A Roman sword of parade, attributable to Tiberius, and found 
at Mayence, was also displayed by Mr. Farrer. A very rare Roman paint 
ing, on glass, contributed by Mr. W. Dilke, and numerous consular ivories 
of great value in the history of art, belonging to Mr. Mayer,* and for-

  See the wood-cut illustration to this essay of the Diptych of the Roman Consul 
Clementimis which formed a portion of this series. The Historic Society is indebted 
lo Mr. Murray of Albernarle street, Messrs. Day of Gate street, and Messrs. Boswortli 
and Harrison of Regent street, for the advantage of permission to use numerous wood 
engravings selected from many of the well-known works which thty have published.



FROM t.ABARTE'S HANDBOOK TO THE ARTS OF THE MIOOLE AGES.

IVORY CARVINGS, FORMING A DIPTYCH OF THE ROMAN CONSUL CLEMENTINUS, A.D. 5(3.

From the Fe_;ervary Collection. Contributed to the Manchester Exhibition 
by Mr. Joseph ilayer. F.S.A.
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inerly 'n the Fejevary collection, have always been regarded as especial 
celebrities. Of antique sculpture in marble, there was a very limited 
display, and that obviously on account of the difficulty of moving fragile 
objects when ponderous and massive.

The Pembroke marbles at Wilton and Ince Blundell, and the Worsley 
marbles formerly at Appuldurcombe, (all celebrated and published col 
lections,) were mainly detained for these reasons. The late Mr. Smith 
Barry, notwithstanding, sent a very liberal contribution of statuary from 
Marbury Hall, and his great sculptured vase, (originally the stonework to the 
mouth of a well, but adapted in modern times to its present elegant shape), 
formed one of the noblest features in the exhibition, and afforded a magni 
ficent centre to saloon B, containing the works principally of Titian, Paul 
Veronese and Rubens. It was much to be regretted that many large 
sculptures from Nineveh and Persepolis, placed at the disposal of the 
committee and actually forwarded by Lady Charlotte Schreiber, Mr. Layard, 
Sir Henry Rawlinson, Sir William Ouseley, The Lord Mayor, and Mr. 
Stirling, were not ultimately exhibited.

Although the ownership was not during the period of the exhibition 
satisfactorily ascertained, two other specimens of antique statuary merited 
particular admiration; the one was the portion of a very beautiful female 
face, and the other the fragment of a young man's head with Alexandrian 
features and what seemed to be a portion of a lion's skin covering the 
temple.

We now enter upon the Pictorial features of the southern gallery (saloons 
A, B and C) of the ancient masters.

It will be borne in mind that I adopted one leading principle in the 
arrangement of the pictures entrusted to my care. I desired not only to 
arrange them in chronological order, but to mark as far as possible the 
contemporaneous existence of opposite schools.

The long southern wall as far as the middle of saloon C where the termina 
tion of the series was noted both in the catalogue and on the wall,* was there 
fore devoted exclusively to Italian art; and on the opposite wall were ranged 
the paintings of the foreign nations to correspond as nearly as possible, in

  This termination of the Italian line was in a measure necessitated by tlie great num 
ber of large pictures of the Spanish anil Flemish Schools, and nlso by the desirability 
of placing the magnificent Charles I, by Van Dyck, as a termination to the vistn along 
the Southern palleriea.
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point of time, with the dates of the Italian ones facing them. Thus the 
German, Flemish and French schools held their due succession; but 
owing to the vast crowd of pictures, and from the previous uncertainty 
of their size, although many precautions had been taken, it was very diffi 
cult to carry the arrangement strictly into effect. From paucity of ma 
terials to illustrate the works of the predecessors of Rubens, and from the 
abundant pressure of the works of his followers, it became imperative 
to arrange the works of this great Flemish colourist directly opposite to 
those of Titian, whereas, in reality, Rubens came into the world a year 
after Titian died. The most ancient painting which the galleries con 
tained was a fragment of a fresco* from one of the ancient Roman tombs 
described in Middleton's works, and once at Strawberry Hill. It is now 
the property of Mr. Wentworth Dilke. The traditions of painting from 
the Byzantine period, and some of the modern Russian school, were also 
seen in various contributions from the Prince Consort, Christ-Church, 
Oxford, and the Museum of Norwich.

One of the most interesting pictures of the early period in the history 
of British art was the small picture, in two compartments.^ representing 
Richard II. with his patron saints, in presence of the Virgin and Child 
surrounded by angels. This valuable painting was contributed from Wilton 
House,%y the Right Hon. Sydney Herbert, and deserved comparison with 
another contemporary portrait of the unfortunate monarch, belonging to the 
Jerusalem Chamber, Westminster, which was hung at the commencement 
of the British Portrait Gallery.J Whilst yet dwelling upon the infancy of 
art, we should remember Lord Ward's contribution of Fra Angelico's Last 
Judgment,§ which although feebly designed was crowded with figures, 
finished like a miniature, and bathed in colours of the purest and most un 
dying hue. Near it was hung a curious fragment, on a large scale, belonging 
to Mr. Layard,i| painted in fresco, and forming almost the only portion 
rescued from destruction of Signorelli's great composition at Arezzo, 
representing the fall of the angels. It is especially described by Vasari, 
and forms one of the landmarks in the history of art. A genuine and 
rare early Sienese work, of a most unusual subject, by Simone Memmi, 
" The return of our Saviour to His parents after having disputed with the

  No. 1 of the official catalogue of the Manchester Exhibition, May 20th, 1857. 
t No. 4'J. J P. G.No. IS. § No. 08. || No. 30. See the accouipauyingwoodcut, drawn 

by O. Scbarf, Juu., and liberally lent for the present volume by Mr. Murray, of Albeuiarlc 
Street.



FROM KUGLER'S HANDBOOK OF PAINTING.

COMPOSITION OF THE FALL OF THE REBELLIOUS ANGELS.

By Spinello AreLiao, abouL 1110. to illustrate tlje fragment of fresco contributed by Mr. A. H. Layard to the Manchester 
Exhibiticm. No. 39 of the Catalogue.



FROM KUGLER'S HANDBOOK OF PAINTING.

oa uaa os.a_ a^.,tlf, oaaaovoea oa 0 Sa\

CHRIST RETURNING TO HIS PARENTS.

Painted by Simone Memmi in 1342. Conuibuted by the President and Council of Uio Liverpool Royal 
lustitution lo the Mnnchestpr F.xhibition. No. 37 of the Catalogue
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" Doctors in the Temple,"* was contributed by the Liverpool Royal Institu 
tion. A primitive attempt of one of the Venetian painters who rose to 
such glory in the days of Titian deserves remembrance. It was a large 
square altar-piece, by Carlo Crivelli.f crowded with figures, having the 
Virgin and Child enthroned in the centre with St. Peter as Pope, on his 
knees receiving the keys from them.

Bellini, also of the Venetian school, was well represented; but Andrea 
Mantegna, his contemporary, who wrought principally at Padua and Mantua, 
here deserves especial notice. He painted the celebrated Triumphs of Julius- 
CsBsar for the Duke of Mantua, which are now at Hampton Court, and the 
long, dingy but less mutilated picture, of the Triumph of Scipio, seen 
at Manchester,* and the property of Mr. Vivian, which afforded altogether 
the most perfect epitome of the merits and peculiarities of the painter.

Perugino, the master of Raphael, was to be seen in a large and charac 
teristic picture,§ contributed by Lord Northwick from Thirlestane House; 
but much more favourably in four exquisite little pictures (from the predella 
or step of some large altar-piece), belonging to Mr. Alexander Barker. 
They represent the Nativity, the Baptism, Christ and the Samaritan 
woman, and " Noli me tangere." Of all the ancient pictures in the Exhibi 
tion, the Holy Family (unfinished), attended by four angels, attributed to 
Michael Angelo,|| excited most interest among connoisseurs. It was sold 
as the work of Ghirlandajo (the master of Michael Angelo) to the Rt. 
Hon. HT - Labouchere ; but the well-known critic Von Rumohr had already 
pronounced it to be an emanation of the far greater pupil, an opinion which 
has since been promulgated by Dr. Waagen, and in consequence of his 
high authority, the name of Michael Angelo seems now to have been very 
generally adopted.

Of works by that most eminent of all painters, Raphael Sanzio d'Urbino, 
the Manchester Exhibition contained a few genuine examples; but none, in 
fact, sufficient to afford a fair evidence of his transcendant power either in 
largeness of style, expression, drawing or richness of composition. The 
Crucifixion, from the gallery of Cardinal Fesch.H belonging to Lord Ward, 
and the Agony in the Garden, from the Gabrielli palace at Rome, and now 
the property of Mr. Fuller Maitland,*2 served to show Raphael when under

* No. 37. See the accompanying wood-out drawn by G. Scliarf, Jan., and contributed 
by Mr. Murray.

+ No. 80. J No. ina. See the illustration drawn by G. Scbarf, Jnn., and contributed 
by Mr. Murray. § No. 117. |i No. 107. f No. 123. «" No. 134.
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the influence of his master Perugino. The pictures of the Three Graces* 
from Lord Ward and the two Madonnas-)- from Earl Cowper indicated hia 
first efforts towards a freer style : this emancipation was shown in the glasa- 
obscured Madonna and Child contributed by Mr. R. J. Mackintosh,* who 
had purchased it from the collections of Henry Hope and Rogers the poet. 
Two fine examples of Raphael's more developed period were afforded by 
the Earl of Warwick one on a large scale, the Assumption of the Virgin,§ 
when he was studying with, and no doubt aided by, his friend Fra Barto- 
lommeo and, the other, a striking portrait, in peculiar costume, of the 
beautiful Joanna of Arragon.j| This is a well-known and often-referred 
to duplicate of the picture in the gallery of the Louvre. Fra Barto- 
lommeo's own work, evincing an astonishing power of colour, might be 
seen in a Riposoll contributed by Earl Cowper from Panshanger. A 
picture also of the Saviour bearing his Cross*2 hanging near it, and attri 
buted by Mr. Brett, the owner, to Raphael, left too deep an impression on the 
minds of spectators to be omitted from this list. The remaining pictures 
which had Raphael's name were either of a minor class or fabrications 
and old school copies. A portrait of Copernicus,f by a contemporary 
of Raphael, was naturally regarded with much interest; but a truly fine 
work of art, a Holy Family, by Sebastiano del Piombo,f was for the most 
part passed over on account of the dullness of surface and want of attractive 
colours. One Francia alone held a high place : it represented the Baptism 
of our Saviour,§* and was contributed by Her Majesty from Hampton Court 
Palace. From the same source also proceeded a large picture powerfully 
illustrative of the Michael Angelo school Venus and Cupid coloured by 
Pontormo upon the outlines prepared by Buonarroti. Michael Angelo, as 
is well known, frequently bestowed this help upon his favourite scholars; 
and the great picture of the Raising of Lazarus, now in the National Gallery 
of London, is a remarkable instance, since in that picture the figure of 
Lazarus appears to be almost entirely his work.

The early Milanese school was marked by a valuable picture, by Ambrog- 
gio Borgognone,|l2 belonging to the Prince Consort. It is clear and brilliant 
in colour, and represents the Virgin and Child upon an elevated rocky 
throne: the Baptist stands on one side and St. Ambrose protects a kneeling 
donor on the other. It is signed with the artist's name, and dated 1510.

 No. 139. tNos. 1.16 and HI. {No. 138. § No. 147. || No. 168. f No. 118. 
"No. 121. t- No. 160. *> No. 161. §" No. 132. ||» No. 129.
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A curious specimen of early Ferrarese Art, by Mazzolino di Ferrara, " the 
"Egyptians drowned in the lied Sea,"* shews the slow progress with which 
the later refinements penetrated some minds, if not into particular 
geographical districts. This Chinese-looking picture hears the date of 
1521, one year after Eaphael had ceased to exist.f

That the school of Milan attained peculiar eminence is seen in the 
fine picture by Gaudenzio Ferrari,} who studied under Eaphael, the pro 
perty of Mr. Holford. A grand picture marking another epoch of art 
was the allegorical portrait of Charles V, paiuted by Parmigianino in 
1530. As a work especially mentioned by Vasari,. it merits particular 
attention .§ It is now the property of Mr. Angerstein. Titian, the greatest 
of Venetian colourists, was nobly represented. Among the vast number it 
will suffice to particularize Lord Darnley's Europa,|| and the portrait of 
Ariosto ;V a portrait called Alessandro de' Medici,*2 from Hampton Court, 
and a comparatively small picture of a Riposo, with back ground of rich 
trees, and a glowing sunlight penetrating thetn.t2 This, the property of Mr. 
Holford, and a composition frequently repeated, is a veritable chef d'oeuvre. 
Tintoretto was seen to the fullest advantage, with all his excellence and. 
peculiarities, in the two large pictures from Hampton Court, the Esther, 
Ahasuerus and the nine Muses.f and the large Leda,§3 formerly in the 
Orleans collection. Paul Veronese, however, was not seen at Manchester 
to equal advantage. The grand ceiling pictures which Lord Darnley 
acquired from the Orleans gallery ||2 were not adequate to the display of 
all his powers, nor did the sketchli2 from Miss Burdett Coutts, and once 
belonging to Mr. Rogers, suffice even to afford a type. Annibal Caracci 
was seen in great force. The fine Lucca picture*3 contributed by Speaker 
Denison, and the great St. Roch.f formerly an Orleans picture, and now 
Mr. Wadmore's, fully sufficed to manifest his power. A work of the same 
artist, from Castle Howard, on a smaller scale, and by no means, equally ex-

* No. 178. + Tt was not by oversight or accident, as surmised by the 
writer of the article in the National Review, page 203, that this picture came jarringly 
upon the spectator, after he had been enjoying the power and delicacy of Raphael and 
Correggio. I desired especially to shew the slowness of some masters in adopting a 
larger and freer style, and with the same object also I introduced the little Greek picture 
of St. George, No. 189 on the east wall of saloon C. See note on page 25 of the 
Exhibition Catalogue. G. S.

{No. USD. § No. 210. |] No. 259. U No. 857. *'No. 358. t» No. 301.
J" Nos. 314 and 274. §» No. 302. || 2 Nos. 285-288. V 306.

*" No. 329. +" No. 327.
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pressive of the painter's remarkable peculiarities and excellencies, was the 
so-called " Three Maries."* This picture obtained from the first a most re 
markable amount of popularity with the visitors to the exhibition, although 
I am afraid it is but a proof of the gregariousness of large assemblies and 
the readiness with which the general mass of people follow that which 
a few bold mouths praise. Had they been previously acquainted vvith the 
admirable engraving which Sharpe executed from it, and which really is a 
first-rate work of art, their eagerness to see the original might have been 
understood. The picture, although heavily painted, is powerfully dramatic.

The inspired features of the upturned countenance of St. John,| also from 
Castle Howard, and the figure of St. Agnes with folded hands,! from Windsor 
Castle, were fine examples of Domenichino the pupil of Annibal Caracci. 
When once seen, they excited universal interest; but they are not like the 
little picture I have previously offered remarks upon.

The number of pictures of excellent quality belonging to the Spanish 
school, especially by Murillo, was a remarkable feature of the Manchester 
Exhibition. The vestibule between saloons B and C was almost entirely 
filled with the works of Murillo alone. In this recess the two pictures be 
longing to Sir Culling Eardley,§ and the Madonna and Child,|| which Lord 
Overstone acquired from the Santiago and Berwick collections, shone bril 
liantly ; nor can we forget the Good Shepherd, 11 contributed by Baron 
Bothschild, and originally the pendant to the lovely St. John and the Lamb, 
now in the London National Gallery. Velasquez also was seen to great 
advantage, even in close proximity to Van Dyck, at the extreme end of the 
gallery, and the combination was in many respects a happy one, since it 
afforded a rare opportunity for an immediate comparison of the style, 
subject, and treatment adopted by each great master. The Olivarez, *a 
and Philip IV and his Queenf were superlatively fine examples of 
portraiture.

