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LADY CHAPEL SCREEN

THIS is the most notable, as in its original state 
it was doubtless the most beautiful, of all the 

screens in the church.
A good idea may be gained of its condition a 

hundred years ago, and of the alterations and 
additions which have been made since, if we quote 
from the description of it by John Palmer. 1,

After an allusion to " the Oliverian tomahawk," 
which not inaptly describes the wanton ravages 
attributed to Colonel Birch's sword during the 
Commonwealth period, when much destruction was 
wrought in the church, the writer laments that the 
screen
. . . now exhibits to the spectator a melancholy picture of 
magnificence in decay. Along the upper part of the 
screen has been a row of purfled canopies, . . . but 
nothing remains of them except a small portion of the 
back part of each. Over the door . . . are fragments of 
St. George in combat with the dragon; and on each side 
have been three mutilated statues, comprehending both 
sexes, but only five of them are now remaining. Those 
on each door jamb are female figures with crowns on their 
heads: under the pedestal which supports the one on the

1 Foundations in Manchester, ii. 337. In the same volume Plate 
XIII. furnishes a careful architectural drawing by Palmer, here 
reproduced.
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south side is the representation of a subdued fiend ; and 
under the other is a lamb, on the back of which a man is 
seated, his arms elevated and in the attitude of ascending. 
The remaining figures are so mutilated that it is impossible 
to conjecture whom they were intended to represent.

The accompanying plate shows signs of careful 
observation, as may be seen from the variations in 
the vaulting lines, and also from the two panels of 
the wainscot which then retained their head tracery.

Some forty years later the heavy hand of the 
"improver" was laid upon it, with results which are 
now before us : new pinnacles were placed upon the 
buttresses, additions made to the statuettes, and 
new fronts, gabled and crocketed, provided for the 
tabernacles. Experiment was further made to 
crown the tabernacles with newly invented open 
work spires, one of which has been allowed to 
remain, perhaps as a warning to those who come 
after.

The screen, which is of unusual character and 
construction, is rectangular, and comprises an 
opening 3 ft. 2 in. wide fitted with doors, between 
two compartments on either side centring at 2 ft. 
3 in., and divided into two lights apiece ; the total 
length of the moulded plinth, or ground-sill, which 
is continuous across the screen, being exactly 16 ft. 
The middle-rail, 7 in. high by 3 in. wide, is not 
continuous at the sides, but consists of short tie- 
pieces tenoned into the standards, being ornamented 
with sunk cresting overstepping the joints, but 
stopped at intervals so as to allow free course for 
the standards, which at this point are marked by 
the deep polygonal capitals of triple-moulded shafts, 
whose bases grow out of the ground-sill. The 
treatment of these standards is lithic in character, 
the shafts, capitals, moulding, and ornament in each 
case being carved out of a solid piece which is 7^ 
in. wide up to the top of the middle-rail and then
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reduced to 4^ in. Above this level, which is 4 ft. 
4 in. from the floor, the standards thus reduced in 
width are shaped so as to present buttressed fronts 
in two stages set square below and diagonally above, 
both containing sunk panels on their faces, and 
supporting brackets, beneath each of which is a 
carved subject. The brackets carry statuettes, four 
of these being original but all more or less mutilated. 
Each possesses a diminutive tabernacle, square on 
plan and square-headed, all these details, which are 
carved, be it noted, out of the solid throughout, 
including the statuettes, being quite captivating. 
A similar tabernacle likewise adorns the centre 
piece over the doorway, the " rare and exquisite " 
figure of St. George resting on a pendent bracket, 
beneath which a monster's head appears. The 
muntins carry on the front a boutel shaft, which is 
applied, and runs straight through from its base on 
the ground-sill to its capital at the vaulting level. 
The fenestration openings are 5 ft. 9 in. high by 
i ft. i in. wide, and have head tracery in two orders 
measuring i ft. 3 in., the main member being a 
rather flattened crocketed ogee, cusped and feathered. 
The dpors, which are omitted in Palmer's drawing, 
are original, but considerably repaired.

The canopies overhang back and front to a total 
depth of i ft. 6 in., and are divided alternately by 
continuations of the buttresses and shafts of the 
standards and muntins respectively.

The vaulting, consisting of imitation groining, 
varying in each canopy and adorned with rosettes, 
grows curiously out from behind the finials of the 
arches, thus forming spandrels, which are treated with 
vigorously carved subjects, foliated and grotesque, 
including some of those quaint fabled creatures, half- 
human, half-animal, " whose heads do grow beneath 
their shoulders." Each head-piece of the vaulting, 
it should be noticed, is fashioned out of a solid
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block, and in order to get greater depth on the 
western side the back is hollowed out, and thus 
recedes from the vertical line.

The wainsQot tracery, to a depth of 10 in., if a 
little formal and severe, presents an admirable foil 
to the spreading richness of the upper tier. One 
head-piece only is original. A pointed iron stanchion 
of modern make fixed in each light, including the 
doors, completes the furniture with good effect.

The statuary merits more than passing notice. 
Unfortunately its condition is such that it appears 
to be impossible now to identify the subjects with 
any certainty. Palmer may have been right in 
asserting that " both sexes" were comprehended 
in the series, but inasmuch as one figure was 
missing at the time that he wrote, and as four of 
the original figures which still remain, three of 
which are crowned, are all female subjects, his 
accuracy on this point may be doubted. It seems 
probable that he mistook the existing uncrowned 
figure, and possibly another similarly apparelled, 
for male subjects, and that the series was originally 
intended to represent, as now, a company of virgin 
martyrs and confessors. The figures here briefly 
described are taken in consecutive order, beginning 
at the left.

I. St. Margaret (figure modern), holding a book in the 
right hand, and in the left a staff piercing the mouth of 
the dragon at her feet. Beneath the moulded base on which 
the statue rests, and carved on the diagonal buttress which 
supports it, is a now headless eagle, whose left wing also 
is partially severed.

II. A female habited in cloak ; head-dress a coif, or veil, 
with barbe ; the tunic or under robe is girdled at the waist, 
with tassels hanging down in front. Below the base: A 
demi-figure, collared and belted, the face of which is 
sliced off.

III. A female figure, crowned; the head and bust are 
modern. Below the base: A nude figure riding a bare-
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backed goat (?); the rider's arms are raised, as if supporting 
the pedestal. It seems possible that this is intended to be 
one of the several emblematical forms under which the sin 
of lechery was represented from quite early times.

IV. A female figure, crowned, and hctlding a clasped 
book in the left hand. The right arm is raised, apparently 
to hold some object formerly attached to the figure by three 
wooden pins, the holes for which are visible. Perhaps, 
therefore, St. Barbara holding her tower is here represented. 
Below the base : A crouching animal or fiend.

V. A female figure, crowned, and wearing a vesture 
the folds of which are draped in front like those of a 
chasuble. The right hand grips the head of a staff or 
crook. The left arm, under the robe, seems to have 
supported an object, now broken off, which formerly 
rested on the breast. At the foot of the figure are the 
remains of what was once apparently an emblematical 
representation which is now indistinguishable. The whole 
of this subject forms a singularly beautiful piece of 
sculpture. Below the base: A belted dwarf, with 
head (mutilated) on breast, and hands on knees, bearing 
the pedestal on his shoulders.

VI. St. Catherine (figure modern), holding her wheel 
in the left hand. Below the base: The head of a man 
wearing a round cap turned up at the brim. The man's 
jaws are opened wide so as to receive the diagonal buttress 
in the mouth.

The pose and draperies of the originals are of a 
refined order. Notwithstanding their small size, 
and the mutilations which they have suffered, these 
ancient sculptures arrest the beholder by their 
dignity and charm, which are eminent features of 
the best examples of this department of English 
mediaeval art, of which, alas, the existing remains 
are so scanty.

The essentially decorative character of the sculp 
ture should also be noticed. Unlike much modern 
statuary, these figures are not merely ornamental 
adjuncts, but strictly architectural in treatment, 
forming an integral part not only of the design, but 
also of the structure which they adorn. To this
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latter fact may be attributed their survival in spite 
of fanatical fury.