The contributions of Colonel Hugh Baillie, Mr. T. P. Smyth, and Mr. 
Farrer, of Bond street, rendered especial service in maintaining the repu 
tation of this great painter, the forerunner and patron of Murillo.

We now glance back to the upper end of the north wall, where the 
series of German art commenced, facing Italian works of the corresponding

 No. 310. t No. 311, { No. M4. § Nos. 641 nnrt 043. ]| No. 648. If No. 6A7. 
 * No. 787. +« No. 738.
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FROM KUGLER'S HANDBOOK OF PAINTING.

"VIRGO SAPIENTISSIMA,"

One of the upper compartments of the Great Altarpiece by the Brothers Van Eyck. 
See No. 375 of the Manchester Exhibition in 1857.





FROM KUGUERS HANDBOOK OF PAINTING.

THE MISERS.

By Quentin Matsys. Contributed by Her Mjyeaty, from Windsor Castle, to the Manchester Exhibition. 
No. 445 of the Catalogue.
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period. At this point I may observe that, Italian art having existed long 
anterior to the earliest efforts of the Teutons, all antecedent examples 
were placed on the cross wall, running north and south, forming, there 
fore, an isolated range of art, down to the year 1400.

With the fifteenth century German and Flemish art began, and the 
starting subject at Manchester was a very imposing one.* It presented the 
entire series of pictures, in their undoubtedly original order of arrange 
ment, forming the great altarpiece, or Retable, in the cathedral church of 
St. Bavon, at Ghent. This old copy, probably of the sixteenth century, 
was painted on large sheets of strained canvas, whereas the originals, by 
the Brothers Van Eyck, having been painted on separate panels, have been 
unfortunately dispersed. The copy at Manchester afforded the only extant 
authority, or clue, for their original arrangement.

Of the succeeding period a most valuable series of pictures was con 
tributed by the Prince Consort. Indeed without this bounty and the aid of 
Lord Carlisle, the Duke of Newcastle, the Rev. J. M. Heath, Mr. Beres- 
ford Hope, Mr. J. H. Green, and Sir Culling Eardley, the earlier pro 
ductions of the German school would have been wanting altogether. At 
the period of the Manchester Exhibition, not one of the following masters, 
although great and important in their way, was to be found in our National 
Gallery catalogue : Van der Weyden, Meister Stephen, Griinewald, Mem- 
ling, Wohlgemuth, Mabuse, QuentinMatsys, Martin Schon, Cranach, Lucas 
Van Leyden, Bernard Van Orley, Burgktnayer, Herri de Bles, Patenier, 
Horenbout, Van Cleef, Pourbus, Sir Antonio More, and Janet. All these 
masters were admirably represented at Manchester; a few of these names 
however had been already familiar to the public who visited Hampton 
Court. Most prominent among the foregoing pictures were two compara 
tively small ones, by Memling.t belonging to the Rev. Messrs. Heath and 
Fuller Russell; the far famed Misers, from Windsor Castle ; } an altarpiece, 
by Quentin Matsys,§ contributed by Mr. J. H. Green; St. Peter and St. 
Dorothea,|| by Meister Cristoph, from Kensington palace, and the univer 
sally admired Chef d'osuvre of Mabuse, the Adoration of the Kings,1T from 
Castle Howard. The portaiture by Sir A. More, Van Cleef, and Pourbus,

  No. 375 See the accompanying key-illustration of the entire series of this important 
work, with one portion enlarged, drawn by G. Scharf, find contributed by Mr. Murray.

t Nos. 397 anil 39!). J No. 445 See accompanying illustration contributed by Mr. 
Murray. § No. 416. j| No 441. U No. 436.
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created no small surprise; but Holbein was seen to less advantage, since 
many of his most finished works had necessarily been assigned to the series ' 
of distinguished persons, in the British Portrait Gallery. Lord Warwick's 
famous picture* was seen in excellent light, and it was only to be regretted 
that Holbein's two great pictures, containing large groups of figures, 
introducing Henry VIII in one and Edward VI in the other, had not been 
forthcoming from the precincts of the City of London.

The Exhibition was remarkably deficient in the Flemish masters who 
led up to Ilubens and Van Dyck; but of this glorious period little 
could be devised to increase the effect which saloon B afforded. It will 
suffice here to mention the fine St. Martin  (  from Windsor Castle, Lord 
Darnley's Queen Tomyris.J and a scarcely known but immense picture 
of Juno with the eyes of Argus,§ belonging to Mr. Wyatt, and Rubens and 
his wife in several pictures. Snyders the great fruit painter, and Jordaens 
were seen in great truth and brilliancy. Van Dyck's glowing picture of 
St. Jerome from Charlecote manor fully rivalled his master in intensity ; 
but it was in saloon C, by the side of Rembrandt in portraiture, that he 
was best seen. The Three Children || painted by Van Dyck at Genoa, con 
tributed by Earlde Grey, and the King Charles on Horseback.H from Wind 
sor castle, formed a magnificent termination to the gallery, and indeed the 
last-named work afforded an excellent type of all his productions. Most 
of these pictures were contributed by some long-established family, and 
generally by the noble descendants of those for whom they had originally 
been painted. This was indeed a fact remarkable to foreigners, since, 
notwithstanding the numerous vicissitudes and destruction which have raged 
at various times, family property has been to so great an extent respected 
and preserved. Rembrandt was seen at Manchester principally as a 
portrait painter. A very small but exquisite picture of the Magdalen at 
the Tomb,*3 contributed by Her Majesty, from Buckingham Palace, 
exhibited the painter's powers with extraordinary effect, and an extensive 
landscape,!2 the property of Lord Overstone, distinctly claimed for him the 
foremost rank in this line. *

Of Dutch landscape, on a large scale, an unequalled series was collected 
ill this part of the gallery. It is not possible to do more than enumerate

« No. 471. t No. 569. { No. 579 § No. 553. || No. 660. If No. 736 See the 
accompanying illustration, drawn by G. Scharf, Jan., and contributed by Mr. Murray. 
« a No. 842. +" No. 698.



FROM KUGLER'S HANDBOOK OF PAINTING.

KING CHARLES THE FIRST.

By Vamlyck. Contributed by Her Majesty, from Windsor Castle, to the Manchester Exhibition. 
No. 738 of the Catalogue.
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FROM MARKHAM'S HISTORY OF ENGLAND.

PORTRAIT OF RICHARD THE SECOND.

From the Jerusalem Chamber. Contributed to the Manchester Exhibition by the Dean and Chapter of 
Westminster. No. 15 of tiie Portrait Gallery.
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the names both of their painters and possessors : memory or a reference 
to the catalogue must supply the rest. Ruysdael, Hobbema, Cuyp, de 
Koning, Wynants, Van der Velde, Backhuysen, and Van der Heyden. 
The contributors were Her Majesty, the Duke of Bedford, Worcester 
College, Lord Hatherton, Lord Overstone, Mr. Holford, and Mr. Henry 
Hope. No collection in Europe can display superior pictures by the 
masters than Ruysdael's Bentheim Castle * and Forest Scene from Wor 
cester College, Oxford ; \ or the two Hobbemas, belonging respectively to 
Lord Hatherton I and Mr. Holford § The Cuyps also were superlatively 
excellent.

Of the French school, after Janet, the most important masters at Man 
chester were Nicholas Poussin, with his cold classicalities, and Philippe de 
Champagne, so sternly true to nature. By the former must be remembered 
the Triumph of Bacchus, a superb specimen contributed by the Earl of 
Carlisle from Castle Howard ; and a rough sketch of his famous composi 
tion, "the Testament of Eudamidas,"|| which is now more particularly 
mentioned since the original picture is supposed to have been lost, and 
this even may serve to afford some clue to it. (See the Plate, from the 
engraving by Pesne from the original, and printed by Mr. Murray's 
permission, to accompany these pages). Not one picture by Le Seur 
graced the Exhibition. His works indeed are rare; but if the pictures, at 
one time proffered by Lord Methuen, had not been withdrawn, a very fine 
specimen might have been displayed.

The Portrait Gallery was an excellent scheme, devised and conducted 
entirely by Mr. Peter Cunningham. It commenced with the earliest pro 
curable portraits of our sovereigns, although unfortunately with none 
anterior to Richard II. But the celebrated Jerusalem Chamber Portrait,1T 
once in the south transept of Westminster Abbey, formed a noble beginning. 
Henry VIII and his descendants were naturally to be seen in extenso. A 
portrait of Edward VI. as a child with a rattle, by Holbein,*3 a half-length 
of Jane Seymour, and a whole-length of Catharine Parr, contributed 
respectively by Lord Yarborough, the Duke of Bedford and Lord Denbigh 
were especially note-worthy. So likewise the small picture on canvas from

* No. 708. + No. 711. } No. 722. § No. 767. || No. 888. 
If No. 15 of the Portrait Gallery. See the accompanying wood-cut drawn by G. 

Scharf, Jun., from the original at Westminster, for Mrs. Markham's History of England, 
contributed by Mr. Murray. »* Engraved by Hollar.



Sherbourne Castle, engraved by Vertue, representing Queen Elizabeth and 
Court on her journey to Hunsdon House.* The Morton portrait of Mary 
Queen of Scots was unfortunately not there, but the Duke of Portland 
contributed a most valuable full-length of her which was very similar in 
point of personal appearance to the Morton picture and her monument in 
Westminster Abbey.

We must pass Essex and Sir Christopher Hatton, Ealeigh with the map 
of Cadiz behind him, Lord Burleigh on his mule, and, pausing a moment 
before the Chandos portrait of Shakspeare, remark that, although now so 
totally faded and worn out, that canvas possesses a longer and better sup 
ported history than any other of the so-called Shakspeares in existence. 
It is particularly interesting as the actual commencement of the National 
Portrait Gallery originated by Earl Stanhope, t A very curious full-length 
picture of Queen Elizabeth standing on a map of England, with the City 
of Oxford between her feet, is a singular performance and very characteristic 
both of the style and conceits of the period when it was painted. James I 
was only represented by a small full length (and they are very rare) from the 
Earl of Denbigh's. Buckingham was several times represented, but once in 
particular in an oval from Apethorpe.J Of Charles I, numerous repetitions 
were to be seen, especially the large family group belonging to the Duke 
of "Richmond, once in the Orleans gallery, and a duplicate also of the 
picture at Windsor Castle. A magnificent specimen of Dobson, the 
successor of Van Dyck, belonging to the Duke of Northumberland, 
represents the artist himself grouped with Sir B. Gerbier and Sir Charles 
Cotterel. The Earl of Craven sent some fine pictures of the Palatine 
family, and the Earl of Clarendon a magnificent full length portrait of 
Monmouth. Great painters and great subjects from this period become 
too extensive for any special enumeration. It is, however, worthy of 
note, that the series included even men of our own century, many still 
living; and that Mr. Murray contributed largely from his gallery of literary 
celebrities in Albemarle street. Dance, Copley and Hogarth appeared to 
great advantage in portraiture; witness especially, the Captain Coram 
by the latter. Lely, Kneller and Honthorst had also contributed largely

* No. 64 of the Portrait Gallery. See the accompanying wood, engraving drawn by 
G. Scharf, Jan., and contributed also by Mr. Murray.

+ When Earl Stanhope first proposed in the House of Lords the establishment of a 
National Gallery of Portraits, the late Earl of Ellesmere offered at once to contribute 
this picture, which he had recently purchased from the Stowe collection,   { No. 98.



F
R

O
M

 
M

A
R

K
H

A
M

'8
 

H
IS

T
O

R
Y

 
O

F
 

E
N

G
L

A
N

D
.

Q
U

E
E

N
 

E
L

IZ
A

B
E

T
H

'S
 

P
R

O
G

R
E

S
S

 
T

O
 

H
U

N
S

D
O

N
 

H
O

U
S

E
.

"P
ai

nt
ed

 b
y

 M
ar

k 
G

ar
ra

rc
i.

 
C

o
n

tr
ib

u
te

d
 t

o
 t

h
e 

M
an

ch
es

te
r 

E
x
h
ib

it
io

n
 b

y
 L

o
rd

 D
ig

by
, 

fr
om

 
S

he
rb

or
na

 C
as

tl
e.

 D
or

se
ts

hi
re

. 
X

o 
6i

 o
f 

th
e 

P
o
rt

ra
it

 G
al

le
ry

.





289

by their works to perpetuate the beauty and fashion of the beauties of 
their day. Thornhill was only represented by one picture, and that a very 
fine and touching portrait of Sir Isaac Newton in his old age.

English Art commenced therefore at the upper end of the northern range 
of galleries devoted to modem paintings, starting from the eastern ex 
tremity of saloon D. The earliest and very old fashioned names of Dahl, 
Aikman, Jervas, Vanderbank, Wooton, Eichardson, Hudson, Ramsey, 
and Hayman deserve mention, because well authenticated, signed and 
dated pictures retained by the families for which they were painted 
were to be seen here, and afforded the most valuable guides to those 
who might desire to note artistic ability and styles to the greatest 
advantage. Hogarth, whose name recalls very different associations, 
showed also with great power. His admirable portrait of Captain 
Coram* has been already mentioned. His Sigismunda,-]- contributed 
by Mr. Anderdon, was an instance both of the false taste and criticism, 
of the day and of the artist's misapprehension of his own powers. There 
was no specimen of his series of moral paintings such as may be seen in 
the National Gallery and Sir John Soane's Museum ; but the pictures of 
Southwark fair,} the march to Finchley,§ and a scene from the Beggars' 
Opera as first performed in 1729,|] belonging respectively to the Duke of 
Newcastle, the Foundling Hospital and Mr. Murray of Albemarle street, 
exhibited to a great extent the fashion and manners of the day under the 
painter's fullest powers of satiric portraiture. Wright of Derby claims 
recognition for the truthfulness of his portraits, and few indeed could be 
pointed out of greater interest than the picture of Rousseau by candle 
light 1T when staying at Wotton in Derbyshire, now the property of 
Sir John Boileau. Wright's later fancy of painting fire-light subjects 
was extensively illustrated by Lord Overstoce's grand picture of the siege 
of Gibraltar.*3 Wilson, in his rich blue calm scenes charmed to a great 
extent. His Niobe,f2 contributed by Mr. Wynn Ellis, the Vale of 
Llangollen,];2 belonging to Mr. E. Lloyd, and a landscape§2 painted for 
John Hunter, now treasured by Mr. W. Entwisle, were certainly among 
the most pleasing. Wilson also appeared as a portrait painter in one 
picture contributed by the Royal Academy.|p Gainsborough burst upon

  No. 30 of the Modern Masters, t No. 21. } No. 31. § No. 86. || No. 35. 
f No. 81 A. * 2 No. 81. t» No. 32. J a No. 38. §* No. 41. || 2 No. 167. 