In one respect the general arrangement of the 
statuary reminds one of the French manner, as 
exemplified in the portals of the great cathedrals, 
where allegorical and other subjects are frequently 
found carved beneath the pedestals of the statues, 
and often help to their identification. Perhaps we 
may detect in this feature, as in the statuary itself, 
the indication of a direct artistic influence such as is 
not unknown elsewhere, and which may also help 
to illustrate local connections of other kinds with 
France. That such connections existed here at 
the time is known, and is evidenced by the addition 
of the name of St. Denys to the dedication of the 
church on its collegiation. If this surmise be correct 
the intrinsic importance of this beautiful screen 
would seem to be enhanced. 1

The screen, like the arch beneath which it stands, 
is the oldest in the church. Its approximate date, 
about 1440, is ascertainable both from its general 
characteristics and from its detailed ornament. 
The chapel seems to owe its erection to Sir John 
Byron, of Clayton and Butterworth, the matrix of 
whose fine brass, now denuded of the effigies of the 
knight and lady, and of its canopy, still occupies a

1 In A History of Caricature and Grotesque in Literature and Art, 
by Thomas Wright, F.S.A., published in 1865, are some illustrations 
taken, it is said, from " the large collection of casts of sculptures from 
French cathedrals exhibited in the museum at South Kensington." 
Two of these illustrations, which are engraved on his page 146, are 
identical with two of the grotesques in the spandrels of the vaulting 
of this screen referred to on page 54. The identity extends not only 
to the figures, but also to the shape of the panels themselves, including 
the lateral excisions. This is quite a remarkable coincidence, and if 
the provenance of the casts could be accepted, the French origin 
of the ornament of the screen would be established beyond doubt. 
Unfortunately the casts cannot now be identified, nor the name of 
the " French " cathedral ascertained ; and the possibility presents 
itself that the said casts may have been made from these very originals, 
perhaps at a time when the screen was under repair. The facts, 
however, are curious in either case, and worth recording.
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place of honour within. This Sir John was knighted 
in the third year of Henry V., and attested the 
collegiation of the church in 1421. He may well 
therefore have been the founder of the chapel, 
although actual evidence of the foundation has not 
so far been forthcoming. The details of the screen, 
however, would conform to this theory. The fashion 
of the knight's armour as portrayed on the brass, a 
portion of which is still in existence, points to a 
date certainly not later than 1460. Though the 
date of Sir John's death is not recorded, he appears 
to have died some time before this year, since Dame 
Margery is represented in wimple, and other signs 
of widowhood. The armour of the carved figure 
of St. George over the entrance is of somewhat 
earlier date than that of the brass, and points to 
the screen having been erected in Sir John's lifetime.

The upper story of the buttresses, set diagonally 
upon the square lower story, should also be observed. 
This proclaims one of the most characteristic features 
of the Huntingdon period in the church (1422-1458), 
and one that is conspicuously absent from the later 
screen-work.

Altogether, and in spite of mishandling, this 
screen must be regarded as a great treasure.

THE JESUS CHANTRY

The original licence for service in this chapel, 
granted by the Warden and Fellows to Richard 
Bexwyk, junior, and others, " the masters, wardens 
or yeomen of the Guild of St. Saviour and of the 
name Jesus," is still in existence, and bears date 
1506. Three window bays, which formerly occupied 
this portion of the south choir aisle, were reset so 
as to form the south wall of the chantry, and two 
arches were inserted in their place and fitted with 
screens.
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These screens are remarkably fine examples, being 
rectangular in construction, and measuring 15 ft. 
i\ in. by 11 ft. 3 in. each. Both screens are divided 
into seven compartments, averaging 2 ft. i in. wide, 
by buttresses in three stages,, gabled and pinnacled. 
The wainscot, each compartment of which is sub 
divided to correspond with the fenestration, stands 
3 ft. 9 in. high, rising to 4 ft. 6 in. at the two eastern 
divisions, doubtless in conformity with the footpace 
of the chantry altar. On the north, or choir side, 
the wainscot has reticulated tracery to a depth of 
io|- in., uniform in design in the eastern bay, but 
varying in the western. Within the chapel the 
wainscot is plain, the framing being without moulds 
and the panelling devoid of tracery. A little relief 
is judiciously introduced by the simple contrivance 
of moulding the intermediate uprights. On the choir 
side, in the two easternmost compartments, the 
middle-rail formerly contained an inscription which 
it is impossible now to retrieve, the only portions 
remaining being the initial H in Lombardic character, 
a few fragments of black letter, and some graceful 
frets originally connecting the words. As Randle 
Holme the third noted the mutilation in the seven 
teenth century it is obviously of long standing. 1 
The rest of the middle-rail is ornamented with a 
rather unusual design consisting of long, thin, dis 
connected leaves, folded diagonally over a continuous 
horizontal stem. The doorway, under a plain lintel 
6 ft. 10 in. high, occupies the two westernmost 
compartments but one. Its head tracery anticipates 
in its two orders the extraordinary richness and 
beauty of the fenestration above, where each com 
partment and each light consists of two orders, the 
former showing a crocketed ogee arch, the latter in 
addition being freely cusped. It is impossible to 
exaggerate the beauty and delicacy of these traceries. 