T



290

the world by means of this exhibition in quite a new phase. Hitherto 
the public generally had only known him as a painter of rich and bold 
landscapes. Here he rose in figure painting to such an extent as fairly 
to divide the palm of attraction with Sir Joshua Reynolds. His Blue 
Boy,* long known to artists as the practical result of a frequently repeated 
anecdote, held the post of honour in these northern galleries correspondent 
with that of the Windsor King Charles on horseback among the ancient 
pictures. Lord Westminster did indeed render a great service to art 
hy permitting this fine work to grace the Exhibition. Scarcely less 
gracious was the contribution by Mr. Graham, of the full length portrait 
of Lady Lynedoch,|- which formed the pendant to Sir Joshua Reynolds's 
Mrs. Pelham feeding chickens]; belonging to Lord Yarborough. Gains 
borough's portrait also of Mrs. Siddons§ when very young, possessed of 
course a strong double interest. Had Lord Westminster also bestowed on 
the Manchester Exhibition Sir Joshua's sublime work of Mrs. Siddons as 
the tragic muse, he would have established a fair balance in favour of Rey 
nolds compared -with the " blue boy." His Lordship is certainly fortunate 
in being the holder of two of the very finest pictures England can boast by 
these masters. And before passing entirely away from the works of 
Gainsborough, I may be pardoned for quoting the remark made to me by a 
foreigner of very high rank and deeply versed in the study of pictures 
generally, because it may serve to illustrate one at least of the impressions 
conveyed abroad by the late exhibition; "we have seen to-day that you 
possess in England a portrait painter well deserving to rank with Reynolds, 
and whom, hitherto, we have only known on the continent as a landscape 
painter Gainsborough." Of the Sir Joshuas both on these walls and in 
the Portrait Gallery, it is impossible to offer any particular selection; suffice 
it to say, that besides those already named, Lord Spencer, the Marquess 
of Hertford, the Royal Academy and Mr. Tollemache contributed the 
finest specimens. Copley again was an artist little known to the generality 
of picture-viewers. His death of Chatham in the National Gallery has, it 
is true, long been exhibited to the public; but at first sight it is an 
unattractive picture, and seems merely to present a mass of heads. At 
Manchester his picture of the Death of Major Pierson,j| contributed by 
liis son Lord Lyndhurst, held a very high position ; so, likewise, did an

* No. 156. t No. 157. } No. 155. § No. 71. II No. 112.
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11 Incident in the Life of Sir Brook Watson," from Christ's Hospital. 
It was inconveniently attractive, since being placed near the turn of a 
narrow and much frequented staircase, throngs of persons collected to gaze 
at the man and the shark as well as to read an unusually long description 
on the frame before passing on. It is a picture that most undoubtedly 
merited an important position in saloon D. A picture of the Tribute 
Money,* also by Copley, was less original and satisfactory, but notwith 
standing good and very superior when compared with similar imitations 
of the old masters by President West, whose two pictures of the Death of 
General Wolfef and the Battle of La Hogue, * contributed by Her Majesty 
from Hampton Court and by the Marquess of Westminster from Gros- 
venor House, were of superior merit and displayed indeed no small affinity 
to those of Copley already specified.

Romney, great especially in portraiture, may be advantageously remem- 
beied, by a charming picture! of the thirteenth Earl of Derby and his Sis 
ter, contributed by the Earl of Derby ; a portrait of Lady Broughton,[| 
a full length belonging to Sir Philip Egerton, the most mellow and beau 
tiful picture I remember from his hands, and of Lady Hamilton, Romney's 
especial study and "Goddess of Beauty," contributed by Lord De Tabley. 
Of other eminent artists of the old school it is impossible to do more 
than name Zoffany, Fuseli, Loutherbourg, Stubs, Morland, and Northcote.

Barry, however, claims a special exception, since his struggles for historic 
art in the days of Reynolds and Gainsborough are well known, and his 
pictures still remain comparatively difficult of public inspection. His im 
mense pictures in the assembly room of the Society of Arts in the Adelphi, 
London, are perhaps more celebrated on account of the circumstances under 
which they were produced, than for any especial amount of artistic merit 
which they possess. They are notwithstanding fine works, the evidence 
of an original spirit, and may be regarded as the first heavings of a mind 
that led the way to artistic liberty and independence. Those who have 
turned over the pages of Barry's life, will remember to have frequently met 
with allusions to his great picture of Pandora. It disappeared, and has 
but recently emerged from comparative obscurity, being now the property 
of the Manchester Royal Institution, by whom the picture If was deposited 
among the Treasures of Art collected at Old Trafford. Artists of the suc-

« No. 108. f No. 119. * No. 109. § No. 125. || No. 77. If No. Ifi8.
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ceeding age, Lawrence, Harlowe, Bird, Owen, Raeburn, Stothard, Daniel, 
Nasmyth, Srairke and Westall, were clearly recognizable by their pecu 
liarities ; and their successors again, now alas, also taken away from us, 
Bonnington, Etty, Calcott, Wilkie, Turner, Collins, Constable, Newton, 
and M tiller, were never seen to greater advantage than by these selected, 
and, it may also be said, time-tested pictures placed in good light and 
impartial relation to each other.

Haydon, one of this period, although apart from his contemporaries in 
many respects, afforded several examples of his dashing efforts to regenerate 
what he considered high art. His great picture of Macbeth, No, 241, so 
often mentioned in his autobiography, and one which reflects so much 
credit on that excellent amateur painter and true patron of art, Sir George 
Beaumont, occupied a very prominent place ; but his no less immense 
picture of the Judgment of Solomon, No. 280, now the property of Sir 
Edwin Landseer, is far more favourable to his professional reputation. 
His smaller picture of .ZEneas and Anchises, No. 803, contributed by the 
Rev. Frederick Leicester, was also a very favourable, and at the same time 
characteristic, example of his powers. The Mock Election, contributed 
by Her Majesty the Queen, No. 421, exhibited a singular combination of 
the spirit of the day with Haydon's personal situation, and served to shew 
that had he bestowed time and care on such subjects, he might have become 
a" very genial painter of ordinary human nature under a humourous aspect.

The Royal Academy of Arts, it must be acknowledged, contributed most 
essentially to the success of the range of modern art, by consenting to the 
display of all their diploma pictures from the period of the foundation of 
the Academy.

As every artist and sculptor, on being elected an Academician, is 
required to deposit a picture or work of art by his own hand in the council 
room, a very important series has been formed. Many of the finest 
English pictures and sculptures at Manchester, of the earlier times, were 
derived from this source.

Foreign modern art was not extensively illustrated : a few excellent 
works, however, by Ary Scheffer, De Keyser, and Overbeck, were to be 
seen, but a much more extensive series was indeed a desirable point in 
the Exhibition: nor was the locality assigned them deemed sufficiently 
honourable.
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Saloon F was devoted exclusively to the finest paintings of living artists, 
and it is not too much to say that here, of all parts of the exhibition, 
was to be seen the most unalloyed enjoyment on the part of the 
general visitors. Sir Charles Eastlake, Sir Watson Gordon, Sir Edwin 
Landseer, Stanfield, Danby, Webster, Leslie, Linnell, jun., Grant, 
Lee, Creswick, Mrs. Carpenter, Elrnore, Bright, Maolise, Egg, Roberts, 
Frith, Dyce, Ward, Herbert, jun., Goodall, H. Hunt, Millais, Lance and 
Ansdel, certainly held the foremost places, and great pleasure seems 
to have been excited in the numerous opportunities which these 
collections afforded the visitor of renewing acquaintance with favourite 
pictures long since remembered at our London Annual Exhibitions. This 
indeed may be regarded as the only exhibition of modern art, free from 
pictures executed expressly for it. Time and the artist's own matured 
opinion, combined with the impartial opinion of those who formed the 
local executive committee, had a most powerful effect in producing these good 
results. On Foreigners especially the impression sank deepest, and those 
who came and went expressed the fullest conviction that England not merely 
now possesses a high and independent school of art, but that one has 
long existed, which nothing but national prejudice and want of fair display 
have kept so densely concealed.

In two instances the Committee of the Exhibition deemed it advisable 
to keep certain contributions or " properties " (as the sale catalogues would 
say) distinct from the rest. The Marquess of Hertford stipulated expressly 
that his forty-four fine pictures should be kept together, and they were 
accordingly assembled on the northern side of the large square apartment 
called Saloon H, the remaining walls of which were occupied with a 
collection of the choicest Dutch cabinet pictures from various contributors. 
The Soulages collection was also studiously kept together, for the purpose 
apparently of enabling the public to judge of its extent and independent 
value.

From modern art and painting generally, we pass to the Gallery of 
Original Drawings and Engravings, a kindred department, and still 
pictorial, although, in consequence of the absence of colour, less attractive. 
Unfortunately the amount of treasures accumulated there was little 
understood by the crowd of vistors who daily swept by them at the time 
the music was about to commence.
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Of all departments this most especially required placarded directions 
and written explanations. On the present occasion, only a few, of course, 
of the most leading features, whether for merit or rarity, can be specified.

The collection of original drawings the first rough indications of the 
conception of many of the finest pictures in the world ; for such was the 
only form in which the artists could note down their rapidly passing 
thoughts were left in almost total disregard. The library of Christ-Church, 
Oxford, contributed some of its choicest original sketches by Raphael 
and Leonardo Da Vinci: Sir John Hippesley, also, sent superb studies 
by Raphael and Giorgione, whilst Mr. Ford enriched the series with 
Spanish drawings by Murillo and Alonzo Cano, and three studies of con 
siderable importance by Parmigianino. But the gems of Dr. Wellesley's 
collections at Oxford imparted the chief glories to this department. From 
his exhaustless stores he poured out an historic series of original drawings 
by early and late masters, and exposed to view a mass of sketches by 
Titian and Claude, hardly to be matched in the rest of the world. The Claude 
drawings are far superior to the sketches forming the celebrated " Liber 
" veritatis " belongingto the Duke of Devonshire, inasmuch as these are care 
ful studies made preparatory to painting his pictures, and those in the " Liber 
" veritatis" were hurried transcripts taken, sometimes at the last moment, 
with the mere object of preserving a rough record of the composition as the 
picture was about to leave his hands. The drawings by Canaletto were also 
bold and vigorous in the extreme, and served to afford many curious 
illustrations of ancient Venetian topography. Dr. Wellesley's early 
Italian drawings comprized one of special interest, the first thought, 
by Ghirlandajo, for his celebrated fresco in Santa Maria Novella at 
Florence, the " Birth of the Virgin," in which possibly his pupil 
Michael Angelo rendered him assistance. Early sketches by Raphael 
and Perugino contrasted remarkably with the dashing pen and ink 
style of Donatello and the majesty of Buonarroti, of whom there 
were many examples; but two or three drawings by Raphael, once 
in the Rogers collection, contributed by Mr. Birchall, and a sketch of 
" Boys at Play," from Oxford, exhibited Raphael in all his mastery. A 
small cartoon exquisitely finished in bistre, by Gaudenzio Ferrari, and the 
property of Dr. Wellesley, formed a friendly link between the sketch-book, 
leaf-size of the above-named, and the large scale of the working cartoons, 
fresco-size, ranged above them. Fragments of some of Raphael's cartoons
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which, unlike the seven now at Hampton Court, had been torn to pieces, 
were contributed from Christ Church, Oxford, and Althorp in Northampton 
shire. A selection also of some very fine large cartoons, with figures of 
boys of stupendous size, by Gorreggio, for some of his cupola frescoes at 
Parma, exhibited wonderful power united with delicacy. They belonged 
to Mr. Hertz, whose name has been for many years familiar to lovers of 
art; but more especially for his collections of antiquities. An immense 
cartoon, one half in fact of the central compartment, by Annibale Caracci, 
on the ceiling of the Farnese palace at Rome, was hung on the wall of the 
principal hall near the southern ascent to the clock gallery. This extensive 
mass of paper (corresponding in scale of the figures to those on the cartoons 
presented by the late Lord Ellesmere to the National Gallery), was actually 
nsed to trace the painter's outline on to the mortar, and was peculiarly 
adapted to render detailed information to those who desired to study 
minutely Caracci's technicalities. This important work of art was liberally 
entrusted to the Exhibition from Marbury hall, by the late Mr. Smith 
Barry, who had been indeed the first to recognise in it the composition 
of Annibal Caracci. Until that period the cartoon had always been 
spoken of as a work by Raphael.

Some very spirited and poetical designs in black chalk by Romney, from 
the Liverpool Royal Institution, displayed extraordinary power; and a 
wild design of Fuseli, and a vigorous but mannered composition by Gibson, 
were deposited also by the same proprietors.

It is now high time to pass in mind through the narrow spaces enclosed 
in walls of engravings, which were ranged, as nearly as possessorship 
seemed to allow, in chronological order.

When it was first determined to form a Special Gallery of Engravings, 
the subject was referred to Mr. William Smith, late of Lisle Street, whose 
extensive knowledge of engravings and influence with various holders in 
private collections were well known, and to Mr. Dominic Colnaghi, who 
had already prepared for his own gratification a large and instructive 
series of the works of the leading engravers from the very commencement, 
and who ultimately took a very prominent part both in forming the collec 
tion and inducing holders of the rarest gems to support it.

The origin of printing from the practice of engraving on metal 
plates is by this time very generally known. As long us engraving on
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metal was the final object, the hollowed lines graved into the metal 
were filled in with a black substance so as to make the workmanship 
more distinct and more permanent also. The first impressions were taken 
by the engraver, not of the engraving in printing ink only, but of the 
entire plate, as from a seal, in plaster or melted sulphur. A counter 
impression having been taken, the corresponding hollow lines were blacked 
in, and this duplicate was retained by the workman as a fac-simile and 
specimen of his ability. Sulphur impressions of this nature are indeed 
rare : only a few are in the British Museum ; whilst at Manchester not 
one was to be seen. Delicate rubbings with printing ink on soft paper 
seem occasionally to have been taken from some of these sulphurs, and 
others also from the engraved plate before it was finally filled in with the 
black metallic substance called Niello. Plates so finished were called Nielli, 
and they are frequently mentioned in Vasari's account of Maso Finiguerra 
the goldsmith, and others who made the first discoveries in multiplication 
of designs by printing from engraved plates. In the Museum at Florence 
is preserved a silver niello plate, called a Pax, engraved with the device of 
" the coronation of the virgin." In the British Museum is the sulphur 
duplicate from it, which had, during progress, been taken and filled in 
with paint before the Florentine one had received the metallic black ; and 
in the Louvre is a paper impression taken between the two operations 
when the metal had somewhat more engraving on it than the sulphur 
exhibits. Each different museum thus affords a distinct illustration of 
the process, and serves to confirm a passage of Vasari, who mentions this 
very Pax. It was paid for, according to the still existing church accounts, 
A.D. 1452.

There were at Manchester several delicate impressions taken from silver 
plates destined to receive niello ; and these nielli prints, Proofs they might 
truly be called, were attributable to Finiguerra, and are of the utmost 
rarity. Mr. R S. Holford is the fortunate possessor of these priceless 
treasures ; but in their frames in the gallery they appeared no more than 
small grey specks upon a broad sheet of white paper. Among them the 
most beautiful was an Adoration of the Magi, surrounded by smaller 
medallions and an impression from the " Coronation of the Virgin" on the 
Florentine Pax above alluded to.

These silver plates were succeeded by engravings on copper by some of 
the first essayists who worked upon the metal, for the taking of impressions
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now became the express aim and end of their labours. Baldini and 
Botticelli, already distinguished painters, devoted themselves readily to 
the new process. Baldini's series of engravings of the Triumphs of 
Petrarch, of the utmost rarity, were contributed by Dr. Wellesley, Mr. 
Palgrave, and Messrs. Evans; and by the same artist was to be seen an 
extraordinary engraving of the Preaching of the Fra Marco, indicating 
the foundation of the Mont de Piete, and an engraving of Christ from the 
"Monte Sanctodi Dio," dated 1477, and the first engraving ever used as 
a book-illustration. These rare works are the property of Dr. Wellesley 
and Mr. E. Cheney. The great Italian masters Pollajuolo, Andrea 
Mantegna, and Mocetto were seen at Manchester in full vigour; and 
the series of Marc Antonio, Bonasone, and the Mantuani were almost 
unrivalled. Of Marc Antonio, whom Raphael especially employed, 
even surrendering one of his own workmen for his especial assist 
ance, the productions were of uniformly first-rate excellence and too 
numerous to admit of anything like particular enumeration. Per 
haps, however, the very finest, clearest, and rarest of all these superla 
tive brilliances were " The Judgment of Paris," belonging to Professor 
Johnson of Oxford ; " Peace," Dr. Wellesley ; " The Pest," Mr. Holford ; 
" Aretino," Mr. Cheney ; " The Fivo Saints," * Mr. Holford; " Massacre 
" of the Innocents," Mr. H. Hawkins ; " The Martyrdom of St. Lawrence," 
Mr. H. Hawkins. All these were either unfinished proofs in rare states 
or unique condition. Bonasone was almost as peculiarly the engraver 
from Michael Angelo, as Marc Antonio was from Raphael. For the 
superiority of this collection, the principal thanks were due to Mr. 
Hawkins, of Bignor, Dr. Wellesley, the Rev. J. Griffiths, Mr. Holford, 
Mr. George Smith and Mr. St. John Dent.

Among the engravings by early Germans, Martin Scho'n, Israel van 
Meckenen, Lucas van Leyden and Albert Diirer, were most prominent. 
Here the aid of Mr. R. Fisher, Mr. C. S. Bale and Mr. Felix Slade 
was of especial value.

Rare historical engravings belonging to our own country naturally com 
manded a greater interest. Queen Elizabeth, in the dress in which she 
 went to St. Paul's, James I. and the Prince of Wales, Aune of Denmark,

* See the accompanying engraving, from Marc Antonio's " Five Saints," drawn by 
G. Sdinrf, and contributed by Messrs. Bosworth and Harrison from " Guizot's Fine 
Arts."
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all by De Pass; Goltzius's fine engraving of the boy Frisius and his Dog ', 
Elstrack's Mary Queen of Scots and Darnley; Delft's Elizabeth of 
Bohemia; Faithorne's engravings of the period of Charles II., especially 
an early map of London dated 1C58, contributed by Messrs. Evans of 
the Strand. An unparalleled series of Hollars and Nanteuil's brilliant 
performances, including John Evelyn and other portraits, occupied their 
respective places among etchings and engravings.

Strange, Woollett and Sharp, engravers in whom the English feel a 
just pride, were worthily displayed at Manchester in works from Titian, 
Guido, Claude and Wilson. The principal contributor of these works 
was Mr. Felix Slade. Raphael, Morghen, Miiller, Longhi, Desnoyers 
and Anderloni, verging on modern times, are the last who can be enu 
merated. Of Volpato I observed no specimen.

Rubens, like Raphael, created a school of engravers, of whom the most 
prominent were Vorstermau, Bolswert, van Thulden, Pontius, and Soutman. 
Poussin, likewise, had his followers in engraving, of whom Audran and 
Pesne were the first and most characteristic. Wille also deserves particu 
lar remembrance for his fine and brilliant paintings by the Dutch masters. 
The chief part of this extensive series was contributed by Mr. Lewis Loyd.

Another branch of engraving, of nearly equal importance and more 
closely allied in fact to typography, is wood engraving. The art of engra 
ving blocks of wood, for the purpose of yielding impressions, was coeval 
with the invention of chalcography. A few pages from the early block- 
books, and some primitive playing cards marked the infancy of the art. 
The famous 1438 wood-cut, however, of St. Christopher, (the earliest known 
with a date), belonging to Lord Spencer, was not exhibited. An extensive 
series of wood-cuts, giving the effect of original coloured drawings by means 
of impressions of several wood-blocks, invented by Ugo da Carpi, were 
there: many of them representing Raphael's cartoons and other well 
known compositions. Designs also by Titian were recorded through this 
process by AndreaniVavasori and Scholari. No. 1389, (numbered 50 on 
the frame), was a magnificent Procession after Titian, emblematical of the 
triumph of the church. The "Orpheus" by Pilgrim, the supposed 
inventor of these chiaroscuro printings, was also there, but it bears no 
date. Some striking life-size portraits in black and white, looking like 
pen and ink drawings, were remarkable from their truthfulness and
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vigour, especially the bold profile of the Sultan Solyman with an unusually 
tall cap encircled by four crowns, and a large medallion portrait of Pope 
Julius II. by Burgkmayer. A great map of Venice, dated 1500, attributed 
to Albert Diirer, but more probably by an Italian artist, is often referred 
to as an authority on topographical matters.

Albert Diirer, equally great in wood engraving as in etching and all other 
branches of design, was represented by many examples in the first depart 
ment. On this occasion it is only possible to name the colossal head of 
Christ; complete sets of the Apocalypse; the Life of the Virgin; the 
Passion, and the Triumphal Car of the Emperor Charles V, executed by 
Burgkmayer. The Triumphal Arch of Maximilian, dated 1515, was composed 
of a great number of separate plates admirably joined by Messrs. Colnaghi 
for this express occasion. Here again, and in all the instances above 
specified, Mr. William Russell was the liberal contributor. Holbein's dance 
of Death, a fine series contributed by Mr. Fisher, and the Maze were 
not such novelties, as far as subjects are concerned, on account of the 
numerous and cheap copies disseminated to the less experienced students 
of this branch of art. These impressions, however, were in remarkably 
fine states. The influence again of Rubens upon wood engraving was to 
be seen in Jegher's bold engraving of the Garden of Love.

Early attempts at printing in natural colours should not be passed over. 
They were made by Kirkhull of Sheffield, who flourished in the first half 
of the eighteenth century. Mr. William Russell and Mr. Cheyney exhibited 
specimens of his art. Bewick, Linton, Thomson and Orrin Smith are 
the best known modern names, and their works were well and numerously 
represented.

The greater part of the exquisite modem engravings, including French, 
German and Italian, contributed by Mr. Lewis Loyd, the Duke of Portland 
and Mr. Felix Slade were deposited in the southern galleries. Near the 
miniatures and enamels towards the gallery steps were arranged a cluster 
of the earliest mezzotinto engravings. The very first of these, by Colonel 
Furstenburgh, Count van Siegen and Prince Rupert, variously dated from 
1643, are wonderful indeed as first attempts. Van Siegen's engraving 
was taken from a painting by Honthorst.

Etching, on a bold, large scale, was practised by many of the great 
masters, both of their own designs and from admired pictures by others.
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In this style Albert Diirer, Agostino Caracci, Rembrandt and Van Dyck 
were preeminent.

Among Rembrandt's own etchings, which according to their various 
states command such an extensive range of prices, the following deserve 
special enumeration: 

The Sabre Print in three states, and after the plate was cut; Rembrandt 
himself in a turned-up hat; the hundred guilder piece of Christ healing 
the sick; the Shell in first and second states ; Van Tolling, Old Haaring, 
Renier Anslo, Ephraim Bonus, the Gold-weigher (in four states), Coppenol, 
The Burgomaster, Six; the Gold weigher's field; the Three Trees, the 
Ecce Homo, and Rembrandt's Mill, dated 1641. Of all these the greatest 
part and the very finest belonged to the Duke of Buccleuch. The rest were 
contributed by Mr. Holford, Sir C. Price, Mr. Fisher, Mr. Smith, and Mr. 
Brodhurst. A unique proof of Waverus etched by Van Dyck was contri 
buted by Mr. S. C. Bale.

Other etchings by Ostade, Paul Potter, Berghem, Rosa da Tivoli, Claude 
and all the illustrious Dutch painters of that period were displayed in 
profusion. On the opposite wall, near the stairs, in continuation, it may 
be said, of the earliest attempts at mezzotint, was an unrivalled series of 
large engravings in the same process from the most effective pictures by 
Sir Joshua Reynolds. Here indeed the wonderful variety and originality 
of the great painter were most strikingly to be seen. All his largest, 
finest full-length compositions were collected here in the full brilliancy of 
artist's proofs. For this treat again the public were indebted to the Duke 
of Buccleuch. The principal engravers in this series were T. Watson, 
Hodges, Dunkarton, Dixon, Dickenson, M'Ardel, J. Raphael Smith, 
V. Green, Doughty and Ward. In the same process, but varied to an 
incredible extent, was also to be seen a large series of plates, (many of 
them the same subject in various states,) frequently worked upou experi 
mentally by the artist's own hand, printed in deep brown colour, and 
forming the plates to Turner's Liber Studiorum. As they lined the screens 
on that side of the gallery which the music-listeners frequented, they 
obtained but little notice. In the same gallery, but more directly under 
the large southern window, was an extensive and interesting display of 
printing in colours, architectural drawings, &c. The latter included 
several antiquarian restorations of deep research, and admirably coloured
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views of foreign architecture, which not only merited but required some 
special explanation. None, however, was afforded in the catalogue.

These coloured drawings lead us naturally down into the galleries at the 
extreme western end of the building which were devoted expressly to water 
colour. In decending the steps, however, the eye was arrested by a large 
number of photographic portraits of celebrities, and a collection of lithogra 
phic prints, a process which certainly deserved a somewhat more extensive 
illustration than it obtained among the Art Treasures. Of all processes of 
printing and engraving, the use of stone is the moskrecent, unless, indeed, 
we except the vague and at present undefined attempts that are being made 
with regard to printing from plates by photography. Mr. R. Lane, the 
eminent lithographer, contributed a collection of the first attempts at 
lithography in England ; one, a landscape, was signed 1804, and another 
" R. Hill, 1807." Sennefelder, a German of Bavaria, was the original 
inventor of the process, and lived to see it carried to wonderful perfection.

Entering now, in mind, the long and principal gallery of water colour 
art, we remember especially John Lewis's magnificent pictures of the 
" People at Rome, assembled to receive the Papal Blessing," and the 
" Englishman encamped in the neighbourhood of Mount Sinai;" " Roberta's 
" views in the Holy Laud;" Cattermole's rich and romantic subjects; Carl 
Haag's refined renderings of rustic figures ; Louis Haghe's daylight and real 
representations of foreign scenes and living people among them; Cromek's 
Italian atmosphere; Cox's pure air and mountain scenery; Hunt's matter- 
of-fact, but unrefined, pourtrayal of rude simplicity; Edward Corbould's 
theatrically artificial scenes; Nash's rich and historically architectural re 
cords; Collingwood Smith's manual facility of colour; S. Cooper's truthful 
ness in cattle; Tayler's richness and power of grouping; Topham with 
corresponding power in subjects of a ruder class; Clarkson Stanfield'a 
fresh air subjects, but always most genial when in the neighbourhood of 
the sea. These are only a very few of the abundant and purely English 
excellencies which covered the walls of this spacious hall. But out of 
this main hall again branched three smaller apartments, each of which was 
devoted to an especial service, and from which it was hardly possible for 
any one to emerge without deriving a much more exalted notion of the 
power, stability and extent of our water colour practice. The first room 
traced the art back to its comparative infancy in the low countries. As a 
foundation of this valuable historical series, Mr, William Smith placed at
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the service of the committee his rich collection of water-colour drawings, 
which he had formed and always intended to illustrate the growth of the 
art from the earliest times, and, in addition to this, a numerous list of 
collectors sent abundant support. Among these the most liberal were 
Her Majesty the Queen, The Royal Academy, The Dowager Lady 
Ellesmere, Mr. William Russell, Mr. John Henderson, Mr. Henry 
Cheney, Mr. John Fender, Mr. William Sandby, Mr. Thomas Birchall 
and Mr. T. Griffiths.

Solid opaque water colour painting, called tempera, or distemper painting, 
had been long in use; but transparent colouring, to be modified by the 
addition of water only, was comparatively an innovation. Transparent 
tints laid on with this medium had been used to gratify the commonalty, 
to enrich the earliest woodcuts in the pages of the block books, playing- 
cards, and various ecclesiastic devices. In the most beautiful of the 
Flemish miniatures, these transparent colours were employed to shade 
and heighten the brilliancy of folds and features, after having been first 
laid in with a more opaque and solid paint, namely, the tempera. As 
far back as the 16th century, Albert Diirer appears to have employed 
transparent colours for tinting large surfaces. Several of his works were 
on parchment; but the first and most decided instances of the use of 
water colours on paper were shewn in the works of Ostade, Rembrandt, 
Jordaens, Van Huysum, and Watteau. Our earliest water-colour artists, 
Paul Sandby, Cozens and Girtin were truly giants, and from their hands 
many of the finest conceivable compositions were to be seen. And these 
were followed by an extensive series, all in the same process, enriched 
and varied by the genius of Gainsborough, Cipriani, Reynolds, Rowlandson, 
Heaphy, Clennel, Edridge, Blake, Stothard, Flaxman, Barrett, Varley, 
Dewint, Prout, Martin, Constable, Copley Fielding, Chambers and 
Wright.

In the second room Turner predominated, and it was here, by comparing 
his very earliest with his very latest drawings, that a useful lesson might be 
derived. The range of his views and the changes of aspect in his various 
scenes were wonderful, and one could only regret, when contemplating 
his latter and most gaudy drawings, that he could ever have departed from 
the strength and propriety of his first transcripts of nature. As architec 
tural draftsmen both he and Cattermole acquired the knowledge and 
practical foundation of their power. In the third room were to be seen
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admirable studies from nature, drawn to perfection in coloured chalks, by 
Mulready ; sketches in Turkey, of a very flimsy nature, by Sir David 
Wilkie ; graceful and delicate compositions, by Flaxman and Stothard, 
by the former of whom also a few bold pen and ink drawings from the life, 
belonging to the Royal Academy, deserve especial record. A great 
number also of sketches made abroad in Egypt and Asia Minor by Miiller 
were of an excellence and interest that claimed far better treatment than 
they received in the dark position assigned to them near the ground on 
the screens, since they afforded far more truthful records than either 
Wilkie's vague hints or the pretending, overloaded and opaque scenes, by 
the chevalier Hildebrandt taken in similar regions.

The course from these galleries led through the Indian court, which 
although limited in comparison with the corresponding Department of the 
Hyde Park Exhibition, excited great admiration, and seems on the whole 
to have been as generally popular with the manufacturing classes, as any 
other portion of the treasures amassed for their gratification. The tent 
in the centre of the room contained superb specimens of furniture, bolsters, 
saddles, chess-tables, embroideries, turbans, horse-trappings and various 
kinds of Damascened armour. In cases around the tent were magnificent 
examples of Turkish arms, pipes, stools and boxes, chiefly contributed by 
Her Majesty the Queen and the East India Museum. Chinese work, 
ivory carvings and highly wrought bowls, together with the most 
beautifully patterned Indian shawls, were sure in themselves alone to 
elicit admiration; but many objects in the general museum which 
occupied the remaining available extent of the great nave, required the 
adventitious aid of labelling and historic explanation, all of \vhich was 
effected and most admirably arranged, by Mr. J. B. Waring. In the 
central nave, the necessity of some general classification became at once 
evident, and the system adopted by Mr. Waring in this respect was 
certainly one by which the progress of those who desired to study and 
examine was very materially facilitated. Gold and silver, glass-work 
and enamels, book-binding and all other leading branches were kept 
perfectly distinct. They were arranged in very large cases, and the visitors 
were thus enabled not only to regulate their ideas and institute compari 
sons, but the system was of the greatest advantage to those persons who 
were desirous of finding out any particular object.