1 See Harl. MSS. 2129.
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The grape and vine leaf enrichment and the cresting, 
on the choir side only, are executed with a strong 
touch entirely worthy of the rest of the work.

Considering its vicissitudes, the chapel having 
been ruinous in the late sixteenth century, and 
converted to a variety of uses in succeeding years, 
the condition of the screens is remarkably good. 
Their repair in 1830 by a local carver, George 
Ayscough Vitty, should be mentioned. The chapel 
is now used for the consistory court.

CHANTRY OF ST. JOHN THE BAPTIST

This was formerly called the Newe Chapel; now 
it is known as the Derby Chapel.

The foundation of St. John the Baptist's Chantry, 
the latest of those in the church, is ascribed to the 
year 1513. This "most sumptuous chappell," as it 
is termed in an old account, 1 is separated from the 
north choir aisle, with which it is coextensive in 
length, by an arcade of five Tudor arches, each of 
which is rilled by a screen of three compartments 
of four lights, each compartment divided by 
standards bearing buttresses panelled in three 
stages and terminating in crocketed pinnacles. 
The motif of these screens is obviously derived 
from the choir parcloses, the ornament, however, 
being simpler and less varied, and the workmanship 
inferior. In general effect this fine range is decidedly 
impressive, whilst monotony is relieved by subtle 
differences in the buttressing and tracery, of which 
latter a close scrutiny reveals several variations. 
The wainscot measures 3 ft. 7 in. high from the 
buttress base to the middle-rail; thence, to the 
head of the traceried lights, 5 ft. 6 in.; and to the 
top of the cresting, i ft. 2 in.; making a total

1 Coll. of Arms MS., C. 39.
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height of 10 ft. 3 in., each section varying in length 
from 13 ft. 4^ in. to 13 ft. 6 in. The wainscot is 
subdivided by muntins on the choir side correspond 
ing with the fenestration, the panels thus formed 
having applied tracery in the heads. On the inside 
the subdivision does not occur, the boarding here 
being plain. The middle-rail also is plain within, 
but on the choir side is relieved by a sunk flat. 
The upper head tracery, divided by brattishing, 
varies from i ft. 7 in. to i ft. 8^ in.; that of the 
wainscot being io|- in., the lights centring at about 
12 in. The lintel mould and cresting are found on 
both sides, the same pattern obtaining throughout; 
and the enrichment shows a sprig of foliage bearing 
a four-petalled seeded flower, perhaps a poppy, the 
design being alternately inverted, and held together 
by a continuous wavy line.

The chapel was formerly walled off at its 
western extremity, and was approached from the 
church, not as now by an archway, but through a 
door occupying the centre compartment of the 
westernmost bay of the screen, which opened into 
the ante-chapel. On the deep lintel of this door 
way there still survive some fragments of inscribed 
brasses, consisting of two scrolls surmounting a 
long head-piece, which runs across the whole width. 
These brasses contained the following pious legends, 
which have been preserved to posterity in the Harl. 
MSS. 2129, p. 105 -, 1

[Vanitas Vanitat]u et Oiia Vanitas Vanitas Vanitatu et O[Ia Vanitas]
Obsecramus u[t adjuvetis nos Jacobu Stanley Ellens' Epis1 Johane 
Stanley milite & MJargareta uxore ei' a[c paretes eo]r' in orationibs 
v'ris apud dnm Jfesu Christu qui hanc Capellam in ei9 nomine Et in 
honore sancti Johannis Baptists fab]ricaverut An0 incarfnacionis 
ill]ius M°CCCCC°XIII°.