Among so many objects of such general interest and so varied a nature,
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it may become a matter of some difficulty to recapitulate even a few of the 
most noteworthy objects or principal curiosities. Those however of 
chief importance and rarity, as they now pass through my mind, were the 
fine specimens of Venetian glass, contributed by the Duke of Buccleuch, 
Mr. Felix Slade and the late Mr. Nicholson ; the Saxon lantern from the 
Ashmolean Museum at Oxford ; the famous enamelled cup, from the 
Corporation of Lynn ; the beautiful croziers of William of Wykeham 
and Bishop Fox; the clock which Henry VIII. presented to Anne 
Boleyn, contributed by Her Majesty, together with the magnificent shield 
by Benvenuto Cellini, which occupied an isolated case towards the 
transept. The silvergilt-mounted Nautilus cup, from Windsor Castle, 
was also a great celebrity. A superb collection of oriental metal work, 
both in brass and latten, belonging principally to Mr. Rohde Hawkins, 
and* Mr. E. Falkener, filled one large case, whilst in another of similar 
size were assembled some of the finest examples of oriental armour, in 
weapons, trappings and accoutrements.

In these respects indeed the vast contributions of Colonel Meyrick, 
from Goodrich Court, stood pre-eminent. The universally known volumes 
relating to ancient armour, by Sir Samuel Meyrick, the colonel's ancestor, 
illustrative of the collection he had formed, were always regarded as the 
chief authority on such matters in this country. The book has been 
copied and recopied, referred to and quoted from without end, but the 
original materials, the armour itself, at Goodrich Court, could only be seen 
by a very considerable effort, and inevitably at very great expense. On 
this occasion Colonel Meyrick generously rendered it completely accessible. 
The finest part of his collection, through the admirable management of 
Mr. Deane, was successfully transferred to the Art Treasures' Exhibition at 
Manchester, where it was advantageously arranged, and most instructively 
described by the distinguished authority on these matters, Mr. J. R. 
Planche, of the Herald's College. In addition to these complete suits of 
armour, contributed by Colonel Meyrick, a large selection of the choicest 
specimens were sent by government from the Tower of London, by which 
means a truly unparalleled series of examples was collected. The Earl 
of Warwick contributed the earliest helmet, Mr. James, of Aylesbury, an 
extensive collection of spurs, whilst many other important examples were

* See tlie woodcut contributed through the kindness of Messrs. Day.
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afforded by Her Majesty from Windsor Castle, the Marquess of Hastings, 
and Lord de Lisle. A fine suit of mounted armour belonged to Sir Henry 
Dymoke, the hereditary champion of England. Superb examples, indeed, 
were two suits from the tower, one of the time of Henry VI, the other, 
fluted, dating from the reign of Henry VIII. Two magnificent suits 
elaborately ornamented, made for Prince Henry, the son of James I, 
and for Prince Charles his brother, are of special historical importance. 
A buff coat of Sir Jacob Astley served to confirm the accuracy of this 
portion of his portrait exhibited in another part of the building.

A superb half suit, surmounted with a temporarily added, highly 
wrought, Morion, belonging to Alphonso Duke of Ferrara, was con 
sidered by Mr. Planche to be one of the finest in Europe; near it 
stood an original Italian armourer's anvil, the sides of which were 
elaborately wrought. Between these objects and the nave were two 
remarkably fine tilting suits, the figures being mounted on horses 
in the act of encounter. They belonged to the sixteenth century. 
In a glass case near at hand was the celebrated ivory cross-bow, of the 
time of Henry VI, and a curious instrument from which our modern 
dragoons derive their name. It was a primitive gun made of wood, 
inlaid with ivory and called a dragon. There were also several beautifully 
wrought couteaux de chasse, and in one case a magnificent display of 
shields, including the targets of Francis I and the Emperor Charles V, 
the former executed by Negroli, the latter by Pacini. On the opposite 
side, also in a glass case, were finely embossed shields, contributed by the 
Marquess of Breadalbane and Lord Delamere. There were also a remark 
able two-handed sword, with the two cognizances of De Lisle and Warwick, 
and a superb partizan with highly-wrought staff, said to be a present from 
the Pope to Henry VIII: these and a halberd, probably used in ecclesiastical 
processions, were also deserving of special study for design.

Of primitive times, also, one great rarity, the thin bronze coating of 
an ancient British shield, found in the river Witham, Linconshire, claims 
remembrance. The central boss was studded with small pieces of cornelian. 
Near it were placed two other remarkable objects, namely, circular shields 
or targets, used by the primitive occupants of our island.

From the armourer to the goldsmith of olden times may be considered 
an easy transition.
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Of rich church plate, especially Chalices, Monstrances, Shrines, Patens, 
Thuribles, and Candlesticks, the chief contributors were Cardinal Wiseman, 
Dr. Rock, Colonel Meyrick, Mr. Howard of Gorby and Mr. BeresforJ 
Hope, M.P.

The Corporation plate was collected from New College, Queen's and Oriel 
Colleges, Oxford; from Corpus, St. John's and Pembroke Colleges, Cam 
bridge ; from the civic authorities of York, Yarmouth, Thetford, Chester, 
Rochester and Lincoln; also from the London companies of the Gold 
smiths, Barber-Surgeons, Clothworkers, Mercers and Carpenters. From 
among the latter of these was to be seen the cup presented by Samuel 
Pepys, and mentioned in his diary. A very curious collection of watches 
served to shew the advances made in mechanical workmanship and the 
wonderful amount of taste which prevailed at an early period in fabricating 
the cases to hold them. Enamels also, mainly through the assistance of 
Mr. Danby Seymour, Mr. Beresford Hope and the Earl of Warwick, formed 
an almost unrivalled collection.

In the earliest examples of enamelling the colours were kept quite 
distinct and separated from each other by slender walls of gold. These 
were fixed with wonderful delicacy and precision before the introduc 
tion of the fusible vitreous material. Constructed divisions of this 
nature gave the name Cloisonne to the enamel. In the second stage 

" of advancement, the same system of separating the colours was main 
tained, but the divisions were effected by a different process. The gold 
surface to receive the enamels was then scooped out into as many hollows 
as masses of colour were required, leaving the metal between them to 
form the necessary barriers. This kind of enamel from the process of 
hollowing was termed champleve* The third and last process was to paint 
freely over the entire surface of a flat plate metal, generally of copper, 
with vitreous colours, blending one with another as in ordinary painting 
and covering the metal as completely as an artist would his panel or 
canvas. Of this latest style by Courtois and several other fine artists of 
Limoges, &c., the most important came from Mr. Danby Seymour's 
collection.

Of Henri Deux ware, only forty examples being known in the whole 
 world, Sir Anthony Rothschild contributed the most precious specimens.

  See the woodcut from the Art Treasures, contributed to this vol. by Messrs. Day.
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Of Majolica, Palissy, Sovres and other kinds of pottery it is impossible to 
speak in any detail, nor can the various articles ot furniture and decoration 
be dwelt upon. One personal relic, however, excited considerable atten 
tion : this was Cardinal Wolsey's hat, formerly in the collection at Straw 
berry hill aud now the property of Mr. Charles Kean, the Tragedian.

The art of binding books was abundantly illustrated, both in original 
examples of the various styles, when the workman often exercised his craft 
for the love of God instead of lucre, and also in the modern imitations 
by Leighton, Tarrant and others. A large series also of medallions and 
coins, in bronze, silver and gilding, especially of the Italian and German 
States, from the fifteenth to the eighteenth centuries, were deposited in 
side cases; these, although in themselves unattractive, were suited to 
convey most important lessons whether in portraiture or events, or to 
illustrate the history of the medallists' art.

Exquisitely minute carvings in ivory attracted much attention and sur 
prised many by the taste in design and execution of which the material 
seemed capable. The ancient Roman Consular Diptychs have been already 
particularized; but the austere style of the Romanesque and Byzantine school 
was amply shewn in the large square casket belonging to Colonel Meyrick, 
and several Plaques from the Fejervary Collection, now the property of 
Mr. Joseph Mayer. The more perfect Italian style was best exhibited in 
the graceful Bonbonniere belonging to Mr. Beresford Hope, M.P., whilst the 
luxuriance and freedom of composition and workmanship in latter times 
were most fully attained by the Flemings, as seen in the numerous cups, 
sword-handles and couteaux de chasse, contributed by Her Majesty the 
Queen, Earl Cadogan, Mr. Philip Howard and Mr. GofF.*

Rich specimens of embroidery with the needle and productions of the 
loom were distributed through various parts of the building. One case was 
especially remarkable for the mass of silk and gold-embroidered church 
vestments on which historical scenes were figured in numerous compart 
ments ; among them the Santo Volto of Lucca was especially noticeable. 
Many borderiugs of the richest ornamentation involved a display of pearls 
and precious stones upon gold and silver tissue, f

* See the accompanying woodcut obligingly lent by Messrs. Day, from the Art 
Treasures of the United Kingdom.

t See the woodcut of an embroidered cope from the Art Treasures, obligingly lent for 
this volume by Messrs. Day.
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Numerous hangings of arras and gobelins tapestry, some of extraordinary 
splendour, from Wolsey's Hall in Hampton Court, deserved a better posi 
tion than it seems to have been possible to have afforded them. Many 
examples also of Raphael's cartoons, in the very materials for which they 
were designed to lie executed, were to be seen in contributions from the 
Duke of Buccleuch's at Boughton Hall and from Ford Abbey, the resi 
dence of Mr. Miles. Tapestry also of a late date, but valuable towards 
the history of the art, had been profusely contributed from Windsor Castle. 
Some, however, of the really early and rare fabric from the Netherlands, 
illustrative of a period close upon the time of Charles the Bold, was to be 
seen among the wonderful varieties which distinguished the Soulages 
collection.

The Soulages collection, which formed a grand feature in itself, and was, 
as an accession of novelty and variety, an acquisition of great importance 
for Manchester, contained little that requires specification at the present 
time. Mr. Robinson's catalogue has most admirably set forth the peculiar 
interest and claim possessed by each separate article; but the general mass 
resolves itself into classes of carved furniture, hangings and ornaments, 
with notliing in their actual workmanship or other qualities requiring a 
marked distinction in these pages. Certain Majolica plates, however, 
should be excepted on account of the rare historical nature of the paintings 
on them ; one contained a portrait of Pietro Perugino, and another, the 
Pope Leo X. in a grand procession, raised on the shoulders of his noble 
men, and attended by Cardinals. A third, the famous plate from the Bernal 
collection, may also be named; it was ornamented with a picture of Raphael 
superintending the decorations of the Majolica vessels which bear his name.

In order to render the instruction pertaining to ornamental and 
decorative art as complete as possible, the Government very liberally per 
mitted a selection to be made from the British Museum and the South 
Kensington Museum of specimens of art-manufacture and workmanship 
most conducive to that purpose.

To relieve the monotony of this general recapitulation, a few numerical 
particulars on minor subjects may not be unacceptable. The following are 
the dates when some of the first and most important pictures left London, 
under the care of Mr. Green, for Manchester. Lord Yarborough's pictures 
were removed from Arlington street, February 21st, 1857. The Prince
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Consort's from Kensington Palace, March 18th. The Foundling Hospital 
aud Mr. Stirling's, March 23rd, and the Diploma pictures from the Royal 
Academy, March 24th. They were for a while received at Manchester in 
a temporary place prepared expressly for them. The first instalment of 
art in the official buildings of the Exhibition, No. 100, Mosley street, 
was from Col. Meyrick, and consisted of a portrait of Nell Gwynne, the 
Holbein miniatures of Henry VIII and Anne of Cleves, and a portrait 
of Sir Samuel Meyrick, the founder of the Goodrich collection.

My first visit to mansions and galleries of art to inspect and select 
pictures according to the permissions granted by the respective owners, 
was to Lord de Tabley's and Mr. Smith Barry's, Marbury Hall, September 
29th, 1856. My last visit was in April, 1857, to Liverpool, when I 
selected Mr. Baruchson's and Mr. Hodgson's pictures, and made a further 
demand on the Liverpool Royal Institution, which the directors very 
liberally sanctioned.

The contributions from Lord Spencer and Mr. Halford were, by subse 
quent arrangement, retarded to the last hour. The Duke of Manchester's 
also were accidentally detained, and in consequence of these delays many 
considerable difficulties and irregularities of arrangement in the galleries 
occurred. The following curious particulars are derived from some very 
authentic communications which have appeared in London since the closing 
of the Exhibition* and may serve in no small degree to prove the extent 
and working of the undertaking, as well as some of the immediate effects 
which it produced.

The galleries of ancient masters contained 1,079 pictures, exclusive of 
the 44 contributed by the Marquess of Hertford. The Portraits numbered 
386, Modern pictures 689. Marble sculptures 160, Water colour drawings 
969, Engravings 1475. The estimated worth of the 1812 pictures was 
nearly five millions of money.

The seven gentlemen forming the Executive Committee purchased the 
entire Soulages collection at the price of £13,500, for the express purpose 
of exhibiting it at Manchester. It has ever since remained on their hands. 
A police force, consisting of 67 men, under the superintendence of Inspector 
Pierce, kept constant watch in the building : forty-two men patrolled by day;

* Many very aurious particulars on minor points connected with the exhibition were 
published in a aeries of Papers in the Literary Gazette, January, 1808.
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eleven by night: 157,850 copies of the general catalogue were printed, and 
18,250 of the catalogue of drawings and engravings. The revenue from the 
sale of the shilling catalogue was something near upon £7,400. On the 
first day 2,643 copies of the catalogue were sold. The revenue arising 
from the pence charged for sticks, umbrellas, parcels, &c., left at the 
entrance, averaged about £10 a day. The total sum derived from this 
source amounted to nearly £1500.

The number of season tickets sold was 12,357. The total number of 
visitors during the course of the Exhibition amounted to 1,336,715.*

A useful diagram drawn by James Gresham, shewing the fluctuations in 
the number of visitors during the period that the exhibition remained open, 
was published under the authority of Mr. Deane, the general commissioner. 
By this official return it appears that on the opening day, May 5th, when 
season ticket holders and invited guests alone were admitted, 8,000 per 
sons were in the building. Between that period and the Queen's visit on 
the 30th June, the fullest attendance happened on Friday, the 5th of June, 
when 11,574 persons attended. During the day of Her Majesty's visit, 
when the public were admitted at one shilling each, immediately after she 
had left, the number of visitors amounted to 16,106. On Saturday, 
August 22nd, when the price of admission after two o'clock was reduced 
to sixpeace, the number amounted to 20,610. The greatest number of 
visitors to the Exhibition in one day occurred on Tuesday, October 13th, 
that being the last occasion of the shilling admissions, when 29,160 
persons passed the barriers. On Saturday, the 17th, when the charge for 
admission was half a crown, the number of visitors amounted to 17,988.

During the whole course of the Exhibition, Thursdays were reserved for 
the wealthier classes : payment at the doors was not less than half a crown : 
whilst an extra display of music, under Mr. Halle's excellent direction, 
gratified the visitors. The greatest quantity of rain fell on Thursday, the 
13th of August, when the number of visitors reached only 4,426. The 
smallest attendance in one day, 3,437, occurred on Monday, the lltli of 
May. On the first shilling day, Monday the l&th of May, the admissions 
numbered 4,299.

» The entire receipts of the exhibition appear to have been £93,504, viz.: money 
paid at doors £00,1)90, season tickets £23,011, catalogues, &c., £8000, arid umbrella 
and stick department £1500.
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An official return of the contributions and contributors to the Paris 

Exhibition in 1855, has also points of interest for the present occasion.

France herself contributed 1832 paintings by 1029 artists, Great Britain 
874 paintings by 295 artists, Belgium 200 paintings by 134 artists, Prussia 
154 paintings by 111 artists, Austria 107 paintings by 97 artists, Bavaria 
65 paintings by 41 artists, Holland 98 paintings by 75 artists, Sardinia 36 
paintings by 19 artists, Switzerland 97 paintings by 45 artists, Tuscany 
1 painting by 1 artist, Papal States 11 paintings by 13 artists, Spain 69 
paintings by 31 artists.

Of sculptures, France contributed 854, Great Britain 80, Austria 91, 
Prussia 38. Of engravings, France 442, Great Britain 329, Holland 30, 
Prussia 53, Saxony 12.

It may be generally admitted that, with the exception of Italy, Great Britain, 
taken altogether, contains a greater amount of excellent pictures than any 
other country. The existence of these fine works is known chiefly by 
records of sales as they pass into private hands. Until the year 1824, no 
acquisition of pictures was made by Government for the benefit of the 
public, and until that period there was no place whatever where the working 
classes could obtain access to first-rate pictures. The avidity with which 
our monied countrymen purchase works of art has long been known, and 
it is remarkable also that most of the important sales of pictures take place 
in England. Objects of art are sent over here for that express purpose, 
and with the exception of the collections of the King of Holland, Soult 
and Cardinal Fesch, all the best works seem to have passed under an 
English hammer: many of them, it is true, to return to continental 
ownership ; many also into private hands in our own country. To obviate 
this fate of seclusion which had even then befallen so many chefs 
d'ffiuvre in England, the annual exhibition at the British Institution, 
Pall Mall, was devised. There, in three small rooms, a certain number 
of pictures is annually gathered for the season from private hands. But 
their yearly number is very limited, and it is, after all, only those persons 
actually resident in London, who can, after a long series of exhibitions, 
obtain any notion of the vast extent of treasures which our country 
does in fact possess. Foreigners who come over for a few months 
in the season, can have but a very poor idea of our pictorial riches. 
Persons also who might otherwise desire to study these works find it too 
long and too expensive a labour to go about from one mansion to another
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asking for permission of access, and strangers cannot always foresee the 
nature of the various impediments that may lie in their way.

In 1832 Dr. Passavant of Frankfurt am Main made a somewhat 
extensive journey through England, and published an excellent account of 
his travels, dwelling especially upon the pictures and works of art which 
then came under his notice. The work was translated into English and 
had a decided success. The original preface to Dr. Passavant's volume 
contains much useful bibliographical information on works of art in England 
as they existed up to that period. Dr. G. Waagen visited our country in 
1835, and in point of amplitude greatly improved on Dr. Passavant. His 
work was also translated into English; but it was not till the year 1851 
that Dr. Waagen obtained that general reputation as an art critic which he 
deserved. The publication of his notes on art in England, in 1854, 
extended to three large volumes with an excellent index, established him 
at once as the authority upon such matters. Various offers of contribution, 
however, soon revealed that, notwithstanding the activity of Dr. Waagen 
during his repeated visits, he had by no means exhausted all the choicest 
works contained within these shores, and the publication of a fourth or 
supplemental volume by him, subsequent to the Manchester Exhibition, 
affords the best confirmation of this statement.

An exhibition, therefore, of Pictures on the principle of the London 
British Institution, but of course vastly extended, would be in itself most 
desirable; and this system Manchester chose to adopt, as she desired 
to attract all the world. Once determined on, the catalogues of the 
British Institution, Dr. Waagen's works, besides extra notes which he 
obligingly supplied, and the writings of Horace Walpole, Dr. Passavant, 
Mrs. Jameson, Smith's Picture Catalogues, Granger and the " English 
" connoisseur," afforded a most valuable basis.*

That an exhibition of this nature was already much wanted in England, 
seemed quite evident. The entire result now shews, however, that

* In compiling the official catalogue, I took especial care to give every reference to 
the above works, and cited both page and volume, with my best accuracy, in the desire of 
affording means to those who might choose to miike themselves more minutely acquainted 
with the history of the pictures, than was possible from the official shilling volume. 
My own strong recommendation to the Committee had been from the first to have 
fuller and more expensive catalogues of particular departments prepared, as well as 
slighter ones, to be sold at different scales. This course seems to have been very 
successfully adopted at the National Gallery and Hampton Court Palace.
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Manchester was not at all the best locality for it, nor were the people who 
crowded there during the later days that the Exhibition remained open, pre 
pared to receive any special benefit from it, beyond what good copies educa 
tionally arranged would have afforded them. A Sydenham Palace combining 
pleasure with education would have been more beneficial. The sight of the 
most precious pictures by old masters, which require a special study and 
education before hand, was of no real advantage to them; worn and torn 
canvases, blistered surfaces and strange impersonations could not be ex 
pected to engage either their attention or sympathy. But with modern, 
fresh, clear intelligible pictures, the case was far different. Of modern art, 
a still more extensive series, especially from foreign countries, would have 
rendered immediate benefit.* Had these ancient and mysterious pictures 
been ticketed with the names of the respective owners and the prices 
that had actually been paid for them, the gazers might have come away 
with some definite idea; but to the majority these old works were mere dingy 
masses of canvas and blotches of colour. That which appeals to present 
feelings was more important for them. A collection of the best procurable 
copies from the greatest works of the old masters abroad and many very 
excellent large copies, both ancient and modern, could easily be obtained in 
this country would have been quite as effective, and, to my thinking, much 
more locally beneficial.f The result, however, has proved that Manchester 
founded a guest-hall principally in her galleries of the old masters. Here 
it was that foreigners especially and the dilettanti of the south delighted 
to congregate, for the exhibition afforded informatiou and benefit to each 
person in proportion to the knowledge and experience he brought with 
him.J

Much, however, had been expected from the spontaneous visits of the 
working classes during the great annual holidays of the manufacturing 
district, Whit Monday and Tuesday; but the people whose duties keep 
them under mill-roofs day after day, naturally preferred the fresh air; and

* It was, however, amusing to hear how readily technical terms were made use of by 
persons of superior station, becoming really in many mouths a sort of cant.

t This feature I strongly recommended in a letter addressed to the Committee at the 
very outset of the undertaking.

J Of the older and more severe pictures, both German and Italian, it could 
not be expected that a general mass of working people would take much account; 
but I was powerfully struck by the tone and manner of those among the lower classes 
who did stop to look at them, as well as of those who merely cast a glance as they 
walked by. It was quite evident that the painter and they had nothing in common; 
but these spectators did not jeer or ridicule. J-°v fiw.nently wondered what was to be
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the excursion trains conveyed them in dense numbers as far as possible 
among the blue hills and green trees of Lancashire and Yorkshire, where 
they enjoyed themselves to their hearts' content. The lower and uneducated 
classes did not go to the Art Treasures willingly. Many went because 
they were told they ought to go, and vast efforts were made towards the 
close to send whole schools, institutions and districts of children by 
means of subscriptions and various forms of treat-giving. In this way 
the galleries became densely crowded, so that many who both could and 
would have enjoyed the works of art thus temptingly arranged before 
them, were prevented. Had educational information been at the same 
time afforded to these helpless children and factory people, a more direct 
benefit might have resulted. Had the promoters of the Exhibition taken 
more time over it, and during three years instead of one, disseminated 
preparatory instruction among the lower classes, they would have afforded 
far more gratification.

The portrait gallery, although greatly exceeding the hopes and expecta 
tions which were entertained of its importance at the beginning, was totally 
lost upon the mass of visitors for want of labels to indicate the names at 
least of the persons represented.

When I had the honour of addressing the Members of the Historic 
Society during their visit to Manchester, I particularly stated my intention 

  of affixing labels to the pictures, and having writings on the walls to mark 
the various schools and leading dates. This design, however, for which I 
had made extensive preparation, was set aside by a decision of the superior 
authorities.*

seen in such things, and sometimes an exaggerated attitude raised a laugh; still, for 
the most part, the cruder efforts of the old artists were regarded with respectful silence, 
and it was therefore the more to be regretted that the people who did come were not 
better prepared. But it may be said " the effects are yet to come, what these people 
" have now seen will sink deep in some minds at least." True, in some, but that only among 
the younger ones. Had a different class of objects been prepared for their notice, the 
effects would have been not only more decided, but more immediate.

* When we remember the advantages afforded by the numerous labels and inscrip 
tions adopted in the great Hyde Park Exhibition, and the important part they filled even 
as a means of graceful decoration and cheerful colour white letters upon red the recent 
deficiency seems the more to be regretted. The general colour of the walls at Manchester 
 was a dull green ; but when accident, at the time of the heavy rains, compelled the tem 
porary substitution of red cloth behind the pictures, an improvement in effect was univer 
sally admitted. In saloons A, B and C, the pictures were so close, that scarcely an inch 
of wall could be seen; but in the Hertford and modern galleries, especially saloon D, 
the dull green had a very poor effect.
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Had certain days or parts of days in each week been reserved at a higher 
price, and devoted to lecturing and instruction, much good might have 
resulted. Indeed, as in Hyde Park, I fully expected a lecture-room  would 
have been constructed.

A library of reference was also a great desideratum to working visitors 
at the Manchester Exhibition. Books of engravings and descriptions of 
the principal galleries of art are always necessary for those who really 
desire to study the subject and make comparisons. Manchester itself did 
not appear to contain many high-class or expensive works of this nature, nor 
could casual visitors think of taking ponderous books with them. At the 
same time, having such books at command in London, there would have 
been no chance of their purchasing them of the booksellers. A well- 
chosen library, arranged like the one till lately at Marlborough House, 
with a trifling sum charged for admission, as at a news-room, would have 
rendered very general service.*

It may after all be fortunate, that many of our finest private collections 
of pictures were not forwarded to Manchester, Their very absence led to 
the acceptance of offers that would otherwise have never been entertained; 
and by these circumstances a large class of excellent and much less known 
pictures were brought to light.

In my preliminary arrangements with the Executive Committee of the 
Manchester Exhibition, I undertook to collect for them various objects of 
ancient art and pictures by the old masters, and to arrange and catalogue 
them on the walls of the Exhibition Here my engagement terminated. 
I strictly, from the first, limited my labours to the old masters, avoiding 
any connection with the galleries of modern art, and I particularly declined 
to have anything to do with returning the pictures after the close of 
the Exhibition. At the same time strong reasons were frequently held 
out to me to believe that I could be of much service to the Committee 
in an educational point of view, both in lecturing and affording information 
to visitors when the Exhibition had once opened; but it appeared, as the 
preparations advanced, that such thoughts were not entertained, and all 
information was to be entered in the catalogues alone. A handsome letter

* Finding the impossibilty of procuring books necessary for reference whilst preparing 
the catalogue, I had numerous works in my own library forwarded from London. Many 
of tbese being both rare and serviceable/I would gladly have deposited, for a while, 
in such an accessible collection.
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of thanks from the Executive Committee terminated my directorship of the 
Manchester Exhibition. I offered the Committee to devote a month of my 
own time, free of expense, if they would only employ persons to write and 
prepare the labels I might dictate to be affixed to the pictures and the 
 walls. My offer was rejected, mainly, it appeared, on the ground that it 
might interfere with the sale of the catalogue. I even pointed out that 
several errors remained in the catalogue and would have corrected them, 
but received official intimation that any further changes were not desirable.

These comparatively trifling matters are mentioned here for the sole pur 
pose of accounting for the nonfulfilment of measures which 1 had announced 
to the Society, and towards which, at the time, I was so much encouraged by 
the members. I am naturally anxious to record what I would have done, and 
to express a hope that in any future undertaking of similar magnitude and 
importance, the system of labelling for the multitude may he carried into 
effect. Both in the National Gallery and the British Museum that system 
works admirably. It has been proved in those establishments that a ready 
display of the leading names, both of artist and subject, serves only to 
excite a desire for further information, and that in consequence a greater 
number of catalogues have been sold.

Looking, however, to the walls of the Exhibition, there were many 
serious gaps and many shortcomings that could not have been 

.anticipated: even after the preparations had considerably advanced, 
not a few disappointments as to pictures arose. None, however, were so 
severely felt or so much to be regretted, as that of withholding his 
contribution at the last moment, on the part of Mr. Munro of Novar. 
The superlative quality of his pictures is universally known and he clearly 
named and promised pictures which I had seen, measured, and reserved 
spaces for on the walls, till the last minute. Sir John Ramsden, also, 
liberally consented to lend pictures, but the packers unfortunately were 
not able to reach his country residence in time. The same misfortune 
caused the extensive picture contributions willingly granted by Mr. 
Dauby Seymour, M.P., Sir Archibald Campbell and Mr. Edward Cheney, 
to be of no avail, and a very important bust, by Bernini, of great 
interest in the history of art and readily promised by Earl De Grey, was 
also lost. The extraordinary Van der Neer, belonging to Lord Shaftesbury, 
and several other works had also been promised. Mr. Blundell had 
assigned a very extensive supply of pictures from Ince Hall; but found



at the last moment that legal conditions prevented their being 
removed from the estate. By this means a very important picture 
by Van Dyck, and many early German and excellent Italian pictures, 
as well as some very fine Wilsons, were lost to the Exhibition.

A positive order having been issued by the Committee at the time of 
the opening of the Exhibition, forbidding the reception of any more works 
of art, however excellent, rendered all counteraction of these disadvantages 
impossible. Stringent rules also were enforced against making even the 
slightest notes or shorthand sketches in pencil from any of the pictures. 
The chief point of regret, however, as having impaired the tone of the 
gallery of ancient masters, was the rigid determination of the Committee 
to retain and hang whatever pictures had actually arrived at the building. 
In consequence of this, many works that had been sent on private recom 
mendation or through other circumstances, when placed with genuine 
works, suffered and inflicted wrong by the contrast. Had I been permitted to 
act upon my own judgment in this respect, I would at once, and unhesi 
tatingly, have returned at least three hundred pictures.

In consequence of the great number of works of art in proportion to the 
space prepared for them, many paintings of superlative merit were placed 
at an inconvenient distance from the eye. To counteract this, it would have 
been well, at certain intervals, to have interchanged their positions vertically, 
and to have brought some of them for a while nearer on a level with the 
spectator. By this means the sequence of the numbers for reference in 
tracking the pictures by the catalogue would not have been seriously 
impaired. These considerations seem to me to be worth noting, inasmuch 
as they may be serviceable in future towards the management of any 
similar collection. f

It may he supposed after the foregoing remarks, that I would have dis 
carded all pictures of an inferior quality; that, however, I certainly could 
not have held desirable. One among the many objects of an assemblage 
like the one in which I was permitted to take so active a part, I hold to be 
the collecting of all works that persons would most desire to see, and for that 
reason celebrities whether justly or unjustly so would be thoroughly 
admissible. One result of the Manchester Exhibition has already been to 
convince connoisseurs that many celebrated works of art until then kept 
secluded, or in peculiar positions difficult of access, were not deserving of the
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pains that seekers might bestow upon them. Of this class it will suffice here 
to mention the Oakover pictures, and one, a " Siientium after Michael 
" Angelo," belonging to Mrs. Dawson. At the same time, it is but fair to 
add that the near view and broad light which dispelled so many other 
charms, had also the good effect of establishing the merit of several pictures 
which had so recently and unexpectedly been brought to light. There ia 
no doubt that if more time had been allowed in preparation, many more 
discoveries of this kind would have taken place.

Another distinctive feature of the Manchester Exhibition was also to be 
found among the contributions of statuary.

The number of examples of this art, compared with those in the Hyde 
Park Exhibition, was far more limited, and for the following reason.