1 The deplorable condition of these brasses was noted by Dr. 
Hibbert Ware, and a comparison of what now remains, with a rubbing 
taken by Thomas Barritt early last century, shows that some further 
portions have disappeared since.
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The two centre lights above the doorway are 
occupied by a moulded tablet, crowned by a dainty 
overhanging cove with pendent tracery and cresting, 
and flanked with corner pinnacles. Here is carved 
the achievement of Sir John Stanley, knight, co- 
founder with Bishop Stanley of the chantry and its 
northern appendage, the Ely Chapel. The blazon 
ing of the escutcheon, and the crest likewise, both 
present difficulties. The shield is set couche, and 
purports to represent the arms of Sir John Stanley 
impaling Honford ; neither appears quite correctly 
set forth, as may be seen on comparing these arms 
with the seal attached to the knight's will, and with 
a MS. grant now in the collections at Tabley, from 
which the Stanley tinctures are supplied. The seal 
is as follows : Or three eagles' legs and claws erased 
Gules; on a chief indented Azure three bucks' 
heads caboshed Or (Stanley), impaling quarterly 
i and 4 Sable an estoile Ar'g. (Honford), 2 and 3 
Gules a scythe//^. (Praers).

It may be remarked that in the east window of 
the Brereton chapel at Cheadle, Cheshire, there is 
a panel which also exhibits, unfortunately in mutilated 
form, a beautiful achievement of Sir John Stanley's 
arms consisting of (i) a shield, containing the same 
blazon as the seal, (2) the crest, as below, and (3) 
the motto Vanitas vanitatum. ... It is also on 
record that the south-east window of the same 
chapel formerly contained a similar achievement, 
and in the same window there was also another 
shield bearing the Massie arms. 1 This latter record 
is noteworthy, inasmuch as it affords corroboration 
of the Massie quarterings on the carving here, a 
fact which seems to have escaped notice hitherto.

In the carving before us the dexter indented 
chief is omitted, probably a carver's oversight, 
while in the impalement Honford occurs in the

1 See Earwaker's East Cheshire, i. 209.
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second and third quarters, Massie of Sale, Arg. 
a chevron between three mascles Sable, being given 
the place of honour, perhaps a recognition of the 
local and more recent inheritance of the lands in 
Ashton-on-Mersey, being portion of the moiety of 
the Manor of Sale which his marriage with Margaret 
Honford brought to her husband.

Sir John Stanley's crest was : On a wreath an 
eagle's head erased Or, holding in its beak an eagle's 
leg and claws erased Gu., unguled Az. 1 On Sir 
John Stanley's coat the late Mr. J. R. Planchd 
makes the following interesting observation : " The 
arms of Sir John Stanley, 'bastarde,' as they are 
drawn in a Cottonian MS. and in one of the College 
of Arms, exhibit a curious composition of the coats 
borne by the legitimate branch, being formed of 
that of Lathom, with the three stags' heads caboshed 
taken from the bend of Stanley and placed in chief, 
in lieu of the three plates of Lathom ; and three 
griffins' legs, the Lathom and Stanley badge, as 
charges of the field." ~

Passing through the door into the ante-chapel, 
which some thirty years ago was opened out by an 
archway connecting it with the newly reconstructed 
outer north aisle of the nave a proceeding which 
obliterated St. James's Chantry, whose sole relic 
now in situ is a piscina we find immediately on 
our right the western parclose, which is generally 
similar in construction and design to the screens of 
the arcade. This screen is divided into five com 
partments, the centre one, of four lights, opening 
through a door 4 ft. 2 in. wide, with traceried head 
pieces and square lintel, into the chapel itself. The 
side compartments consist of five lights each, 
centring at an average of 11 in., the compartments 
varying in width from 5 ft. 2^ in. to 5 ft. 4 in. ; the