The Committee resolved to admit no sculpture whatever in plaster; all 
were to be either marble or bronze. This limitation, although it may have 
gratified the denizens of Manchester by the sight of a clear translucent 
material, led in many cases to the substitution of the pretty and orna 
mental for works of a higher order. It was perhaps a correct assumption 
that no one would send a marble statue to so great a distance where plaster 
casts were also admissible, and that by laying down so exclusive a rule a 
fair contribution of Parian and Carrara marbles might be forthcoming. 
Such, however, proved to be the case, and it was really surprising that so 
great a mass of marble sculpture could be obtained. Manchester, it seems, 
would have the real material, and seemed to believe that the pure, 
beautiful and delicate white plaster was an unworthy means for an artist 
to express his thoughts in precise form. But it is clear that by means 
of this restriction, many of the grandest, most sublime and most effective 
productions were repelled.

By this arrangement, sculpture, so intimately allied with painting and 
so rich and varied in character, sank low in the Art-Treasures' Exhibition.

In Hyde Park, however, the abundant display of plaster statuary did not 
retard the contribution of marble works; but that was in the metropolis, 
and it must be remembered that every thing there was comparatively on 
the spot. At Manchester, the Duke of Newcastle and Lord Ward were 
the most extensive and liberal contributors of sculpture. The late Mr. 
Smith Barry also rendered most valuable assistance by the numerous 
antiquities which have been already named. Mr. Cornwall Legh, M.P.,
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exhibited a charming and massive group of Ino and Bacchus, of which 
also a duplicate was sent by the Marquess of Abercorn.

Basreliefs and busts in marble were comparatively easy of transport, but 
of the former only a very limited number could be exhibited, since the 
wall-space was almost totally occupied by the paintings. The heroic statue 
of Napoleon I, by an Italian artist, and a graceful figure of Euphrosyne, 
by Sir Richard Westmacott, R.A., were among the most important of the 
contributions from Clumber House. The Greek Slave, by Hiram Power, 
and the recumbent Magdalen, by Canova, were valuable additions from 
Lord Ward's gallery. The Greek Hunter, by Gibson, a group of Adam 
and Eve, by Schuier and a fine statue of Venus, by McDowell, in imita 
tion of the antique, were especially deserving admiration. Nor should 
McDowell's colossal group of Virginius and his Daughter, which so long 
occupied the most central position, at the intersection of the transepts, 
pass unmentioned.

There was, however, no veiled vestal, as in the 1851 Exhibition, to 
captivate the public. The best statues in the late exhibition, besides those 
already mentioned, were Bailey's " Eve at the Fountain," Ganymede, by 
Flaxman, Paris, from the School of Canova, Venus and Cupid, by R. Davis, 
the wounded Amazon, by Gibson, a basrelief of Angels, by Thorwaldsen. 
Busts of Wellington, John Hunter, Dr. Simpson, Tennyson, Dr. Frewin 
by Roubilliac, and Cardinal Grimani by Alessandro Vittoria were seen to 
considerable advantage.

The group representing a Boy and a Dolphin, attributed to Raphael, 
although by no means satisfactorily proved to belong even to his school, was a 
highly valuable addition to the collection, as it afforded judges and lovers 
of art the fair means of investigating for themselves a work which, like 
certain pictures already alluded to, has long enjoyed a high reputation and 
been much talked about.

Having thus far spoken of the preparations and arrangements as conducted 
by the committee and their officials, it may not be uninteresting to glance 
at the various literary productions which the undertaking called forth.*

* It was at first expected that the Committee themselves would have published some 
elaborate and authentic work on the Exhibition, as was the case after the Great Exhibition 
in Hyde Park; but towards the end of September it was clearly made known that 
nothing was intended to be done; and Mr. Murray of Albemarle-street, after confer 
ring with the Committee, withdrew also from any undertaking of that nature.



Two extensive works, recognised by the Executive Committee and dedi--' 
cated to the Prince Consort, have been published and claim the precedence. 

The folio volume published by Messrs. Day, called " The Art Treasures 
of the United Kingdom," had the advantage of the arrangement and 
direction of Mr. J. B. Waring. It contains an immense variety of plates, 
lithographed in colours from photographic transcripts of extraordinary 
clearness, with letter-press descriptions by known writers, and may be truly 
regarded as the best record of that part of the exhibition. Messrs. 
Colnaghi published a series of photographs from the pictures both 
ancient and modern, but being only photographs of painted canvases 
and frequently worn panels, liable also in the process to great inequalities 
from the nature of the colours and surfaces, they produce very different 
effects from the originals and could not be thoroughly satisfactory. 
From the misfortune of blue turning white and yellow black, numer 
ous difficulties arise, nor can manipulation be very efficiently introduced 
by way of counteraction. They can only be regarded as vague and partial 
transcripts, although it must be owned that wherever the original does 
clearly reveal itself the rendering is fact indeed.

Next to these works in point of authenticity were a series of essays which 
appeared as articles in the Manchester Guardian upon the various depart 
ments of the Exhibition, and which were afterwards reprinted and sold in 
separate volumes. They were written by Mr. Tom Taylor, with the excep 
tion of the Museum of General Art by Mr. Waring; the Armour by 
Mr. J. E. Planche, and the Gallery of Ancient Masters by myself.

Two very influential articles appeared in the July numbers of the Quar 
terly and National Eeviews. Both writers evince great knowledge of 
the subject they dilate upon; but it is evident, in each case, that the 
leaning was principally towards the gallery of the ancient masters, whereas, 
to treat the Exhibition fairly as a whole, both the gallery of prints and the 
general museum in the central nave required a particular attention. The 
general disposition of the Manchester operatives towards the Exhibition 
was truthfully and graphically set forth by the writer in the National tievieii}.

Finding then, that there seemed no chance of any authentic record being preserved, 
I resolved to attempt, at least, to devote my best abilities towards supplying one 
Numerous subscribers and the encouraging assurances of confidence in my labours 
have determined me to labour to establish a record as ample and as accurate as possible. 
Official duties and the collecting of materials for my great work have, to a certain extent 
interfered with my readiness in committing these desultory notes to press; and, indeed, 
I feel some apology due to the members for my having caused so serious a delay.
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The observations also in the Quarterly relating to the building itself are 
so pertinent that a transcript from page 202 may be generally acceptable.

" No one can enter the Exhibition at Old Trafford without being im- 
" pressed with the admirable adaptation of the building to its immediate 
" purpose the display of the works it contains There is no attempt at 
" fine architecture, no imitation of a Greek temple or medieval town hall. 
" The materials most fitted for the construction of a light and spacious 
" edifice brick, glass, and iron have been employed, and only one thing 
" has been kept in view the object for which the building was intended ; 
" its construction not having been confided to the exhibitor of the best 
" design in Tudor, Gothic or Italian Renaissance. The result has been 
" the erection of a very noble picture gallery, in which pictures may be 
" placed and seen to the greatest possible advantage. There is ample 
" space for hanging, room to judge of the effect of a work of art from a 
" distance when necessary, subdued equal light and admirable ventilation. 
" When will.it be understood that the best architecture consists iu that 
" which most completely fulfils its object, which shews the greatest command 
" over the materials that are obtainable and which represents the wants and 
" feelings of the day ? It is because they unite these qualities that two 
" of the most successful modern buildings with which we are acquainted 
" are the reading-room at the British Museum, and the Manchester Exhi- 
" bition." The following also, from page 160, is so full of truth and obser-
tions in which I concur, that a second quotation may have the advantage 
of better language to express my own thought than I could otherwise 
have offered to my audience.

" An Exhibition comprising pictures gathered from so many different 
" sources may be compared with the magnificent collection brought together 
" by Napoleon after his Italian conquests, rnther, however, us offering a 
" contrast worthy of the spirit of the age the contrast between the triumphs 
" of war and the triumphs of peaceful industry than with the view of 
" making any comparison between the merits of the pictures iu each. The 
" Commissioners employed by the Emperor drew without stint from the 
" richest mine of art that has ever been opened to the Christian world ; 
" churches, convents, palaces, galleries every edifice which Christian piety 
" or princely munificence had adorned with the greatest works of the 
" greatest men were ransacked to render complete a collection worthy of 
" the world's capital. It was a tax levied upon the genius of Italy, and the 
" tax-gatherer spared none. We may then easily credit the description 
" given by those who were privileged to wander through the vast galleries 
" which contained these treasures of art, and we may believe, as well as in 
" charity hope, that the like will never be seen again.

" There were few pictures thus brought together which were not ranked 
" amongst the best productions of the masters who painted them. The 
" somewhat limited nature of the collection, as regards the class of works 
" exhibited, was to be attributed to the taste and prejudices of the day.
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" At that time the feeling for the pure, simple and devotional character of 
the early Italian masters had not yet heen received. The eclectic 

' schools, as it is the fashion to call them, were in vogue ; consequently, 
' whilst only a few of the most celebrated pictures by the great masters, 
' who lived previous to Raphael and Leonardo, were collected, the Louvre 
' was crowded with the works of the Caracci's and of the later Bolognese 
' schools, Guide, Guercino, Domenichino, and their pupils and imitators. 
' To represent the earlier Italian schools of the fourteenth and fifteenth 
' centuries, there was little except one or two fine pictures by Pietro Peru- 
gino. Nor had the instructive system of arrangement in chronological 

' series by schools, illustrating the gradual development of each, been yet 
' adopted. Had a well-digested scheme, founded upon this obvious and 
' now fully recognised principle been carried out, the gallery of the Louvre

" would have been the most complete and important illustration of art-
" history and of the progressive unfolding of human thought that the
" world ever saw.

"In the quality of the works collected, the Exhibition at Manchester can 
" in no way be compared with the Louvre under the empire. Of the 
" Italian schools of painting \ve have scarcely one picture which can furnish 
" any adequate idea of the power and genius of the illustrious men who 
" are first in the hierarchy of art, and whose master-pieces can best he 
" studied in the churches arid great collections of Italy. Nor is the Exhi- 
" bition equal for the class of pictures it contains to the principal galleries 
" of Europe. And yet it would be difficult to form a more instructive and 
" interesting collection one which, at a moment like the present, when art 
" is beginning to be better understood and more widely studied, could afford 
" more useful hints and teach more to the English public."

Both the Quarterly and National Reviews observe the want of minute com 
pleteness in the hanging of the pictures by the old masters, and they, at the 
same time, both justly and correctly presume that difficulties and hindrances 
beset the undertaking. They did not, however, seem to have been aware of 
my studious desire to exhibit celebrities in the strongest light, or of the rule, 
 although stated in the catalogue that was laid down from the first, and 
formed part of an agreement with many of the contributors, that the 
pictures should be called by whatever names owners chose to send with 
them. In some instances, as far as time allowed, I was able to append 
more correct designations than were at first sent; but Lord Northwick, 
like many others, remained stedfast in his adherence to the names already 
assigned in his gallery catalogue.

To resume my mention of the books printed to illustrate the Man 
chester Exhibition, there were two cheap publications called the Art Trea 
sures' Examiner and Cassell's Art Treasures. These, although not exclusively 
relating to the collection at Old Trafford, may have rendered good service
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by disseminating some general ideas of art, and by affording some rough 
wood-cut illustrations of the principal objects of the Exhibition that 
many would cherish as souvenirs or indications towards better things. 
The Handbook to the Exhibition by Thomas Morris, was a pamphlet 
hastily made up from information gained during the preparations. Fore 
most, however, among authentic guides should be placed Dr. Waagen's 
well-timed, but too scanty, work called " What to observe. A walk through 
" the Art Treasures' Exhibition under the guidance of Dr. Waar/en." In 
this the worthy Doctor did little more than select particular pictures for 
observation, and give, as had already been done in the shilling official cata 
logue, a reference to the page and volume of his "Treasures of Art in 
Great Britain," containing the description of each picture. As Dr. 
Waagen did not enter upon the modern galleries, an excellently exe 
cuted and ample " Companion to a Walk " was published by an amateur. 
It really contained a great amount both of historical and critical infor 
mation. Like Dr. Waagen's the price was one shilling.

Jerrold's Guide, price sixpence, contained a large amount of well and 
closely printed type, with all points of information clearly arranged and 
strengthened by various quotations from the Times, Athenaum and Satur 
day Review.

The earliest of the penny guides was the " Peep at the Pictures," capi 
tally executed for its purpose, because addressed to persons utterly inexpe 
rienced in art; and it consequently had an enormous sale. " What to see 
and where to see it," also a penny guide for the operatives, went through 
various editions, and deserves to stand high among works prompted by 
benevolent feelings.

There was besides a clever, but strange, account of a visit to the Art Trea 
sures' Exhibition in a magazine called " The Church of the People," No. 3 
vol 3, July, 1857, and the Exhibition was likewise the theme both of Sunday 
tracts and sermons, among the latter of which may be mentioned " A word 
in season," by the Rev. Canon Stowell, preparatory to the opening on the 
6th May; and " The Mother and the Queen," by John E. Beard, D.D., 
after Her-Majesty's visit, June 30th, 1857. Several strange works also were 
published in the Lancashire dialect apropos of the Manchester Exhibition. 
Among them " Sam Sondnokkur's Eyde fra Ratchda to Manchister." 
" Bobby Shuttle and his Woife Sayroh's visit to Manchester un'th Greight
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"Hert Treasures Palace, owt Traffort; " and "a peep at t' Manchister Art 
"Treasures Exhebishan, be Tom Treddlehoyle." In another strain also, but 
not to be passed over in this list, was a clever series of sketches and 
poems taken from the pre-Raphaelite works in the modern gallery, called 
" Poems inspired by certain pictures,'" &c., which, although only caricature 
outlines accompanied by slight letterpress, afforded strong proofs of talent 
and a quick perception of what really constituted leading characteristics 
among works of art.

Various works from the foreign press, commemorating a visit to Man 
chester, contained both novelty and information. The first is by M. Alfred 
Darcel of the gallery of the Louvre. The title of his pamphlet was 
"Excursion Artlstique en Angleterre." It was written very pleasantly, and 
with much spirit and learning. A second essay by the same author, " Lts 
" Arts Industrials," related to the contents of the General Museum of Art. 
There were also various articles in the German papers from the pen, I 
believe, of Dr. Waagen. M. Charles Blanc, in his little volume. " Les 
" Tresors de Van a Manchester," gives a general account of the Exhibition 
and a selection of the most noteworthy objects, with extracts from the 
catalogue classified under their respective heads. In describing the forma 
tion of the Guarantee Fund (page 9), he was much impressed by the fact, 
that a friend of his offered a contribution of £200 (5,000 francs), which was 
declined by the Committee on the ground of their receiving no subscrip 
tion for a lower sum than £500 (12,500 francs). He adds " J'ai vu la 
" lettre; telle est ici 1'abondance de For ; tel est 1'orgueil du riche."

A print connoisseur of Vienna was also at the Exhibition making 
very careful notes with a view to publication, but I have not as yet seen 
airy result. M. M. W. Burger contributed a series of articles to le Siecle, 
which have been collected in a volume under the name " Tresors d'art a 
" Manchester." M. Paul Mantz also published an article on the Exhibition 
in the Revue Frangaise for June 20, 1857. Dr. Springer was deputed by 
the Duke of Saxe Cobourg to visit and report upon the Exhibition.

We have yet further to turn our attention to the history of the Exhibition 
and its influences, before even this summary notice can be closed. Great 
and most philanthropic exertions were made in all directions. The liberality 
of the wealthy employers contributed much to secure the attendance 
of vast numbers in one day. Thus, for instance, on Saturday, Sept. 19th,
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3,540 of the operatives from the famous Saltaire Works, near Bradford, 
visited the building at the sole expense of Mr, Titus Salt, including their 
refreshment. On the same day 400 scholars from the Prestwich Church 
Schools were present, at the expense of the Chairman of the Committee 
and the Countess of Wilton. On Saturday, the 22nd of August, upwards 
of 800 of the mechanics in the employment of Messrs. Fairbairn and Sons, 
the eminent engineers, visited the building. Here again, Mr. Thomas 
Fairbairn, the Chairman of the Executive Committee, defrayed the expense.

On the same day, about 800 of the work-people of Mr. Edmund Potter, 
from Dinting, were treated by their employer to a visit.

The children of the Manchester Deaf and Dumb School visited the 
Exhibition on the 12th of June.

Four hundred children of the Worsley School were treated to the Ex 
hibition by the Earl of Ellesniere, on the 21st of September.

Notwithstanding all these exertions, the operatives themselves manifested 
but little sympathy. Among these vast bodies, thus introduced, the work 
men from Mr. Edmund Potter's at Dinting, showed most interest and 
gratification. This may perhaps be accounted for in two ways: firstly, 
Mr. Potter is known to have always devoted especial care to afford his men 
every opportunity of obtaining useful knowledge and recreation; and 
secondly, the very nature of their occupation, calico-printing, has an 
essentially artistic element connected with it.

A letter, addressed to the Times of Sept. 16th, dated Manchester, gives 
a faithful picture of the proceedings of many a fustian-jacketed visitor. 
The following is an extract from it.

"We have not a population, within a reasonable distance, who can be 
1 expected to appreciate it, (the Exhibition) and although one of our news- 
' paper editors started the theory that the study of the ancient masters would 
' interest and elevate the masses, I think that few will be found to agree 
' with him; it is like feeding infants with ' strong meats.' To shew what 
' the masses can appreciate, I may state that a firm, in Sheffield I think, 
' sent their work-people to the Exhibition, and also made provision for them 
' having refreshments there ; yet, notwithstanding this, in a short time after 
' reaching the building, few were to be found in it, the bulk of them having 
' gone to Bellevue-gardens something like your Cremorne. Nor can this 
'be wondered at, the people were true to their instincts."

I am not aware of any association or subscriptions like the Alpha Fund, 
that was started at Manchester in the course of September, having been
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adopted either in London, during the Hyde Park Exhibition, or at the 
Sydenham Crystal Palace. The object of this benevolent scheme at 
Manchester was to afford all helpless Sunday school children and others, 
who had not sufficient, means to visit the Exhibition.

Sir James Watts, the Mayor, and Mr. Thomas Fairbairn, the Chairman 
of the Executive Committee, each subscribed £100 to the Alpha Fund, and 
by the successful working of this subscription, a considerable addition to 
the number of visitors was secured. It is among these young and not 
yet too firmly-moulded thoughts and perceptions that the best results are 
to be hoped for. Young children, although their fingers may have been 
already doomed to manual labour, have their minds still elastic, and, 
although worldly cares do sit earlier on the brow in Manchester than else 
where, fresh thoughts have more chance of making an impression on them 
than on a world-bound family man. Thus, it may chance that some of these 
infantine mill-hands, having seen the beauty and capacities of art among 
the modern pictures the ancient I have already withdrawn from the 
pale of consideration may in after times proclaim, by a natural talent 
rightly evoked, that the Manchester Exhibition had served as a means 
towards the creation of art.

After the closing of the Exhibition on the 17th of October, 1857, when 
Mr. Fairbairn addressed a short and appropriate speech to the company 
about to withdraw, the public knew little more about the proceedings 
of the Executive Committee.

All arrangements for the separating, removing and returning the multi 
tudinous portions of the Exhibition, had been so efficiently and perfectly 
pre-organized by Mr. Deane, that from Monday, the 19th, when the work of 
dispersion commenced, everything proceeded rapidly and smoothly, and by 
the 23rd of October nearly all the water-colour drawings and engravings 
had been removed. On the 31st of October, the Manchester Guardian 
reported that of pictures by the ancient masters only about 150 remained 
in their places; nearly all the historical portraits had disappeared; not 
more than a score of modern paintings remained in the northern saloons.
' Everywhere there are long lines of packing-cases, and groups of men 
'filling or removing them. The great bulk of the contributions of Her 
' Majesty the Queen has been despatched to Windsor or to the metropolis ; 
' and at eleven o'clock this forenoon, aspecial engine starts with most carefully 
' loaded trucks, bearing all that remains. Her Majesty's contributions fill
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" no less than 139 cases, some of them of the largest size; and it must be 
" remembered that this statement has no reference whatever to the many 
" pictures and other works contributed by the Prince Consort, which are very 
" nearly ready to be returned. Among other things sent from the Palace 
" since our last notice, may he mentioned the Earl of Yarborough's (59 
"pictures in 16 very large cases), those of Earl Spencer, the Earl of 
" Feversham, the Earl of Derby, all that belongs to the East India Company, 
" the contributions of Mr. Howard Gallon, &c."

On November 7th, the same journal states, " We found yesterday, 
" that not many more than 20 oil paintings of any kind remained on the 
" walls of the Palace, several of the saloons on each side being completely 
" bared. The sculpture not packed, or not in the course of packing, does 
" not exceed 25 works ; much of the armour has disappeared, huge packages 
" encumbering the floor; all the cases have been more or less stripped; and 
" of the Soulages Collection only a few articles are now visible."

On the 1 Ith November, the last detachment of pictures left the building, 
and included Viscount Galway's large picture of Charles 1st and his Queen, 
attended by the dwarf, Sir Jeffrey Hudson, starting for the chase. This 
work of art, measuring 9 feet in height, and 15 feet 6 in width, was of 
necessity removed by a waggon and horses, as neither railway nor canal 
could possibly convey it.

On October the 28th, the Executive Committee rendered to the sub 
scribers of the Guarantee Fund an account of their administration. The 
general meeting for this purpose was held in the Mayor's parlour at the 
Town-hall, Manchester. In the report read by the Secretary, Colonel 
Hamilton, it was stated that 1,053,538 visitors paid for admission; 282,377 
times the season ticket holders availed themselves of their privilege, making
a total number of 1,335,915 visitors.* "Up to the public close of the 
" Exhibition on the 17th instant, the cash receipts from all sources standing 
" to the credit of the Committee may be stated at £98,500. The total ex- 
" penditure up to the same period, and the further liabilities which are 
" definitely known to the Committee, such as cost of police to the end of 
" November; insurance of all lands, rents, &c., amount to £99,500. The 
" still further outlay to be incurred, includes all the expenses of returning 
" the contributions to their respective owners. It will be seen at once that 
" it would he impossible, at the present moment, to give anything more than

* From reports in the Times and Manchester Guardian, October 29th and 30th. 
In illustration of the great traffic created by the establishment of the Art Treasures' 
Exhibition, it may be interesting to mention, that in the Illustrated News of August 38, 
1858, it is stated that in the months of May and June, the Art Treasures' Exhibition at 
Manchester brought a clear profit to the Company of the North Western Railway of 
^20,000. What, therefore, must have been the profit on the whole period of the 
exhibition, if .£10,000 for each of the first two months?
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" this approximate statement of our financial position. To meet this excess 
" of expenditure over the cash receipts, we have the exhibition building and 
" its fittings."*

The Chairman, Mr. T. Fairbairn, then proposed the following resolution: 
" That this meeting as well on behalf of the immediate promoters and 

" supporters of the Exhibition of Art-Treasures of the United Kingdom, as 
" the City of Manchester, where that Exhibition was held, and the vast 
" thousands of all ranks and countries who have enjoyed its beauties, and 
" benefited by its lessons records its sense of profound gratitude for the 
"existence of that social harmony in this country which alone rendered such 
'' a gathering possible. It acknowledges for the country at large, the munifi- 
" cent liberality and disinterestedness of the contributors, whether in the 
" highest or the humblest ranks of life; believing that one and all were moved 
" in their decisions by a sincere sympathy for a great and refining work, and 
" by an honest desire to improve and gratify their fellow-creatures."

After due acknowledgment to the Executive Committee for their ex 
ertions and the admirable manner in which the designs of the promoters of 
the Exhibition were carried out, Mr. Edward Loyd read a resolution which
had been placed in his hands; it was thus worded: " That a sum not 
" exceeding £1,000 he placed at the disposal of the Executive Committee, to 
" be used by them at their discretion, should they deem it desirable to 
" recognize the services of the officers of the Committee."

This liberal proposal to devote a portion of the Guarantee Fund in 
grateful recognition of services, being seconded by Mr. Edmund Buckley, 
was at once passed; and the Executive Committee judiciously apportioned 
the sum amongst the principal officers then retained on the establishment, 
among whom there is ample reason to believe that not a few had found 
the duties increased upon them beyond what could have been expected.at 
the commencement.

I take this opportunity to record the zeal and untiring energy of two 
gentlemen, Mr. W. Street and Mr. C. P. Hillier, who were engaged in my 
department for the special purpose of aiding me in compiling both cata 
logues and references, as well as guiding the workmen in hanging the 
pictures. The extreme shortness of time rendered these qualifications 
the more valuable.

On November 2nd, the .Duke of Devonshire, who had frequently visited 
the Exhibition towards the later period of its existence, and repeatedly

* On the 5th of May, 1858, exactly twelve months after the magnificent opening 
ceremonial, the building was sold by an auctioneer as so much old iron and second 
hand materials. The produce was far below the previous expectations of the committee.
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expressed his regret at not having been a contributor to the Galleries of 
Art, entertained the Executive Committee at Chatsworth, and gave on this 
occasion a banquet and ball expressly in commemoration of the Manchester 
Exhibition of Art Treasures.

On the 31st December, at a dejeuner given by the Manchester Town 
Council in the Mayor's parlour, the Executive Committee appeared publicly 
as a body for the last time. The purport of the meeting will be best seen
by the following extract from the resolution which the Mayor read. "That 
' this Council is deeply impressed with the great advantages conferred upon 
' this city and the community at large, by the recent Exhibition of Art- 
' Treasures of the United Kingdom, an exhibition of works of art unrivalled 
' in magnitude and value, the examination and study of which were emi- 
' nently calculated to improve the knowledge, and elevate the taste of all 
' visitors, and, by bringing together different classes not accustomed to 
' associate, to promote goodwill and kindly feeling among all sections of the 
' people."

The great interest which the undertaking at Manchester seems to have 
awakened throughout the United Kingdom, and the energetic attempts 
made by all lovers of art who could compass the means to visit that locality, 
suffice to prove the want of some collection of this kind on a larger and 
more extended scale, in a more accessible place for those classes who can 
best enjoy and benefit by it, whilst the enterprise which has been so 
honourably terminated at Manchester, might render great service towards it, 
both in the way of example and experience.

Energetic movements, it appears, are already begun towards a great 
national exhibition in London, to be held in 1861. The Society of Arts 
have expressed their opinions strongly in favor of decennial exhibitions; 
but the date now proposed will by no means leave the operators time to 
spare. '

In 1851, England displayed her relation with, and influence over, the 
produce of the rest of the world.* In 1861 she might advantageously

* I perceive that I omitted, by an unpardonable oversight, to mention two important 
Exhibitions at the commencement of this paper. Birmingham, previous even to the 
London one, held an extensive Exhibition of Manufactures and Art, in 1819. The tem 
porary building to contain it was, as the Hyde-park one was at first intended to be, 
entirely of wood. It measured about 128 feet in length, and 00 in breadth, forming a 
kind of Basilica, with nave, clerestory and aisles. Glass and metal-work were then con 
fined entirely as materials to the objects collected for admiration.

On the 9th of June, 1H52, the Irish Industrial Exhibition was opened nt Cork, with 
great eclat; it led the way for Mr. Dargan's spirited undertaking at Dublin the following 
year.
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shew not only her own produce, but her actual possessions in the fine arts, 
confining her exhibition, as Manchester was the first to devise, exclusively 
to the property of subjects of the United Kingdom. If indeed, as now 
seems more than probable, this undertaking be fairly carried into effect 
in the Metropolis, we may hope to see a worthy successor to the great 
Hyde Park Exhibition, by which the greatest boon, ever conferred in our 
time upon pictorial art will be secured.

In point of picture-gathering, Mancestrian enterprize has certainly 
gained the start of the Metropolis, and, from what has already been done, 
London may derive much valuable experience. The non-appearance of 
many of England's most celebrated pictures at a provincial exhibition 
might be regretted; but their absence from a Metropolitan collection 
would be fatal.

The display of engravings and the best obtainable copies of great 
foreign works, whether old or new, on the original scale, would be highly 
instructive and beneficial, and the clearness and accuracy of the order of 
their arrangement, in favourable space, would be a chief means to popu 
larize them. For all these requirements, the time between this and 1861 
would appear comparatively inadequate. But, by means of accurate 
reductions of the pictures, made to scale and arranged ia models of the 
galleries of corresponding dimensions, (provided, of course, that perfect 
accuracy be secured), much trouble, uncertainty and delay might be 
avoided.

Having spoken thus freely upon points which appear to me to have been 
most characteristic, as well as others which remained deficient in the 
working of this great enterprize, I feel it a duty to render full acknow 
ledgment of the universal kindness and urbanity of the gentlemen who 
constituted the Committee of Management; indeed the anxiety and in 
cessant attention which they extended even to the most trifling minutice, 
can only be known to those who laboured with them. Mr. T. Fairbairn 
and Mr. T. Ashton were truly indefatigible ; nor can there be any doubt 
that the successful working of the whole enterprize was mainly owing to 
their clearsightedness, energy and devotion.

The policy of attracting visitors to a particular spot, and thereby pro 
moting trade and commerce, has been successfully adopted by King Louis 
of Bavaria in his art capital, Munich. Rome, indeed, has long been
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principally supported by visitors to her decorated churches, ruins, palaces 
and galleries; and never, perhaps, was concourse so extraordinary as that 
 which flocked to the papal city under the religious excitement raised by 
the jubilee of Boniface VIII in 1300. It succeeded so well, that the 
inducement was repeated several times afterwards, sometimes even at 
short intervals, but always with a certain amount of success, yet never, as 
might naturally be supposed, with the same intensity which distinguished 
the first.

Our great Exhibition in Hyde Park of 1851, was not inaptly termed 
" The World's Fair." In point of influx it seems to have been to London 
what the gathering of 1300 was to Rome. That parallel may now very fairly 
be extended to the Exhibition at Manchester in 1857. The employment 
and admiration of art for such purposes is surely the best policy, and must 
be hailed as a proof that a nation has attained the highest civilization.

^Vith regard to Manchester, we must indeed echo the hopes expressed 
by the enlightened chairman on the occasion of his receiving the thanks 
of his fellow-citizens, namely, that another and an important benefit would 
be found among themselves, that henceforward they would all feel that it 
was not incompatible with the successful pursuit of trade, or the exciting 
struggles of commerce, to enjoy or have an appreciation of the beautiful 
and the chaste. He believed that the more those feelings were cultivated 
the happier would be their homes and the more enjoyable their lives.

Desirable, indeed, as a London Exhibition does appear, and whether the 
Art-Treasures' Exhibition of Manchester may hereafter be looked upon as 
the pioneer, or the experimentum crucis of such a gathering, all remains 
vague. But the Manchester Exhibition is achieved: it is a certainty, and 
as such is now to be thought of and dwelt upon. In all its details, the 
more attentively it is considered, the more convinced must every one be, 
that those who started it realized, to the fullest degree, all they had 
actually undertaken to effect, and that nothing but indomitable will, steadi 
ness of aim and the concentration of all those business-like qualities which 
so essentially distinguish the Englishman, could have surmounted so many 
serious obstacles or have established the exhibition on so firm a basis.