1 Ormerod's Cheshire (ed. Helsby), iii. 641 and note. 
2 Pursuivant of Arms (ed. 1873), p. ! 94-
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total length over all being 25 ft. 10 in. The 
wainscot, 3 ft. 6 in. high, is without traceried heads, 
in this respect differing from that of the side par- 
closes, and the cresting no longer adorns the lintel. 
The enrichment, however, which occurs on both 
sides, is identical with that of the side screens. 
The door should be noticed. Below the middle- 
rail only the centre muntin is continued down to 
the bottom frame, there being no subdivision as in 
the flanking compartments. The two wide panels 
thus formed are set off on the western face with 
linen-pattern carving, being strongly backed behind 
by curved braces fixed in the framing. This is the 
only instance of original linen-pattern panel treat 
ment in the church. The head traceries embrace 
two designs quite different from all the other head 
pieces in these screens, the patterns being placed 
alternately.

THE ELY CHAPEL

Bishop Stanley refers to this chapel in his will 
made 2Oth March 1514-5. After giving directions 
concerning " his new chapel now in building at 
Manchester"   evidently St. John Baptist's   he 
goes on to say: "I will that another chapel be 
builded on the north side of the church between 
St. James's Chapel and the east end of the church 
with a tomb therein for me." There can be little 
doubt from the architectural disposition of the north 
wall that what is known as the Ely Chapel was 
contemplated from the first, unless indeed the build 
ing of St. John's Chapel proceeded piecemeal, a 
bay at a time, commencing from the west; in which 
case a modification of the spacing of the wall bays 
towards the east would be possible. This fits in 
with the view set forth in the " Metrical records of 
the House of Stanley," a curious compilation written
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within forty years of the bishop's decease by his 
kinsman Thomas Stanley, bishop of Sodor and 
Man :

He did ende hys life at merry Manchester 
And ryght honorablie lyes buryed there 
In hys chappell which he began of freestone 
Syr John Stanley made it out when hee was gone.

The parclose here is an anomaly. The position 
of the bishop's tomb, at the head of which is a tall 
and elaborate niche set in the arch respond, makes 
it impossible that it could ever have been intended 
to screen the chapel. Nevertheless the perverse 
ingenuity of those who were responsible for the 
dismantling of St. James's Chantry in 1859 conceived 
the idea of transferring portions of its two screens 
to this vacant spot; and these, being pieced together, 
make up the present screen.

John Palmer's ground plan of the church " as it 
stood before the alterations in 1815 " shows the two 
screens of St. James's Chapel in situ. Each screen 
was provided with a door, the western being so 
placed that four lights stood on its left hand and 
five on the right. If this plan is correct it is evident 
that the present screen incorporates the whole of 
the western screen; the junctions, showing the 
portions added from the old southern screen, being 
made at this point, namely, after the fifth light on 
the right hand of the door. Short work was 
then literally made of the wainscot to fit it over the 
tomb, which now peeps out shamefacedly on the 
southern side as if shrinking from the indignity 
thrust upon it. Apart from this disfigurement, 
and the accident of its situation, the screen would 
quite appropriately fulfil its function, belonging 
as it does to a time only some six or seven 
years anterior to the surrounding work. Simple 
in design, and somewhat crude in construction, it

F
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is nevertheless strikingly effective, richness being 
gained by the unusual depth of the head tracery, 
which contrasts well with the plainness of the stiles, 
these latter being left untrimmed at the joints. A 
rather stiff and formal vine and grape trail runs 
along the cavetto of the lintel, which is now sur 
mounted in the absence of the cresting by a plain 
modern board, the screen being thereby shorn of its 
full effect.

The measurements are: length, 16 ft. 9 in.; 
height, to the top of the middle-rail, 3 ft. 4 in. ; total 
height, 9 ft. 2^ in. The lower tracery measures 9^ 
in. high; the middle-rail, which is of rather curious 
section, 7^ in. ; the upper tracery, i ft. 9 in. The 
screen is divided into eighteen lights centring at loj 
in. ; the doorway, 3 ft. 3^ in. wide, occupying the 
fifth to the eighth spaces counting from the west.

The writer wishes to express his acknowledge 
ments to the Dean and Chapter of the Cathedral, 
to Messrs. Grundy & Sons, Mr. F. H. Crossley, and 
the Rev. H. G. Hiller, M.A., for the privilege of 
using their photographs in this paper.


